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hand, has already appointed 75 Serb teachers to 
schools of the Serb minority in the Rumanian Banate, 
although that minority represents barely half the 
number of the Rumanians on the other side, 
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Y U G O S L A V I A

AGRARIAN REFORM LIQUIDATION 
ACT INFRINGED AND CARRIED 
INTO EFFECT TO DETRIMENT 

OF HUNGARIAN VILLAGES
According to § 3 of the Act providing for the 

liquidation of the Land Reform (June 24, 1933) politi

cal communities are entitled to a maximum area of 
100 cadastral acres arable land in addition to pastures. 
This land is thenceforth exempt from expropriation. 
How this provision is carried out in practice to the 
detriment of villages with a Hungarian population, may 
be seen from the typical case of Szajan in the Banate. 
There 200 cadastral acres of arable land were left to 
the village by the Land Reform and leased to local 
Hungarian labourers. Within the past few months this 
land has been redeemed and distributed among Serbian 
settlers from Bosnia. The Hungarian inhabitants of the 
place desired to appeal against these unjust and illegal 
proceedings but the Serbian village clerk kept putting 
off, filing their appeal until the period for doing so 
had expired. At the request of the inhabitants the 
Roman Catholic parish priest has appealed for redress 
to M. Stankovitch, Minister of Agriculture.

T H E A T R E  • L I T E R A T U R E  • A R T
FRANZ LISZT’S HUNGARIAN NATIONALITY

In the September issue of the Danubian Review 
the eminent Hungarian writer, Mr. Zsolt Harsanyi, 
replied to some of the statements made in the German 
press in connection with the nationality of Franz Liszt, 
which had tried to prove that the great pianist and 
composer was not a Hungarian, and had claimed him 
as a German. It will be interesting to supplement the 
remarks of Mr. Harsanyi by the following arguments 
refering to Liszt's Hungarian feeling, to be found in 
a statement made to a Hungarian journalist by the 
famous pianist, Mr. Frederick Lamond, Liszt's greatest 
living pupil:

"As a real Hungarian, Liszt was not only an inter
preter of music, but he actually performed every work 
of music in the dramatic sense of the word. The 
inspiration expressed on his face, and even the 
movements of his hands, showed his heart like a mir
ror, but there was really nothing unnatural or affected 
about his pose: it was the natural expression of the 
genuine artistic experience that filled his soul. No 
artist would be able to give a musical performance 
of this type, except the son of a nation like the 
Hungarians, with whom music means the language of 
the soul. It as a great pity that cinematography was 
unknown in those days, because it is impossible to 
describe to later generations the wonderful gift that 
Liszt possessed of interpreting the musical experience 
of his soul by means of his external appearance.

"The whole life of Liszt was a tragic symbol of 
the fate of his people. Utterly forgetful of his own 
person, his magnanimity urged him to fight always 
for the interests of others. And what was his reward? 
Nothing but misunderstanding and ingratitude.

"The records of the history of music show us 
what he has done for other composers, such as Wag
ner, Berlioz, Chopin, and Schumann; but the names 
of his minor protegees would fill volumes. He was 
never tired of searching for young geniuses, and his 
piano was always loaded with new manuscripts, which 
he used to study with loving care, playing each of 
them through with an incomparable accomplishment 
that was entirely his own. He was really an inde
fatigable man.

"A  touching example of his magnanimity comes 
now to my mind, — said Mr. Lamond; — having 
played to him the Variations on Paganini by Brahms, 
one of his greatest adversaries, he meditated for a 
while and then he turned to me, saying: "I have also

attempted this theme, but I think the work of Brahms 
is much more magnificent.”

"On one occasion Stephen Thoman was playing 
Liszt's Concert in A major to the old master", — 
said Mr. Lamond at the end of his interview. Liszt 
was really touched, and he thanked Thoman for 
taking the trouble to learn "this very difficult and 
yet thankless piece". All of us who were present 
protested, of course, against such diminution of his 
own importance, and we all praised Liszt's music in 
very high terms. Liszt, however, warding off our 
praises, said: "Never mind, boys, I can wait." This 
picture of tragic unselfisness occupies a fit place in 
the historical portrait gallery of thousand-year-old 
Hungary.

"Liszt left his native land in his early childhood. 
Thus, every language he acquired was foreign to him. 
His command of foreign languages, therefore, must 
not be considered as a final argument in the matter 
of his nationality. As a rule he preferred to speak 
French, yet it could not be said that he was a French
man. In the same way, it could not be said that his 
frequent visits to Rome had made him into a German. 
In the history of art Liszt will always be remembered 
as the greatest Hungarian composer. Quite a number 
of foreign composers, like Haydn, Schubert, or Brahms, 
were fairly succesful in imitating the general style of 
Hungarian music. But every single work that Liszt 
wrote, every motive and every sound in them, is pure, 
genuine Hungarian art. None but a true-born Hung
arian could have written the Rhapsodies, the Mass of 
Esztergom, the Legend of St. Elizabeth, and many 
other compositions of Liszt. The music of Liszt is a 
monumental expression of the Hungarian national 
spirit of his age, in the same way as the poems of 
Petofi, the novels of Jokai, or the paintings of Mun- 
kacsy are expressive of the national spirit of their 
own age. The music of Liszt may be described as the 
Hungarian national spirit expressed in sound.

"It was, however, not alone his spirit that was 
so characteristically Hungarian in Liszt: his person
ality in general, his actions, and his mode of thinking, 
were all typically and intrinsically Hungarian. Even 
as an old man, dressed in clerical robes, he gives the 
impression of a true-born Hungarian.

His noble features, the pride expressed in his 
movements and in the bearing of his head, were 
sufficient to indicate that he came of a proud and 
fiery oriental race, and that he was a real "grand 
seigneur" and also a true artist by birth. He would
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sit at his piano like a monarch on his throne, or like 
a victorious general on his steed. The magnetism and 
the almost demoniac charm of his personality, so full 
of mystery to all those who had really known him, 
were essentially due to those typically Hungarian 
features of his character: his easy and gentlemanlike 
manners, his royal munificence, as well as the almost 
romantic spirit of chivalry he showed towards ladies, 
fire of his temperament enabling him to sweep away 
any barrier in technical performance.

—  y —

DISCOVERY OF UNKNOWN 
LISZT-CANTATA

A Liszt-Cantata, hitherto unknown, has recently 
been discovered in Weimar. The Master himself gave 
it the title: "Hungaria-Cantata” . The first performance 
of this work in Hungary took place on the eve of 
Liszt's birthday, Oct. 21st, in the form of a gala 
performance arranged by the Opera in Budapest. The 
orchestra was conducted by Prof. Raabe, one of the 
most eminent interpretators of Liszt’s works.

The work is full of fire and sentiment. It was 
composed in the spring of 1848, when the news of the 
Hungarian revolution took the Master's soul by storm.

P O L I T I C A L

C Z E C H O S L O V A K I A

PUBLIC ACCOUNTS FOR THE YEAR 1934.

The report put before both houses o f the N ational 
A ssem bly  by  the P ublic A ud it Departm ent shows that 
the deficit for  the year 1934 am ounted to 341 m illion  
K c (C zech  C row ns) against 1480 m illions in the year 
1933. The adm inistration shows a d e fic it  o f 705 m il
lions (1507 m illions in 1933), — 8175 m illion  crow ns 
receipts against 8880 m illion  expenditure. The losses 
su ffered  by  the State R ailw ays are still as high as 
660 m illion . The receipts o f the tob a cco  regie did 
not am ount to m ore than 1258 m illions, as against the 
sum o f 1463 m illions foreseen  in the Estim ates. The 
sum o f unpaid G overnm ent taxes is as much as 6.5 
b illions. The total o f G overnm ent debts was 37.324 
m illions at the beginning o f 1934, w hile at the end 
o f the year it show ed an increase by 826 m illions, 
reaching thus the total o f 38.151 m illions.
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TAX RECEIPTS SHOW MATERIAL 
DECREASE AS COMPARED WITH 

PREVIOUS YEAR
The receipts obtained by the Treasury during the 

first four months of the current year under the heads 
of taxes, customs duties, regie (monopoly) receipts 
and dues, amounted to 2356 million crowns — as 
compared with 2634 million crowns during the cor
responding period of the previous year. The receipts 
under the head of taxes were considerably below the 
amount foreseen under this head in the Estimates. 
This decrease in Treasury receipts points to a deterior
ation of the economic situation.

The w ords w ere written by his g ood  friend, Franz 
Schober, a w riter o f note w ho then becam e cou nsellor 
o f the legation  in W eim ar. On A p ril 22nd Liszt in
form ed the w riter that: "this m agnificent poem  had 
helped to so lve  the crisis o f his excited  Hungarian 
soul and had inspired him to create a w ork  w hich he 
cou ld  on ly  com pare with his B eethoven-C antata” .

T o  the w ords o f Schober, L iszt rea lly  created  a 
m usic w hich ranks am ong the greatest o f his w orks. 
In this w ork  w e find several so los  for bass and tenor, 
com bined  with chorus fo r  m ale vo ices ; the rest o f the 
Cantata contain ing (about the m iddle) soprano parts, 
as w ell as piano and orchestra accom panim ent. The 
w hole  w ork  is interw oven with the m otive o f the 
R akoczi-M arch . T he bass so lo  thunders the apic o f the 
frightful arm y o f the Sun-people. In one part, where 
we have the exp ia tory  sacrifice  o f the Hungarian 
peop le , the R akoczi-m otive  is fa intly  accom pan ied  by 
a beautiful and m elancholy  air. A  short transition 
then brings us to  the g lorifica tion  o f the virtues o f 
the H ungarian race. On page 12 o f the m anuscript 
L iszt w rote  the fo llow in g  w ords in large characters: 
"U nite in braveness and p ow er! G o  ah ead !"

This Cantata, h itherto unknown, is another argu
ment to prove  L iszt's ardent patriotism  as a Hun
garian.
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E C O N O M Y

H U N  G A B Y

ECONOMIC BALANCE-SHEET
OF GENERAL GOM BOS’ GOVERNMENT

In commemoration of the third anniversary of 
General Gombos' accession to power, the Government 
has published a "Blue-book", showing the financial and 
economicresults of its work in the past: reduction of 
budgetary deficit from 180 to 58 million Pengo; 100 
millions less expenditure in the administration of 
local government bodies; 176 million P investments 
in public works and State enterprises; 50 millions for 
further investments in the State Railways, and 60 
millions for the building of new roads (280 km. of 
modern trunk roads, and 1335 km of parish roads); 
reduction of the rate of interest: from 12— 14% to 8% 
in the case of credit, from 9.5% to 5.5% on mortgage 
debts, from 8.5% to 5.5% on agrarian debts and to 
4% on "protected" estates. In consequence of this the 
yearly charges on agrarian debts has sunk from 224 
to 90 million pengo. The total value represented by 
industrial production rose from 1763 millions in 1933 
to 1935 millions in 1934. The price of wheat was 7.25 
pengo in December 1933; since then it has risen to 
15 pengo. The number of workers employed in 
factories shows an increase of 24,589, thus totalling 
202.623 workers. 75% of the raw material required 
is now procured in the country,

THE GOVERNMENT’S ENTAILED ESTATES 
REFORM BILL

On October 18-th, in the Lower House, the Go
vernment presented the Entailed Estates Reform Bill 
promised some time ago.

The Bill does not advocate doing away entirely 
with the institution of entail; for that would involve


