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Jozsef Pankovits: The Influence of Antonio
Gramsci’s Works on the Intelligentsia Policy of
the ICP

The present study traces Gramsci’s post-
mortem influence under the actual historical
circumstances of the times his writings were
posthumously published, namely in the late
forties and the early sixties. This was when in
Italy significant forces of the intelligentsia
oriented or were pushed towards the left by the
impact of anti-fascist opposition. There emerged
important cultural movements and other forms
-of activity which were reinforced by the Italian
Communist Party led by Togliatti utilizing
Gramsci’s works and Marxism-Leninism on the
intellectual and ideological offensive even after
it had lost its government positions in 1947.
Parallelly as well as later on, the Communist
leadership and various groups of the intel-
ligentsia, in a broad sense all the left-oriented
intelligentsia, continued disputes over the
relationship between politics and culture, the
conception of the autonomy of culture. These
polemics in the period in question were in
direct line with the discussion of Togliatti with
Vittorini immediately after the war. Togliatti
himself continued to undertake the exposition
of the Party’s standpoint in his public debates
with the musicologist Massimo Mila, the
philosopher Norberto Bobbio, and others. A
central discussion on culture formed out of the
wide-range issue over Vasco Pratolini’s novel
Metello among writers, critics, and politicians
covering problems of literature, aesthetics, and
art policies. The moral of the Metello discussion
suggests that the ICP, under Italian circum-
stances, had to make a more concrete use of its
popular-national cultural policy outlined and
practised straight after the war, following
Gramsci’s theoretical instructions. The more and
more powerful development of modern State

Monopoly Capitalism and the evaluation of the
experience of the international Communist
movement both contributed to maturing the
new cultural political guidelines of the ICP.

Tamds Ungvdri: The Genesis of the Estran-
gement Theory

It is at the end of the thirties only that the
term estrangement (Verfremdung) appears in
Brecht’s dramaturgical vocabulary. The origin of
this concept is still a much disputed question of
Brecht literature. A new point of approach in
Ungviri’s paper is the way he presents one of
the sources of estrangement theory in his fresh
reconstruction of the Hegelian theory of
»habit”. Habit (Gewohnheit) means the accep-
tance of a fetishized illusory world. Estran-
gement is the method to rid us of it. Brecht
thus joins the century-old dispute of ,naive” vs.
w»sentimental” poetry. With the radical followers
of Hegel, especially Heine, he also announces an
»end to the age of art” (Kunstperiode). At the
same time, however, the method of estran-
gement offers the poet a way to construct a
new, artificial naiveté. Shedding new light, at a
new angle, on things, estrangement restores
their original reality by resolving in a superior
unity the dichotomy between awareness and
revelation. The author also tackles Brecht’s
relationship with German romanticism and
Russian formalism and gives a critical review of
international literature on the genesis of estran-
gement.

Istvén Hermann: The Ontology of Social Exis-
tence

The analysis bears on the development of
Georg Lukdcs’ philosophy after the Liberation,
namely on how and for what reasons Lukdcs
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proceeds from his earlier essayist’s intuitions to
a unified exposition of his thought. Stages of
. this process are Die Zerstorung der Vernunft,
Die Eigenart des Asthetischen and Zur Onto-
logie des gesellschaftlichen Seins, which he set
up against the contemporary bourgeois
philosophies lacking an ontology or against the
ontologies found in other bourgeois philosphies.

Lukdcs’ Ontology opposes not only neo-
positivism and the ontological tendencies of the
Frankfurt School but the so called New Left as
well.

Chief questions in the present article are:
»Why is there a need for an ontology?” and
»3ome lessons from the Systematic Chapters”’
where the main themes are work, reproduction,
the ideal moment, ideology, and alienation. This
author tackles the problematic of genericity and
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follows Lukdcs’ development trom Geschichte
und Klassenbewusstsein until the Ontology, at
the same time criticising those studies evaluating
Lukics which are unable or unwilling to
recognize him as having developed into a
Marxist. Finally, among problematic points in
the Ontology, besides others, he reviews Lukécs’
system of categories including ,,genericity” the
idea of a reality offering alternatives, an idea
Lukécs surpassed but did not resolve in the
Ontology.

A warning in Lukdcs’ ontology: it is not the
principal determinations of the categories which
come into being in reality but, conversely, the
development of historical reality brings about
changes in the categories. To write an Odyssey
of categories would be one of the most impor-
tant tasks.



PE3IOME

Hoxedp Ianxosuu: Bausanue Tpydoe Auronuo
Ipamwu na noautruxy HKII no othowenuw x
unTenAULEHYUU

Craths HcclieyeT BmsHue I'pamiin nocne
€ro CMepTH, B CBeTe TOH KOHKPETHOH CHTya-
UMH, KOTOpasi MMeENach HAJMIIO BO Bpems myO-
JIMKAaUMM €ro MOCMEPTHLIX TPYHOB, TO €CTh B
nepByl0 TNOJIOBHHY COpPOKOBBIX M B Hauane
LIECTHAECATRIX TonoB. B Hranuu B To Bpems
nofi, BIMAHHEM aHTH(ALIMCTCKOro OBWKEHHSA
3HAYHTENBHAA YacTh HHTEJTMTEHUMH Nlepexonuia
WM CTOJIKHBANaCh Ha JeBble No3uuuu. Pa3su-
BAJIMCh Ppa3NMyHbie BaXHble GOpMbl  KYJIb-
TypHOH NEATENBHOCTH, B MOMAEPKKY KOTOPBIX
Utamsanckas KommyHuctuueckas [laptus mop
pyxoBoactBom TonedTd paxe mocne Toro,
KaK OHa Oblyla BHITECHEHA M3 I'OCYAapCTBEHHOTO
ynpabiyieHust, od¢eH3UBHO WCNOIb30BaNa UACH
MapKCH3Ma-JieHHHH3Ma U paGotbl pammm. Ila-
PAUIENIHO 3TOMY, NO3XKe INOCTOSAHHO, MEXAY
KOMMYHHCTHYCCKHM PYKOBOACTBOM a pa3jiHy-
HBIMH TpYNNUPOBKaMH HWHTE/UIMIeHLMH  (LLH-
POKO B3ATOMH ,,JIeBON™ MHTENNMIeHIMel) npouc-
XO[IMJIM [JUCKYCCHH 06 aBTOHOMHMHM KYNETYDHI.
JTH MONEMHKU ABNANAMCh NPOZO/DKEHHEM BO3-
HUKHYBILEH cpa3y e Hoclie BOHHB! THCKYCCHH
mexny Tomesitud ¥ Butropunum. U B pans-
HeieM cam ToneATH NpuHKUMan Ha ce6s 3anauy
M3NI0KEeHHs TO3MLUMA MapTHM, HallpUMep B [MC-
KYCCH# C My3blKOBegoM. Maccumo Mwuna, ¢
¢unocopom — Hopbepro Bob6mo, a Takxke U B
ApYrHX nyGnuusbix auckyccuax. LleHTpansHolt
OHCKYCCHe#l O BOMPOCaM KyJNbTYpbl, 3CTETHKH
¥ KYNBETYPHOH NOJMTHKHU CTan o6MeH MHEHHAMH
MeXAy MNUCATeNAMH, KPHTHUKaMHM M TNOJIMTH-
KaMH no noBoay pomaHa Backo [Mpartonuuu:
»Metenno”. BeiBOObI, KOTOpble MOTYT ObiTh
U3BJICYEHBI M3 3TOH NHCKYCCHHM COCTOAT B TOM,
yro mnpoBoguma MHrtanbsHckoit KommyHuctu-
qecx«?ﬁ INapTueit HemocpeACTBCHHO NOCsiC BOHHBI

YU crnegyioliass TEOPETHYECKHM YKa3aHHUAM Ha-
pOOHasi-HALMOHANIBHASA KYJNBETYpHas MOJIMTHKA
DOJDKHA Oblla GBITh NpHMEHAEMA B HTAIBAHCKHX
ycnoBusax O6ornee KOHKpeTHO. Bce ycunusaio-
lieecss pa3BHTHE COBPEMEHHOrO MOHONOJIMCTH-
YeCKOTO KalHMTAJIN3Ma, OLEHKa OMNbITa MEeXIy-
HAapOOHOr0 KOMMYHHCTHYECKOTO [BMXKEHHUSA,
crnocoGCTBOBaNM CO3PEBaHUI0 HOBOTO Hampas-
JICHHA KYJIBTYpHOH mnoyMTHKM HTtanbnsaHckoit
Kommynuctuveckoit Iaptun.

Tamaw Ywnzeapu: IIpoucxomOenue reopuu oOr-
yymouTenbrozo pfexra

BripakeHue ,,oTuymoureaduviii 3fdexr’’
(Verfremdung) B gpaMaTypruyeckom CjoBape
Bpexta, nosABjaAeTcs TONbKO B KOHLE TpHA-
uateiXx rogoB. Ero nmpoMcxoxpenue npuHamne-
J)KHT BCe ellle JMCKYCCHOHHBIM mnpobnemaM B
npodecCHOHANBLHOM JHTEpaType, MOCBALLEHHOM
Bpexty. HOBLIM MOMEHTOM, BHECEHHBbIM YHr-
Bap#d B 3Ty AUCKYCCHIO ABIIAETCH TO, YTO OH
NO-HOBOMY HHTEpHpPETHPYA TIere/ieBCKYyKW Teo-
pHIO ,,IPUBBIYKK™’, B Hell HIUCT OMH M3 HCTOY-
HHUKOB TEOpHHM OTYyXauTenbHoro 3¢ddexra.
Mpusbiuka (Gewonheit) ozHauacT npunATHe de-
THLUM3MPOBAHHOIrO, WLNO30pHOro Mupa. Merop,
»OTUyXKAEHHA” BbIABHraer Hu3 3TOro. bpexr,
TakuM o6Gpa3om, BKJIIOYaETC B BEKOBYIO
OMCKYCCHMI0O MEXAY ,HaWBHOW” a ,,CCHTHMEH-
TansHOU™ mossueli. CnenoM pagMKanbHBIX fOC-
nenosarene#t Ierens, a npexpe Bcero ciegom
IeiiHe, OH YCTOHAaBAMBAaeT HACTyIUIEHHE ,,KOHUA
anoxH HekycerBa” (Kunstperiode). Ho B TO
dKe BpEeMsA €ro Meroja ,,0TdyXOeHus” pnaer
BO3MOXHOCTB [TO3TY NPOH3BECTH HOBYIO, HCKYC-
CTBEHHYI0 HAWBHOCTB. OTUyXOHUTembHbIH 3ddekT,
PacTBOpPAA AHXOTOMHKIO CO3HATENLHOCTH H YIHB-
JiCHHA B €QMHCTBE BBICIIEr0 THIA, BOCCTaHOB-
JIUBAET JeHCTBUTENIbHYIO CYIIHOCTD BelicH, yBH-
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[EeHHBIX 110/l HOBbIH YIJIOM, B HOBOM OCBellle-
HHH. ABTOp 3aHHMaeTc OTHoulcHueM DBpexta
K HeMeUKOH pOMaHTHKe H K pycckuM ¢op-
MaJIHCTaM, a TaKXe [aer obpo3 3apyGexHol
JIMTEPaTypbl, MOCBALLEHHONH NpoGneMe reHesuca
OTUYXOUTESIbHOIO 3ddeKTa.

Hwrean Xepmann: OHTONO2UA O6UECTBEHHO20
6b1ToA

CraTed aHanu3upyeT puitocodpcKoe pa3BUTUC
Jlykaya mnociie OcBoGOXOEHUA, B YaCTHOCTH
BONPOC O TOM, KaKMM 06Gpa3oM M MO KakuM
npuunHam Jlykau OpUHANCA 3a LEJNIOCTHOE M3-
JIOXKCHHE CBOMX GoJiee paHHHUX 3CCEMCTHYECKMX
uneil. ['naBHble OCTAaHOBKH 3TOTO NpOIECCa 3Ha-
YaTbCA TAKMMHM TpyJaMu Kak: ,Paspyiienne
pasyma”; ,,OcobGeHHOCTH OSCTeTHKH, ,,OHTO-
norusa  obuwectBeHHoro ObiTha”. B KoTOpoOit
Jlykau COMOCTaBJACT MapKCHCTCKYIO TeOpHIO
0o611IeCTBEHHOTO ObIThSI C COBpeMeHHOM Gypxy-
a3Hoit ¢unocoduel, nHilEHHON OHTONOTHH, a
TaKXe C pa3HOOOpa3HbIMU OHTOJIOTHAMH, COlep-
KawmMHcst B OypxyasHbIx ¢unocopcKHX Han-
paBnenusax. ,,OHronorns” Jlykaya He NpocTo
I’lpOTP[BOHOCTaBJ'IﬂeTCﬂ HEONO3UTHBH3IMY UJIH OH-
TOMOTHYECKHUM TeHAcHUMAM  (paHkdypTckoi
IIKOJIbl, HO M TaK Ha3biBacMoi ,,HOBOH NeBoit”.
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CrtaTesl CTaBMT CICAYOLUMC TCJaBHble BOM-
pocbi: ,IloyueMy HyxHa ontonorus?”, ,He-
CKONbKO HKTOTOB, BBIBEACHHBIX M3 CHCTEMaTH-
YeCKHWX TInaB”, TrOe MOpexace Bcero o6Geyx-
nalTcs Takde npobnembl Kak: TpyAd, penpo-
Ny KUKS, WICHHBIA MOMEHT, UCONIOTHA ¥ OTHYX-
neHue. ABTOp 3aHMMacTcs Takxke mnpoGiemo#
pOnOBOH CYLIHOCTH M aHANM3HpYyeT pa3BUTHE
Jlykaua ot ero paGotsl ,,MicTOpHsA U KnaccoBoe
cosHanue” po ,OHTOJNIOrMH™, KPUTHKYs Te
untepnperauun  Jlykaua, Koropble He MOTYT
uiny¥ He XoTAT npuHAThL Jlykaya kak Mapk-
cucra.

HakoHeu, aHanu3upysa npoGnemaTHyHble MO-
MEHTB! ,,OHTONIOTHH”, aBTOP 3aHUMACTCH MEXIY
npouuM cuctremoit noHaTit Jlykaua, mpexne
BCEro ero MOHWMaHUEM ,,pPONOBON CYIIHOCTH,
ero wuaeelf, OTHOCHTEeJIbHO NCHCTBUTENBHOCTH,
npeanonaraouleil  aNbTepHaTHBbI, KOTOPasi-TO
uness B8 OHTOJNIOMMH yXe MPOM3BOMJEHa, HO elle
He npeoponeHa. ,,OHtonorus” Jlykaya -- roBo-
pur aBTOp — oGpalllaeT Haille BHUMaHHe Ha TO,
Yr0 He NpPUHLMIIMANILHbIE ONpEHeNieHuss Kare-
FOPMH OCYLUCCTBJIAIOTCA B HeHCTBHTEIIBHOCTH,
a npAMO-TaKH HaoboOpoOT, pa3sBUTHC HCTOpH-
YeCcKO#i [MeHCTBUTENBHOCTH co3paer MoaudH-
KauMu Kareropuu. Hanmucats Opuccelo Kare-
FOpUH ABNACTCS BaxKHCHLLCH 3a1a4cii.
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