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At the millennium, Atlantis-drawings 
(1) by Imre Makovecz were exhibited 
at Venice Biennale. Later János Gerle 
rendered these pieces under the title 
Venice drawings in Imre Mokovecz’s 
oeuvre (2). One of these drawings, a 
monochrome (grey) montage with 
Xerox technique, sized 60x70 cm – 
with a graphite-written caption run-
ning in the middle – in 2004 appeared 
by the (collective) title Atlantis 2000-
2003 (3) on the Makovecz exhibition 
at Ernst Museum; in Duna Palace it 
was displayed by the title Venice Bien-
nále 2000 at the Imre Makovecz  Con
cept and Vision exhibition in 2011 (4). 
Reproductions (5) of this monochrome, 
greyish-green version of the drawing 
without the graphite-caption is known 
as well. However, we have no informa-
tion on reproductions of this cap-
tioned version: only on a photograph 
(6) of the piece published in an article.

Below the vertically chiral-symmet-
ric and strangely astonishing work, as 
part of it, run Makovecz’s handwritten 
lines, saying: 

 
Our imagination about the prehistoric 
man is not compiled by the distorted 
remains of the forever changing con
cept about the ape man, but composed 
by the vision of Prometheus the fire
bringer, the tremor of narcissistic reflec
tion, the tree of knowledge, the loss of 
immortality, oblivion, sweat of the 
younger brother of man thrown into this 
world, the tragedy of creation, the mur
dered Abel in heavens, the procession of 
woods, exploded physiognomies, the 
look of speechless animals, the secret 
messages of plants. 

The golden age of the prehistoric man 
is there in the noble fruit trees, in the 
grain, in the patient cows and loyal 
dogs; all are there in one image, to

gether with the ancestors of collective 
conscious, like seceding shadows of 
forefathers emerging behind our figure. 

May the idea of Atlantis be freed from 
shapeless daemons. May Saint Michael 
guide us onto the glorious, forgotten 
peak of sunken Atlantis. Let us follow the 
Son of God, and if we know, if we have 
enough faith, hope and vitality for love, 
let us pray for Saint Michael: »Saint Mi
chael the Archangel, defend us in battle, 
be our protection against the wicked
ness and snares of the devil; may God 
rebuke him, we humbly pray and do 
thou, O Prince of the heavenly host, by 
the power of God, thrust into hell Satan 
and all evil spirits who wander through 
the world for the ruin of souls«. And let 
us we, free people envisage golden age 
and deprive the world of false faith and 
its mechanic force. 

Imre Makovecz
 

Facts about an extraordinarily talented 
Somebody who was called Imre Makovecz

Máté Hidvégi

In the foreground of the picture there 
is a montage from Karl Blossfeldt’s 
(1865-1932) photos displaying sprouts, 
buds photographed with outmost 
care—organic constructs in a literal 
sense. At the top of the middle erec-
tion—which might have served as a 
model for the 4 m high Atlantis Tower 
exhibited in 2000 at Giardini, Venice— 
above the perspectival vanishing 
point stands a winged figure. Its head 
is a six-radius, glorious disc with right 
axis rotation: so the winged figure is 
an archangel, for spheres are main 
attribute to archangels (7). But at the 
same time, the radius-disc is also a Sun 
symbol, hence a Christ-symbol (8).  In 
Christian iconography Michael and 
Gabriel get Christ-symbols among the 
archangels. Gabriel is usually repre-
sented with Virgin Mary (9), Michael 

as an exorcist, because he is the one 
to cast fallen angels into the deep. It 
is ichnographically justified that the 
winged figure at the top of the erec-
tion can be identified as Saint Michael 
archangel. On the sides, the two veg-
etal formations are anthropomorphic: 
they have eyes, face and their silence 
talks from world we do not have any 
knowledge of. At the background of 
the composition we see a deep forest 
which does not expand behind the 
vanishing point, the pillars of the 
tower, because that area is filled by a 
structure with a terrifying gaze allied 
to dark forces (10) growing from un-
derneath the ground. 

The artwork is Gnostic (like all the 
Venice drawings). Interpretation is 
beyond our scope now. However, we 
point out that we kept to the typo-

graphical design of Makovecz’s when 
he emphasized Michael archangel’s 
name by using bold type in the extract 
quoted above. To double the effect, 
he highlighted this element by adding 
a different colour to it, and placing it 
into the exact middle of the work. 
Michael the Archangel is the central 
character of the image, and this might 
be the clue to future interpretations. 
Furthermore, we claim that this Gnos-
tic picture had exorcist intention.     

Some years after the millennium the 
author of present lines asked Imre 
Makovecz to write something on the 
image. He asked whether he could 
write in mirror-writing and normal 
writing simultaneously. The caption 
above the trees, following the line of 
their canopy was born in front of my 
very eyes: Imre Makovecz took a pro-
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pelling pencil, one into each hand, put 
them symmetrically on both sides of 
the geometrical midline, then, taking 
a deep breath he completed the text 
without a break. The passage, refer-
ring to the ambivalent nature of 
folklore figures (11) characteristic in 
Transylvanian, especially in the 
Ghymes region, is the following:” The 
round forest is the world of Lady Fairs. 
They appear from the eternal moment. 
Makovecz.”

We have no idea (we did not ask 
him) how these words came to him 
when we he was asked to write some-
thing on the graphic laid out on the 
immense table of his study in Kecske 
street. Maybe they were evoked by 
the round forest represented in the 
image. While formulating present 
ideas, we came across another piece 
which might provide a different an-
swer to this question. Once he put 
down a short note in his journal enti-
tled The Archetype (12), where he even 
articulates his artistic credo as well (I 
take architecture seriously. Architec-
ture is a stylistic exercise for me, not a 
servant subjected to global econom-
ic trends longing for power…but…a 
means to cherish the divine nature in 

human soul), he says: we consider the 
national spirit archangelic. Could it be 
that this unconscious association 
(archangel-national spirit-forest) bred 
this caption? 

So far we know about the existence 
of two other documents with mirror 
writing on them (13). (In addition, we 
encourage those who have access to 
other similar memories or artworks to 
make them public!)

Angel-mirror (14), known from Ma-
kovecz-monographs was made in the 
mid ‘70s is a triptych-like, symmetrical 
text with Neo-Platonist ideas. The 
Master wrote it with left and write 
hand simultaneously, moreover, in the 
way that the reflected version the 
word angel and all words derived from 
it take the shape of man. 

The Angel (Man) looks into the mirror 
/ his own image stares back / although 
his task is to / see through. / He knows, 
the silver / we have become sometime / 
secret and reason of his Angelic (Hu
man) visage. / For us it is hope / to see 
clearly by light / but how could reflect / 
the mirror / not revealing / just once /the 
face of angels (men) / but ours.  

The other document we are familiar 
with is (15), a mirrored dedication. We 

are having wonderful time in Tel Aviv 
with Miklós Ábeles, time stands still, and 
we are just talking and talking as if we 
lived forever. Imre Makovecz, 14 March 
1997.

Although mirror-writing is not listed 
among rare skills, culture history 
knows only about a small number of 
people who could perform it besides 
normal writing (16). (E.g.: Leonardo da 
Vinci 1452-1519; Matteo Zaccolini 1574-
1630; Lewis Carroll 1832-1898; Frank 
James Allen 1854-1943; Béla Kondor 
1931-1972)

Studies about Leonardo’s mirror-
writing fill libraries. His ability to syn-
chronicity was also noted (17): rumour 
has it that while he was performing 
mirror-writing with one hand, was 
drawing with the other. Among the 
extraordinary people who have ever 
lived, Leonardo da Vinci and Imre 
Makovecz were able to do it. 

Most probably for both artists - be-
sides having a physiological, neuro-
logical basis – mirror-writing was a 
serious intellectual devotion. Let us 
invoke their deep attachment to sym-
metry and Platonism which can be 
the link between these two great intel-
lects (18).

/
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