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is not due to the university possessing any "Slav 
spirit", but simply to the technical efficiency of the 
press and also to the exceptional political toleration 
shown by the Magyars towards nationalities of other 
tongue and to their liberal attitude towards the cult
ural development of those nationalities.

According to one of the Czech dailies (the "Na- 
rodni Listy") "Pazm&ny had no intention of founding 
a Magyar university; indeed, the Magyars never play
ed a leading role in the life of the university, it being 
on the contrary a historical fact that the Magyars 
were opposed to the Nagyszombat University, as may 
be seen from the cases of George Rakoczi and 
Francis Rakoczi, who levied war contributions on the 
Chapter responsible for the maintenance of the 
university.” In the light of historical facts just 
the opposite is true. The leading professors of the 
university were always Magyars. When Nagyszombat 
fell into his hands, George Rakoczi issued a special 
decree for the protection of the university. Under the 
year 1645 the Annals (litteraturae annuae) of the Jesuits 
speak in terms of the highest praise of George Rako
czi having commanded the troops who were plundering 
the town not to touch the Jesuit College." "Not one" 
— continues the writer of the Annals — "of all the 
persons of note, leaders, soldiers, priests — Calvinists, 
Lutherans and Aryans — failed to visit the College, 
the church and the "convictus" or to study our life 
and look at the equipment and ceremonies, or failed 
to show emotion, respect and affection when he left". 
According to the Jesuit Annals Rakoczi issued a

special patent of protection in which he forbade the 
soldiers under pain of capital punishment to injure 
the Jesuits either in their persons or in their property.

Early in the eighteenth century Nagyszombat was 
taken by Nicholas Bercsenyi, one of Francis Rakoczi's 
generals. But Rakoczi at once issued an order that 
the university should be left in peace, for he wished 
the university to be able to continue its work undis
turbed. And it is a fact that the lectures continued 
without a break during the "Crusades" against the 
Austrians from 1701 to 1705. Later on Bercs6nyi re
moved a few non-Magyar Jesiuts owing to their at
tachment to the imperial cause. Even if he did levy 
a contribution on the Chapter, that cannot in any way 
have effected the university; for the Nagyszombat 
Chapter was not responsible for the maintenance of 
that institution.

The key to the systematic Czech falsification of 
history initiated in connection with Pazmany's univer
sity is supplied by the speech made by the Serbian 
Professor Rishtakovitch at the Nagyszombat celebra
tions: — "As we have already — he declared with 
malicious pathos — "de-magyarised the Magyar 
nationality living in the territories of the Succession 
States severed from pre-War Hungary, so we must 
de-magyarise also the history of the Hungarian 
State". Our neighbours have ruthlessly and unjustly 
deprived us of our present: now they would filch from 
us our past too. Hungarian historical science must be 
on its guard in international scientific forums against 
this campaign of intellectual theft.

W AS FRANCIS LISZT A  HUNGARIAN?* *
by

D r . G a b r ie l  TJgron, P. C.,
former Minister

The appreciation of Francis Liszt's musical 
genius is the business of competent authorities. 
The object of the writer of the following article 
is to prove that the Master was a Hungarian, —  
a fact which cannot be justly called in question 
at all, but which is being obstinately disputed by 
a political tendency that is not particularly con
cerned with the truth. Although the discussion of 
this question has already been closed by the Hun
garian musical critics and by that section of mu
sical literature which may be taken seriously, it 
will perhaps be opportune to summarise the 
arguments bearing on the question.

That Liszt was a Hungarian, is proved by his 
origin, his birthplace, his writings and confessions, 
as also by his Hungarian compositions and finally 
by the spirit of his creations.

The eminent historian Alexander Takats 
establishes the fact that Francis Liszt's family was 
ennobled already by King Sigismund (1387— 1437),

• In connection with the hundred-and-twentylifth anniversary of 
Francis Liszt's birth we have repeatedly had occasion to deal with 
the German claim to the effect that Liszt was not a Hungarian but 
a German, — as also to reduce that assertion to its proper value. 
Nevertheless we consider that we are not doing anything superfluous 
in publishing the above article of an illustrious writer, which is
* happy summary and supplementation of the arguments so far adduced 
in these columns.

and that the family was related to the powerful 
clan of the Thurzos. Manv proofs in confirmation 
of this fact were published in the Hungarian press 
when —  on December 23rd, 1839 —  a deputation 
of Hungarian patriots tried to persuade the king 
to grant Francis Liszt Hungarian nobility. A ccord 
ing to available data the first member o f the Liszt 
family whose name is recorded was Lieutenant in 
the Hussars George Liszt, the Master's great
grandfather. Concerning Liszt's grandfather and 
father we have recently obtained fairly exhaustive 
data. His grandfather —  Adam  Liszt —  was born 
in Raggendorf in 1755. From his twentieth year 
he functioned as elementary school-teacher in the 
villages situated in the domains of the Eszterhazy 
family. He played both the violin and the organ. 
In the year 1794 he was a rich man, leaving 
Kopcseny (Hungary) in that year for Szentgyorgy, 
where he was shoemaker and parish clerk. He 
died on August 8th., 1844, —  an old man of 89. 
He had been married three times, the three 
marriages giving him a family of altogether 27 
children. He devoted the greatest care to the 
musical training of his children; and he had his 
son Adam  —  the future father o f the great 
Francis —  taught the piano and composition.
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Adam  Liszt, the Master's father, was born 
at Nemesvolgy, in Moson County, Hungary, in the 
year 1777. His wish was to  be a musician; but he 
remained his whole life in the employ of the stew
ards o f the princely domains. Even while employed 
in this work he found leisure to indulge his passion 
for music. Not only did he acquire a skill well 
above that of dilettantism in playing the piano, the 
violin and the cello; he also composed wmrks of 
his own and took great pains to cultivate his bass 
voice. Of his compositions we still have a "Te 
Deum" for a mixed choir and large orchestra, the 
manuscript of which is preserved in the Eszter- 
hazy library. Adam Liszt was, on October 3rd., 
1808, transferred to Doborjan in Sopron County, 
where —  two years later —  he was married to 
Anna Lager, an Austrian from Krems.

It is impossible to call in question the fact 
that Francis Liszt's birthplace belonged to the 
Hungary of pre-W ar days. He was born in Dobor
jan, in Sopron County. The house in which he 
was born is still to be seen there as it was then. 
Only the Hungarian memorial tablet placed on 
its v/all has been painted over. But the truth which 
has been scientifically proved cannot be obscured 
by means of that kind. For a thousand years 
Doborjan was a village in Hungary.

So far as Liszt's letters and writings are 
concerned they are of personal evidence which 
there is no disputing. In the eight volumes 
of Liszt’s correspondence published long ago 
and in the letters of the Master —  mostly 
unpublished —  which are being continually 
unearthed in ever increasing numbers, we 
cannot find a single passage in which he spoke 
of himself as an Austrian or Frenchman or Ger
man or Italian. Indeed, Liszt corrected Pope Pius 
IX. when the latter called him a German. On the 
other hand, we can point to at least 200 different 
passages in the Master’s own writings where he 
professes being a Hungarian and betrays an 
ardent Hungarian patriotism.

W e would quote one or two of these passages.
During his triumphant concert tour in Italy 

in 1838 Liszt got hold of a German newspaper 
giving a detailed description of the disastrous flood 
in Pest. In a touching letter to Lambert Massard 
Liszt describes the overpowering effect produced 
on him by this newspaper report. "This catas
trophe" —  he wrote —  "transported me spiritually 
into the past; and to my ineffable delight I found 
all the memories of my childhood renewed. I was 
overpowered by an irresistible desire to help the 
inhabitants of the town of Pest. Now I know what 
’’fatherland" means. With my spiritual eyes I saw 
Hungary —  this lovely country which has so many 
noble and good children. I saw my fatherland; 
for I too belong to this old and strong nation: 
I too am a son of the ancient people. O my 
beautiful, distant country! 0  my unknown friends, 
my kinsmen by blood! Your cry of distress carried 
me back to you. My heart sank; I bowed by head 
for shame, because I had so long forgotten my 
real native land."

Count Leo Festetics, who knew Liszt intim
ately, on this occasion invited the Master to come 
back to Pest. Liszt offered a prospect of his

return in a letter dated November 24th., 1839. 
"How delighted and how happy I feel" —  he 
wrote —  "at the thought of seeing my fatherland 
again and of receiving the many lively tokens of 
sympathy of which, despite my wandering life, I 
have not become unworthy! How full my soul is 
of excitement and expectation!! My dear Count,
I will not attempt to describe those feelings in 
words, for I feel incapable of doing so. It will 
suffice you to know that the torch of my attach
ment to my great and chivalrous nation is still 
burning with a bright flame in the innermost corner 
of my heart! A lbeit appearances —  unluckily for 
me! —  do not seem to support my words, never
theless I never forget the deep debt o f gratitude 
and affection which I owe my fatherland” .

In the summer of 1856 Liszt was at home 
again for the purpose of conducting his "Esztergom 
Mass". The day after his arrival he wrote a letter 
to Princess von Wittgenstein in which we find 
the following passage: —  "Nowhere else can I 
find the like o f Hungarian conditions or of the 
character of this race, the sight of which revives 
the memories of my childhood, which have been 
preserved intact in me by that feeling of the heart 
which is nothing more or less than my patriotic 
love for Hungary!”

In connection with the establishment of the 
Academ y of Music, on M ay 7th., 1873, he wrote 
his friend Baron Antony August a letter in which 
we read the following passage: —  "I was most 
agreeably impressed by the gift by Deputy Si- 
monffy of a prize of 20 gold pieces (ducats) for 
the best musical composition in the Hungarian 
style. That accentuates properly the national 
foundation of the academy of music. A  special 
section ought to be organised for the cultivation 
of the Hungarian folk-song. You will allow me, 
despite my regrettable ignorance of the Hungarian 
language, to remain a Hungarian in heart and in 
mind from the cradle to the grave and therewith 
to earnestly desire the furtherance of the cult of 
Hungarian music".

On November 8th., 1873, the City of Budapest 
solemnly celebrated the fifty-years' jubilee of the 
Master Francis Liszt. To tbe ceremonial address 
the Master, deeply moved, replied: —  "I am yours 
—  my gifts are yours — , and I. belong to Hungary 
so long as I live!"

In a latter dated May 3rd., 1874, addressed 
to Francis Pulszky, Director of the National 
Museum, Liszt wrote as follows: —  "W hen last 
November the City of Budapest honoured me by 
the jubilee celebrations which I shall never forget, 
I had the privilege of informing you of my opinion 
and my intentions respecting the most suitable and 
definitive preservation of the gold wreath and the 
great medal offered me on that occasion. The 
object of these souvenirs is to offer evidence of 
the sympathy and generosity of a nation towards 
a compatriot who is proud in the consciousness of 
being able to employ his modest gifts in the 
service of Hungary. Their object is further to 
encourage artists to show devotion for their 
fatherland."

In a letter written to Baron Seidlitz from 
Jassy on January 4— 16th., 1874, we read the
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following passage: — "Of all artists now living 
I am the only one able proudly to call his proud 
fatherland his own . . .  While others are labouring 
in the shallow waters of a public becoming more 
and more economical, I sail freely on over the 
open sea of a great nation . . . My polar star shall 
be the thought that Hungary shall one day point 
proudly at me!"

In connection with the dispute arising con
cerning the book entitled "Des Bohemiens et de 
leur musique en Hongrie", on August 29th., 1859, 
Liszt wrote a letter saturated with ardent Hunga
rian patriotism to the Pest publisher Heckenast. 
The letter contains the following passage: —  "I ask 
whether an author can be accused o f desiring to 
rob his nation of its values? Certainly spite can 
pervert and falsify the meaning of every kind of 
writing. But (I declare confidently) only spite and 
illwill can after reading my work misunderstand 
the truly childlike feelings with which the book was 
written. I do not believe that there is any man of 
honour among my compatriots not prepared to 
share this view."

I would refer to another letter dated May 
18th., 1854, written by Liszt to a friend who is 
unknown to us: —  “ M y children cannot be regarded 
as of French nationality. The first (Blandon) was 
born in Geneva; the second (Cosima), in Koon; 
the third (Daniel) in Rome. They are therefore 
w illy-nilly Hungarians and as such must be judged 
by the laws of their fatherland".

It is no use trying to convince the prejudice 
of persons who turn a deaf ear to these sincere 
declarations of the great Master relative to his 
being a Hungarian. All attempts to dispute the 
claim of the Hungarian nation to the possession of 
Francis Liszt must surely fail in the face of the 
Master's own handwriting.

These attempts will not be tolerated either by 
the Hungarian nation or — by Francis Liszt him
self!

Other indisputable proofs of Liszt belonging 
to the Hungarian nation are his v/orks composed 
in the Hungarian style, from which we would 
specially mention the following: — Hungarian

March for Orchestra; "Hungaria" Symphonic 
Poem; Twenty Hungarian Rhapsodies; Hungarian 
Coronation Mass; Esztergom Mass; Rakoczi March 
for Orchestra; Orchestral Setting of "Szozat" and 
National Anthem; Hungarian Fanstasia for Piano 
and Orchestra; "Fun6railles" (Funeral March: 
October 6, 1849) written in Memory of the Hun
garian Prime Minister Louis Batthyany executed 
in Pest; Hungarian Melodies; "Sunt lacrimae re
rum” ; Love of the Dead Poet, piano accompanim
ent to Jokai's Melodrama; Legend of St. Elizabeth; 
Hungarian Royal Song, and various occasional 
pieces, transcriptions, "csardas"-es and "Hun
garian Portraits” for piano (musical portraits of 
Szechenyi, Teleki, Eotvos, Deak, Vorosmarty, M o- 
sonyi and Petofi). W e would ask the doubters 
whether Liszt dedicated musical portraits to the 
great men of any other nation than the Hungarian? 
W hy did he compose these pieces? Perhaps under 
the influence of external circumstances? By no 
means: Liszt was above all obligations. It is there
fore certain that the 'Hungarian Portraits" origin
ated from an inner impulse, from the Master's 
patriotic zeal and his love for his fatherland.

Francis Liszt was an exceedingly productive 
composer. The number of his works amounts to 
1233; none of these is styled an “ opus". Out of 
this number 85 pieces are in a purely Hungarian 
style. W here can we find another musical com 
poser with a larger number of or greater values 
to represent the national spirit of Hungary?

The Hungarian character of Liszt's music is 
in evidence, not only on the material side, in 
melodies and harmonies, but in all musical m o
ments —  in the forms, the dynamics, the technical 
details of the construction and in the ornament
ation —  the totality of which mark the music with 
the character of a race. Even in the works of 
Liszt's which are styled "super-national" —  being 
described as French or German —  the Hungarian 
origin of the composer may easily be detected; 
that origin is proved by the heroic pomp, the 
pathetic cadence and the rich ornamentation pre
sent in all Liszt's works, all being Hungarian 
characteristics.

HUNGARY IN THE WORKS OF 
SIR WALTER RALEGH AND FRANCIS BACON

by
D r . E v a  R o n a

The task of looking for references to Hungary 
in the immense field of English literary products 
is a very arduous one. It is quite obvious that the 
student is not always recompensed for his diligence 
in an adequate way. Sometimes the careful perusal 
of several volumes does not bring any result, 
whereas, another time, the reference to Hungary 
is of so trifling a nature that it seems hardly 
worth recording. Such is the case with Sir Walter 
Ralegh and Francis Bacon. The study of their

tremendous literary output has not rewarded us 
with important links in our Anglo-Hungarian con
nections, but the few references in their works to 
Hungary are invaluable to us, being the state
ments of the two most prominent Elizabethans.

Sir W alter Ralegh was first and foremost a 
man of action, an adventurer, who primarily 
looked for a political career. His intellectual 
activity, however, was as great as his physical 
energy. He used the leisure hours of his life for


