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the periphery: “Landscape and culture 
are important constituents of tourism. 
Culture means to cultivate, to com-
plete what nature had begun. But 
culture means otherness as well, and 
so global norms are the greatest en-
emies of nature...” The text enumerates 
several examples based on Camina-
da’s principles. At last the author in-
cludes praxis as well: “We would not 
know much about the struggle for 
survival in the village uness, besides 
the construction regulation and agri-
cultural considerations, the buildings 
were realized as representative art-
works to transmit the preliminary 
ideas.” (see: the achievements of Imre 
Makovecz and the architects of Kós 
Károly Association). Wettstein empha-
sizes: “Caminada had important role 
that the characteristic timbering in 
Graubünden could be rethought and 
applied aptly in the new matrix of 
challenges.” (Á. Moravánszky analyses 
similar Swiss problems in his essay 

“Térdarabok/ V. Bearth és A. Deplazes 
építészetéről, the old-new Magyar Épí
tőmű vészet, Utóirat, 2011/3; and I reflect 
on the Hungarian context in my essay 
Seadance in Csíkszentjehova—based 
on Domokos Szilágyi's study: Hogyan 

írjunk verset (How to write Poems), old-
new Magyar Építőművészet, 2007/1.). 
Both publications remained without 
echo even in organic architecture cir-
cles, nonetheless, the latter one evoked 
that Santiago Calatrava mentioned as 
a positive example in the article, start-
ed off from Rudolf Stei ner’s anthropho-
sophy/eruthmythy. The issue must be 
discussed and we are short of time: 
put scientific questions first and let 
the media discuss it afterwords. 

To sum up

Makovecz’s testament: the most in-
tense continuation. Integrating the 
free educational concept of Pál Beke, 
and the educational model of the Kós 
Károly Association  concentrating or-
ganic architecture is a serious task of 
national architect education, and can't 
be put off any more. There should be 
studio laboratories close to the pe-
ripheries, crossing the boundaries in 
the name of higher education and 
one research university—the Tech-
nological Unversity of Budapest is my 
proposal. We have to see: Budapest 
has also been the target of a promis-
ing modernisation process, however, 
by now it obviously diverted from that. 

But still, it is the “mythical centre” of 
the last 150 years of Hungarian educa-
tion and research, the intellectual 
basis of outstanding scientific results. 
(See: Dreamers of Dreams exhibition, 
20011, or the planned Rubik-centre). It 
is not a rival to the “mythical centre of 
the mountains” which should also be 
improved. Together, and not as pe-
ripheries, they can become the intel-
lectual centre of the future. This coop-
eration should be based on an educa-
tional ground in which practicing ar-
chitects complete their profile by 
teach ing with a sharp focus on re-
search. A holistic future research: com-
prehensive disciplines. Handling real 
problems of the peripheries might 
ease the tension between the free 
university and the project-oriented 
state education.

In the socialist era it was the task of 
the opposition to fight for the au-
tonomy of education. Today these 
initiations need to be applied to state 
education. Imre Makovecz did the first 
step by establishing the Hungarian 
Academy for Art. This academy pro-
vides an alternative to academism. 
Rigid structures can be mobilized by 
this new spirit of education.
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I am sitting on the veranda of the wine-
press house with my back against the 
old oven. River Danube flows there at 
the end of the garden. Amidst the 
stubborn heat-wave it has been falling, 
revealing small pebble-islands in the 
riverbed. Times of drought.

I see images: memories flow in, a 
vision of an arched house in Madách 
square from a Christmas postcard, an-
gel wings appear in the cross-hatches 
of the asphalt: to János Jánosi, the 
crosshatching prodigy (I have just failed 
at my descriptive geometry exam), wish
ing you Merry Christmas and awaken
ing for the new year: Imre Makovecz.

I am drinking chilled spritzer while 
the buzz of bees fills the motionless 
afternoon heat. Bees always know the 
way, they always find a way. 

Narrow staircase leads upstairs, into 
the Advent afternoon, where about 
30 young architects are working. 
Imre’s door opens silently, he places 
the old cassette-recorder and sud-
denly throaty voice of Csango chil-
dren emanates everywhere: they sing 

“Rejoice, on we go to Bethlehem…”
Pencils stops, Imre is sitting next to 

the recorder, we are staring at him…
Angels arrive on the wings of the song 
and by the last note, we all know, 
what’s the buzz. He starts talking 
about Christmas times, old times, and 
we learn the song by heart, line by line, 
tring to figure out the sense of the 
thousand-year old chant through the 
haze of the heavy Csango accent  dis-

torted by the rasping voice of the re-
corder. There has always been Christ-
mas in the Makona ever since.

In the shade of the cobbled gateway 
Imre addresses me from the door of 
his office: So, how about the Betlehe-
mes (Nativity play) this year? – Well…
this year… we might rather skip it…
the others might not be interested 
that much… last year only some of 
them showed up… – Well, it is quite 
out of question! If only the two of us 
perform it, there will be Betlehemezés, 
for sure, understood? I think I did…, I 
might have woken up, too…

River Danube flows at the back of 
the garden. Always different: in colour, 
in reflections, or in what drifts upon its 
waves; and I am sitting on the veranda 
of the wine-press house, watching the 
water. It is always the same water, may 
it ebb or flood, River Danube.

Now it ebbs, the draught is great, 
everything and everybody is thirsting, 
the air does not move, it might be the 
lull that foreruns the storm, the river 
is shallow, but I have been watching 
it for quite a long time and so I know 
it never dries, harvest rains are coming 
to feed it again and it will flow again, 
stormily or calmly under the changing 
skies.

I am sitting on the veranda of the 
wine-press house, back against the 
old oven, and images appear in my 
mind’s eye, memories of the Danube 
and the garden, which, I know, are 
future reminiscences, too.

I'm sitting on the veranda 
of the wine-press house

János Jánosi


