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Rdbert Falus: Hesiod’s Ars Poetica

In the prologue ‘to his didactic epic poem
Theogonia, Hesiod pronounces with especial
emphasis that there are two types of songs the
Muses know and may teach to those chosen: one
type merely resembles what is real and therefore
it is false, whereas the other one voices the truth.
Naturally, Hesiod describes himself as a
rhapsodist of the truth, yet there are many
versions and hypotheses on interpreting his ars
poetica current in classical phylology. The
argument of the present study may be sum-
marized as follows.

The poet addresses his audience as a disciple
of the precise-spoken (artiepeiai) Muses. He had
to rely on the logical consistency of what he had
to say (i.e. the novel message) and on the
eloquence of form if he was to convince the
public of the truth of his song. The former
component is related to the openness of Greek
mythic poetry and religion, which we cannot
understand unless we abandon the metaphysics
of modern European religions, while the latter
factor stems from the actual essence of art and
poetry, so often expressed and paraphrased by
Greek poets and philosophers, too. Hesiod, as
well as later poets (like Pindar, also analyzed in
detail in this study) were also aware of the
possibility for the two factors to come into
collision: hence their disapproval of rivals who
misled the audience by suggesting ,,sweet lies”.
The grounds for the separation of the two types
of song and, more forcibly, for Hesiod’s choice of
an ars poetica stating the primacy of contents but
also demanding eloquence of form were laid
down by the beginning of a new era, which was
coming to condemn the ideology and poetry of
the past heroic-aristocratic society as anachro-
nistic and to assist the emergence of new
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principles and practice in poetry. These clues
promote an understanding of the prologue to the
Theogonia, shedding light on Hesiod’s import-
ance in Greek culture for the history of ideas
and, more specifically, for the history of
aesthetics.

Tibor Szabd: The Philosophy of Practice of
Young Gramsci

In this article, an attempt is made to present
young Gramsci’s philosophical development and
his place within Marxist philosophy. The author
is of the opinion that Gramsci made a creative
contribution to Marxist philosophy by seeking to
restore the totality of Marxism when it had been
disrupted by theorists of the Second Inter-
national on the one hand, and Bukharin on the
other.

The basic trend in Gramsci’s philosophy is
polemics against economism, a mechanistic
conception of history. In contradistinction, he
emphasizes the importance of the subject in
history, of the conscious action of man. It is only
after 1918 that a parallel recognition of
conscious action and historical necessity appears
in his philosophy. His approach, however,
remains anthropologically centered, though no
subjectivist like that of Mondolfo or Sartre.

It is here suggested and underlined that
Gramsci’s philosophy is not a ,,praxis philo-
sophy”, no abstract humanism: it consists in
linking the practical moment, also required by
Marx and Lenin, with consciousness, therefore it
is a philosophy of altering practice. This is what
makes his conception akin to Lukdcs’ philo-
sophy.



Istvdnné Harsdnyi. French Existentialism and
Music

Prominent figures of French Existentialism
have sought to establish a complex unity of
philosophy and art. Sartre and Camus deli
berately turn their attention towards questions of
aesthetics. They often resort to artistic means in
order to present central issues in their philo-
sophy.

In their conception of art, they keep a link
with Romanticism on the one hand, and with
Husserl’s phenomenology on the other, which in
the works of Sartre and Camus results in a
specific concern for music. They hold that the
sole means of intuitively comprehending the
world and the self, getting access to totality, and
of the realization of existence, will be art and
within that, music.

This privileged position is, in their view,
ensured for music by its being the only medium
able to solve the philosophical problematic of
particularity vs. totality, for it is able to offer the
subject a representation of the conceptually
inexpressible, the appearance of totality in a
sensuous way, as a concrete general. Also, as a
medium, music is itself the most abstract art, the
one most detached form reality and language. On
the other hand, the totality expressed in music
conjures up what is impracticable in reality, i.e.
the sphere of the irreal (transcendence), of pure
subjectivity, which therefore makes music an
ideal of the subject’s freedom, self-actualization,
in fact, of total freedom.

The philosophy and musical theory of French
Existentialism provide multiple theoretical
grounds for 20th-century tendencies of music as
having directly evolved from Romanticism, and,
in the name of ,,total freedom”, they absolve
those abusing artistic freedom.

Csaba Varga: The Question of Formal Rationality
in Law

This article emerges from a paper which was
presented at the seminar on rationality in law,
organized by the Centre for Philosophy of Law at
the University of Paris, and which will appear in
French in the 1977 Volume of Archives de
Philosophie du Droit. The present undertaking is
twofold. One task is to utilize the author’s
preceding monographic analyses (concerning the
codification of law as a socio-historical pheno-

menon) in examining the appearance, forms and
functions of formal rationality in law, which
leads to an organization of legal norms in a
coherent logical system, and in general, to the
foundation of a theory of legal objectivation. The
other line is to identify the place of law and
within it, of formal rationality in the ontology of
social existence, drawing on Lukdcs’ posthumous
work. The present study makes a sharp
distinction between the ontological and the
epistemological approach to law. Ontologically, a
basic contradiction is seen in law, that is, that law
must be embodied as an external objectivation
when, at the same time, its daily practice must
adapt to the actual needs, at any given time, of
the actual being so of society in order to be able
to ontologically perform its mediating function.
Its formal rationality is therefore a social
necessity which, however, it must continually
break by its daily practical manipulation. These
are the two poles of the contradiction between
which the real life and practice of law takes place
in incessant shift.

Endre Nagy: Contradictions in Ervin Szabo

The author of the present study analyzes the
style of thinking of the first eminent Hungarian
Marxist thinker Ervin Szabd. As a point of
departure for his argumentation he takes the
contradictions which were already traced by
contemporaries in Ervin Szabd’s system of
thought. He makes an attempt to demonstrate
that these contradictions are not sporadic faults
in the great thinker’s logic, but organic con-
sequences of his positivist-empirical metho-
dology. It is characteristic of this methodology
that otherwise correct statements of matters of
fact are followed by contradictory lines of
exposition and deduction. This is because Ervin
Szabé often uses the categories anti-dialectically
in elaborating a case, which, in this way, will
assume opposing meanings to the exclusion of
each other. As a result of this methodology, the
oeuvre of the great thinker is wholly interspersed
with contradictions. This is the reason why Hegel
is quoted in the motto of this study, according to
whom it is the specific feature of the observing
mind that, when it claims to be reporting what it
has observed, it is in fact creating a metaphysics
contradictory in all directions. Nevertheless, since
it is specific of reality that it is contradictory in
itself as the contents of an observing mind, Ervin
Szabé’s structure of thought contains dialectics
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in a prenatal state and even comes to light at
times, when Ervin Szab6 finds dialectical
solutions. This process is illustrated here through
examples.

Most of the examples are taken from Szabd’s
theory of the state, since the present author
endeavours to refute the criticism applied to
Ervin Szabd’s theory of state by Jozsef Révai,
another eminent Hungarian Marxist thinker.
Jozsef Révai, in a study he wrote in 1930,
claimed that Ervin Szabé had changed his
conception of a state into that of an organ over
the classes and, furthermore, his demand to
eliminate the role of the state in economy had
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made him an advocate of the liberal state by the
end of his career. This author, by way of
contrast, demonstrates on the one hand that, asa
consequence of the above outlined style of
Szabd’s thinking, side by side with the passages
underlining the immanence of the state there are
always others to negate this immanence and, on
the other hand, that it is not the state in general
but the state ruled by finance-capital which
Szab6é wants to exclude from the economy.
Finally, parallel with rejecting the imperialistic
state, he does not step back to the liberal state:
he moves forward to an anti-etatic socialism to be
built up on autonomies.



PE3IOME

Pobepr ®aayw: Ars poetica I'ecuooa

B npemucnoBMM K OMIAKTHYECKOH anomee
,,Teoeonua” Tecuoma TOBOPHUTCA — HMMEHHO C
GONBIIMM yHapeHHeM — O ToM, 4YTo My3ml
pa3NMyaoT ¥ MOTYT HAYUMTh CBOMX H36GpaHHBIX
OECHAM [BYX THIOB: OOHa H3 HHX TOJBKO
MOX0Xa Ha [efiCTBUTENBHOCTb, 3HAYMT, MHOA-
OefbHadA, ApyTas BocHeBaeT MCTHHY. Iecuon
npu3HaeT cebdA pynopomM MCTHHHOH IECHH,
BCE-TAKH O TONBLKOBAHUM €T0 / ars poetica MOXHO
YMTaTh B KIIACCHUYECKOH (DHIIONIOrHH MHOTrO
TOJIKOBaHMYM M mpepmornoxenuit. Xop Meicneit
JaHHOM CTaTH MOXHO pe3lOMHPOBATh CIIEAYIo-
1WHM obpasom:

B xavectBe y4eHHMKa My3 TOUYHBIX CJIOB
(artiepeia) oGpainaeTcss No3T K CBOeH myGiHKe.
B ucTHHe CBoelf NecHU OH HODKeH GbUT yGex-
maTh CrnyllaTeNiedl JIOTHYeCKOH NOCIeN0BaTelhb-
HOCTBIO M KpacoToi ¢opMbl NOBECTBOBAaHHA —
HOBoro copepanms. [Ilpempimynumt ¢daxr
CBS3aH C OTKPHITOCTBIO IPEYeCKOro MHMTOJIO-
THYECKOTO CTUXOCIIOXKEHMS M pPENurHd, sl
MOHUMaHMA KOTOPHIX HaM Hajo OTOPBaThbCA OT
MeTapU3MKH COBPEMEHHBIX eBPONEHCKHX pesM-
ruit. Tlocnepuuit dakT u3Tekaer U3 BeuHol
CYHIHOCTH HMCKYCCTBa M IOJTHKH, He pa3 BbI-
CKa3aHHOH M BapbMPOBAHHOH IpeYeCKMMH T03-
Tamu 4 unocodamu. Tecuop u Gonee mos3n-
Hue No3TH (Hampumep IlmHpmap, KOTOpHIH moOA-
pobHO anaymsupyerca B pabGore) co3HaBanM
BO3MOXHOCTh M CTOJNIKHOBEHWA [BYX ¢akro-

_POB, NO3TOMY OCYXHallM TeX MNpPOTHBHHKOB,
KOTOphle BBOOWIM B 3a6nyXpaeHue CBOHMX
cnywareneft yGexxaeHMeM ,,Crafkolt JDKH”.
PasrpannunBaHMe ABYX THIIOB TieCeH, a MMCH-
Ho BeIGop Iecmoma — ero ars poetica aklieH-
THPYIOLIYO NEPBHYHOCTL COMEpXKaHWA, HO Tpe-
Gylolylo H KpacoTel (opmel — oGocHOBana
T4 CMeHa 3MOXH, KOTOpas CUMTANA AHAKPOHM3-

MOM MHOCONOTMIO M IIO33MI0 TEOPUYECKOrO H
apUCTOKPATHYECKOro OOLIECTBA M CTUMYIMPO-
Basa GOpMHPOBaHHEe HOBBIX [OITHUECKHX TIPHH-
UMIOB H NMpPaKTHKY. BOT 3To pasbsicHseT mpe-
aucnosre K TeoroHuM M BLIABIAET 3HaYcHHE
TecHonma ¢ TOYKH 3peHMA UCTOPHH OGIECTBEH-
HOM MBICITH, B YaCTHOCTH 3CTETHKH.

Tubop Cabo: QPunocodus npaKTUKU y MOAO-
ooeo I'pamwuu

CraThs mbITaeTcA mpencTaBuTh dumofotexoe
Pa3sBHTHE H MeCTO B MapKCHCTCKo# dmwiocodnn
mosiogoro I'pamuim.

I'pamin, MO MHEHMIO aBTOpa, CTPEMMTCA
BOCCTaHOBHMTb TOTWIBHOCTh MAPKCH3Ma, KOTO-
PYI0 HapylIWIH C OJHON CTOPOHBI TEOpeTHKH
II. UnrepHauyonana, ¢ ppyro#t byxapuH, n
TakuM o0O6pasoM I'pamilim TBOpYECKH pa3BH-
BaeT MapKCHU3M.

JlelitmoTuBOM (yitocodun monoporo I'pam-
HIM ABJETCA TMOJIEMHKA C 3KOHOMH3MOM M C
MeXaHWYeCKHM BOCHpHATHEM MCTOpHHM. B mpo-
TUBOBEC 3TOMY OH [MOAYEPKHBaeT BaXXHOCTH
CO3HATeJIbHOT0 [eliCTBHA 4YeloBeKa-CybbexTa
ucropun. CosHaTenbHoe HAeHCTBHE H MCTOpH-
4eCKYyl0 HeoGXOmMMOCTh OH HauMHaeT OOHO-
BpeMeHHO YYTHLIBaTh TONbKO mocie 1918. Ero
MO3HUMA M BIOpedb XapaKTepU3yeTcs aHTpo-
NONOTHYECKHM  TIOAXOAOM, HO OTHIOOb He
cyGbeKTHBHCTCKAA, KaK KoHuenmuusa MoHpondo
umu CapTtpa.

Crates  mopuepkuBaeT, 4ro ¢Guiocodpms
T'pamMum He npencrasisier cob6olt ,.bHmocoduio
AeHcTBHMA” WM aGCTPaKTHBIN TyMaHM3M, a
ABJIACTCA COEAMHEHWEM MPAKTUIECKUX MOMEH-
TOB H CO3HATEJIBHOCTH, KaK TOro M TpeGoBanu
Mapkc u Jlenun, To ecth (umocodmel mpeo6-
pa3oBaHuA NPaKTHKH, YTO POAHHUT ee ¢ uio-
cotueit Jlykaua.
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Xapwanu Hwreanne: Ppanyy3cKuii IK3UCTEH-
YUANU3IM U My36IKa

KpynHetiiume npepcraBuTens ¢paHiy3ckoro
3K3UCTCHUMANH3Ma CTPEeMATCS K  CO3[aHMIO
KOMIUIEKCHOTO efuHCTBa dunocobmm U HCKYC-
crBa. Captp u Kamio cosHarensHo oGpauiaiorcs
K BOIIpOcaM 3CTeTHKH. LleHTpassibie 1po6iieMel
cBonx ¢unocoduit yacro BEIpaOXEHBI CPEHCTBa-
MH HCKYCCTBa.

HUX noHMMaHHMe MCKYCCTBa TATOTAaeT C OOHOHI
CTOpOHEI K POMaHTH3MY, ¢ Opyro# x d¢eHo-
meHonornu [yccepma H 3T0 B TBOpUYECTBE
Caprtpa ¥ Kamio mpuBomuT K ocoGeHHOH My3hI-
KambHo# nuHuM. OHM CUMTAIOT, YTO CPEICTBOM
HHTYHTHBHOTO NO3HAHMA MMpa H ,s°°, HOCTH-
JKEHHSI TOTAIBHOCTH M OCYHIECTBJICHHS 3K3H-
CTEHIIMH ABNAETCA MCKITIOYUTENIHHO HCKYCCTBO —
M BHYTPH €ro My3bIKa.

IpuBHNerHpoBaHHOe MONOXKEHHE MY3BIKH
OGBACHAETCA [0 HX MHEHHAM TeM, YTO My-
3plKa MOpelcTaBiseT coGolf emMHCTBEHHYIO
cpefy, KOTOpas MOXeT pellTh (uocodckyio
npo6JeMaTHKy TOTAILHOCTH-CAMHHYHOrO, TaK
KaKk oOHa cmocobGHa mpencTraBMATL CYOBEKTY
NOHATHAHO HEBLIPa3MMOe, BHOMMOCTh TOTAlb-
HOCTH HeNOCPEACTBEHHO, HArjIAfHO, KaK KOH-
KperHoe ofmee, M Kak cpefa, H OHa cama
ABNACTCA CaMbIM OTBJICYCHHBIM, HauGonee
JajleKHM OT [AcHCTBHTENIBHOCTH H OT A3BIKa
uckyccrBoM. C Opyroff CTOpOHK! BBIpaXkaeMas
B My3blKe TOTAJIHOCTh BOCCO3[aeT HEJOCTH-
raeMoe B OObeKTHBHON HefiCTBUTENIBHOCTH, cde-
PY HpPpEaNbHOCTH (TpaHCILEHAEHIMIO) , YHCTYIO
06LEKTHBHOCTD, H NO3TOMY My3biKa CTRHOBUTCS
obpasnom cBOGOABI, CAMOOCYILECTBIICHAA CyO6b-
€KTa H TOTAIEHOI CBOGOMKI.

Teopus My3blkM H ¢unocopus ¢paHiys-
CKOro 3K3HCTEHIMAJM3MA TEOPeTHYECKH MHO-
TrOCTOpOHHEe 0GOCHOBBHIBAIOT HANPABJICHHA B My-
3pike XX-oro BeKa, SABIAOIMECA MNPAMBIM
NMpONOIDKEHHEM POMAHTH3Ma, M OT HMeHH
,TOTAJIbHOM CBOGOMH™ mpollaeT 3NOyHOTpeG-
JIEHMe Xy[0XKeCTBeHHOM cBoGomolt.

Yaba Bapza: Bonpoc gopmanvHoii payuoHans-
HOCTU 8 npage

Crarba npefcraBiger co6Goil pasBepHyTHI
BapHaHT NOKJIafia, MPOYMTAHHOTO Ha CeMHHape
0 IOpHOMYECKOH palMOHANBLHOCTH, OpPraHM30-
BaHHoM llentpom ®unocodun Ilpasa ITapmk-
CKOFO YHHMBEpCHTeTa H KOTOpHI# Oymer Hame-
yaTaH no-(ppaHily3ckH B ,Archives de Philo-
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sophie du Droit” 3a 1977 ron. IlocraBnenHas
3apgavya fABoiHadA. C omHOM CTOPOHBI PaccMOT-
peHHe B npaBe mosiBneHHA, dopM H GyHKLMH
cdopmanbol pPALMOHAIBHOCTH HAa OCHOBaHHH
TIpeXXHHX MOHOrpa(MUecKHX aHaJIM30B aBTOpa
(oTHOCAIMXCA K MPaBOBOH KOOHDUKALMH, KAK
0611eCTBeHHO-HCTOPUIECKOMY ABJICHHIO) H 3THM
OpraHM30BaHHEe NPaBOBO#f HOPMBI KaK JIOTH-
YeCKOH CHCTembI, H, BooGule, 060CHOBaHHe
TeOpHH mpaBoBo# o6pexTHBamuu. C ppyro#t
CTOPOHN, OmpefeficHHe MecCTa @paBa, YXe
paBoBo# OGBEKTHBALMH, H elue yXe GHopMalis-
HOH PpalMOHAITLHOCTH B OHTONOrMH oOGIecT-
BeHHOro OLITHA, Ha OCHOBe IOCMEPTHOrO Mpo-
u3senenna Jlyxawa. CraTbfi pesko pasnHuaeT
OHTOJIOTHYECKHMR M 3MMCTEMOJIOTHYECKHI IOH-
xofsl k mpaBy. ITo ee MHEHHMIO C OHTOJIOTH-
YeCKO# TOUKHM 3peHHS B IpaBe MMEETCA OCHO-
BoOHoONarapliece MPOTHBOPEUHe: HPaBO IOJDKHO
OCYLISCTBIATECA KaK BHENOJIOXeHHasd OObeK-
THBalHA, 2 B TO )K€ BpeMs ero IOBCEIHEBHas
NpaKTHKa [O/DKHA aJalTHPOBAaTLCA K BCer-
paimuM Tpe6oBaHuAM obiecTBeHHoro Gerade-
sosein, UTo6H OHO BHINONHAJIO CBOIO IOCPEMIHH-
gecKky ¢yHkumio. To ecrs ero ¢dopmanmHas
PalHOHAIIBHOCTE NmpeAcTaBidger coboft obmie-
CTBEHHYIO HeoOXOOMMOCTH, HO OHa NOCTOMHHO
HapyILaeTcs ero NOBCEOHEBHBIM MPAKTHUYECKHM
npumeneHneMm. TakoBeI naBa mnomoca DpoTH-
BOpeuHs, MeXAy KOTOPHIMH HENpPEepHIBHO KO-
ne6nercs peabHOE CYIUECTBOBaHHe M MPaKTHKA
mpaBa.

3ndpe Haow: IIpourusapewus 3Ipsuna Cabo

ABTOp CTaThH AHAIM3MpPYET CTHIL MBIII-
JieHMs NepBOr0 BRIIAMIIEroCA BEHTEPCKOro
MapKCHCTa-MbiCTIMTelIs, JpBuHa Ca6o. B cBomx
H3JI0XKEHHAX OH HMCXOAMT H3 TeX NMPOTHBOPpEYHit,
KoTopbie GbUTH IOKA3aHEI H COBpeMECHHMKAMH B
cTpoeHud mbici JpBuHa Ca6o, B OH IBITaeTCH
[0OKa3aTh TO, YT0 3TH NPOTHBOPEYHA He ABIA-
PTCA OTHENBHLIMH JIOTHYECKHMMH OMIMGKaMH,
OOMYIUEHHBIMH BEJIMKHM MBICIIHTENIEM, a Op-
raHWYeCKH BBITEKAIOT U3 ero MO3HTHBCKH-3MIMH-
puyecko#t MeromukH. I'naBHas depTa, Xapak-
TepU3yIoljas MNOCJeJHI0n, YTO MNOCie HCIOoMb-
30BaHHA camoro mno cebGe DpaBHIBHOrO 3MIMH-
PpHuECKOTO NONOXKEHHMA Belied paloTcAd mpo-
THBOpevalljHe APYT APYTY H3JIOKEeHHMS H BHIBO-
OBl, Tak Kak yhorpeGnaemsle mpm paspa6GoTke
moNoOXKeHHs Bemed kateropm JpBuH Cabo
TPaKTyeT HeJHANleKTHUHO H, TakuMm obpasom,



OHH 3aKpel/SIOTCS B NPOTUBOPEYMAX, HCKITIO-
yaommx Apyr Apyra. Kak cnepcteue 3atoft Me-
TOOMKY NMPOTHBOPEYMA B I€JIOM NPONMTHIBAIOT
MPOH3BEIEHUA BeNUKOro Meicimrens. IlosTomy
CTaTh UMTHPYET B KauectBe anurpada Ierend,
MO MHEHHI0O KOTOpPOro CBOHCTBOM co3epua-
TeNbHOTO pasyma fABIIeTcsA TO, Koraa oH 6yaro
6Bl m3naras TO, YTo Habimoman, ckopee Co3faeT
meTaU3MKy, KOTOpas NMPOTHBOPEYHBO BO BCEX
cMbIciaX. Bceke, Kak pa3 MOTOMYy, YTO CBOM-
CTBOM JEHCTBUTENLHOCTH ABMNAETCA TO, YTO CO-
HepXaHWe CO3epLATeIBHOTO papyMa caMo Io
ceGe NMPOTHBOPEUNBO, B CTPOGHMM MEICHH Jp-
BuHa CaGo nuaneKTHKa CylIeCcTByeT B 3aya-
TOYHOM COCTOSHUH, HO MHOIZHA H IpPOSABIACTCA:
Opsun Cabo HAXOOMT IHAJIEKTHYCCKHE PEILICHHA.
ABTOp WJUNIOCTPHPYET 3TOT NpOLECC IpUMeEPaMH.

IMpumepbl Gonblilelt 4acTbi0 BHIBEACHBI M3
TeopHH o rocyaapctBe JpeuHa Ca6o, Tak Kak
aBTOp CTpEMMTCS ONpOBepraTh KPHUTHKY NApYy-
roro  BBLIIAIOLUErOCA  MapKCHCTa-MBICTHTENA
Woxeda Pepam, koTOpo# OH IOXBEPTHYJ

TeOpHIO O TrocygapcrBe JppuHa Ca6o. H6o
Moxed Pesam B CcBOeH CTaThe, HAMHMCAHHOH B
1930-m romy yrBepxnmaer, uyro Jpsue Cabo
TpeBpaTWII TOCyJapCTBO B HaJIKJIACCOBLIY OpraH,
KpOMe TOro TeM TpeGoBaHHeM, YTO TOCyapCTBO
HyXHO YJaluTh U3 3KOHOMHKH, OH CTajl CTO-
POHHUKOM JIMGepabHOr0 rOCyIapCTBa B KOHIE
CBOEr0 NyTH. ABTOp B INPOTHBOIIOIOXKHOCT
3TOMY [OKa3bIBaeT, YTO C OOHOH CTOPOHBHI
— BCJIEACTBHE BBIIIEH3NIOKEHHOTO CTH/IA MBILL-
newns JpBuHa CaGo — pANOM C TEKCTaMH,
YTBEpXHAOLIMMHE  H30IHPOBAHHOCT TOCYHap-
CTBAa BCEraga BCTPEYAKTCA H OTpHLALE €ro
H30JIHPOBAaHHOCTL; C Apyro#, yro JpsunH CaGo
XOYeT yHanuTh H3 3KOHOMHKH He TOCYZapcTBO
KaK TaKoBO€, a« CYIUECTBYIOLlee IMOJA BNACTHIO
(uHaHCOBOrO KamuTaNa M, HaKoHel, YTO Ma-
pajieSIbHO C HENpHHATHEM MMIlepHaMCTHYe-
CKOro ToCydapcTBa OH MIET He Hasam K JmGe-
pPaTEHOMY TFOCYAapCTBY, a BHeEpel, K aHTHITa-
THYECKOMY, CTPOSILIEMYCH Ha CAMOYIpaBIIcHUH
COLIMANU3MY.
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