Summaries

Eva ANTAL
The Sublime Experience in Mary Wollstonecraft’s “Sentimental” Travelogue

Mary Wollstonecraft (1759-1797), an enlightened thinker, addressed the possibilities
of women’s education and autonomy in her writings on social and historical philosophy.
Being an ardent believer in freedom and independence, she was almost always on the
move, rather recklessly, and not only in search of better living conditions but also in her
critical thinking, she followed her own impulses. In the analysis of her last work, Lezzers
Written during a Short Residence in Sweden, Norway, and Denmark (1796), 1 will explore
the nature of this intellectual mobility, with a particular emphasis on the lived experi-
ence of the sublime. In her solitary meditations, Wollstonecraft goes beyond the popu-
lar ‘sentimental’ travelogue of the time exemplified by Laurence Sterne’s A Sentimental
Journey Through France and Iraly (1768), while also evoking the self-reflexive musings of
Jean-Jacques Rousseau in his Les réveries du Promeneur Solitaire (1782). My interpretation
is contextualised by an 18®-century view of the limits of women’s ‘sensibility’, and I
highlight the rationalised and (early) romantic, synthesising quality of her writing in its
natural-textual representations of the sublime.

T1BOR BARANY
Three Models of Aesthetic Normativity

Moderate autonomists argue that the process of interpretation and evaluation of artworks
(as artworks) is governed by specific norms, which partially distinguishes the practice of
art appreciation from all other practices of interpretation and evaluation. In my paper,
I seek to answer the question of what model of aesthetic normativity moderate auto-
nomists should work with. The classical, three-element model of aesthetic normativity
characterizes the norms in question in terms of what they prescribe in relation to (i) the
object of aesthetic experience, (i) the manner of aesthetic experience, and (iii) the grasp
of the intrinsic value of aesthetic experience (and, through it, of the artwork as artwork).
I examine three theories: Alan H. Goldman’s monistic value empiricist conception, An-
tonia Peacocke’s pluralistic value empiricism, and Noé&l Carroll’s externalist analysis of
aesthetic experience. I argue that the moderate autonomist must opt for a theory of
aesthetic normativity that works with a “broad” concept of artistically relevant qualities;
moreover, the theory either introduces strong constraints on the mode of aesthetic expe-
rience or on artistic value. I argue that the theoretical goals of the moderate autonomist
are better served by a theory that chooses the latter option than by one that chooses the
former.
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VERONIKA DARIDA
The philosophy of encounters. The aesthetic experience
in the works of Henri Maldiney

T'his paper presents the philosophy of Henri Maldiney, focusing on the concept of en-
counter. By analysing Maldiney’s most important writings on aesthetics, we will examine
how the issues of rhythm, landscape, emptiness, and abstraction are represented in these
works. We will also discuss his interpretations of Klee and Cézanne as well as his writings
on abstraction to demonstrate how the existential encounter with works of art becomes
an aesthetic experience.

KRrisTOr FEKETE
Art Is Silent, Aesthetics Is Telling

In this paper, I examine traditional aesthetics as a discourse. I argue that the essence of
modern aesthetics from its birth in the eighteenth century was the way it creates the ob-
jects, the concepts, and the strategies that make the unified area that we usually call the
autonomous sphere of aesthetics. This sphere is the condition for the creation of specific
aesthetic attitudes. I think that these attitudes, which include the ways of the reception
of the work of art or natural beauty, and the ways in which we create ourselves with the
help of these experiences, are constructed by the aesthetic discourse itself. Thus I argue
that we have to see modern aesthetics as a prescriptive practice rather than a descriptive
theory. If this is true, we could say that the aesthetic experience ,,itself” does not exist
(or it exists but we cannot encounter it, because it is just the condition of what we en-
counter) and that a specific aesthetic experience is always influenced by the meanings
which our discourses assign to them.

MoNIKA FRAZER-IMREGH
From Love Elegies to Epictetus — Angelo Poliziano’s Correspondence with
Giovanni Pico della Mirandola

The Hungarian translation of the Latin correspondence presented below shows the be-
ginning of a friendship between one of the most important figures of the 15th century
humanists, the poet, philologist and Angelo Poliziano, and the philosopher Giovanni
Pico della Mirandola. The introduction includes the brief contents of each letter and
short biographies of both authors.
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DANIEL GOLDEN
Aesthetic Experience in Action

Somehow surprisingly, representatives of so-called 4E (embodied, embedded, enactive,
extended mind) theories seem to turn towards the problem of aesthetic experience and
aesthetics itself. At the same time the tendency of discovering in their own thoughts
threads leading to certain parts of the philosophical tradition, including classical prag-
matism, has also strengthened. The paper traces these parallels of thought regarding
aesthetic experience, from John Dewey’s classical questions to the contemporary an-
swers of Mark Johnson, Alva Noég, and Shaun Gallagher. In doing so, I will argue that the
apparently fruitful ideas formulated by the representatives of 4E theories can already be
found in Dewey, and the points where those authors make claims going beyond this are
not really convincing.

ANIKO ILLES
Art experience, aesthetic judgment

The paper offers an introduction to the current issues of empirical aesthetics. The em-
pirical studies of art appreciation as a part of art psychology will be summarized focusing
on the traditional methodology as well as new insights touched by the current trends
of neuroaesthetics. The art-related questions of experimental (ic., empirical) psychol-
ogy are often deeply related to the historical milestones of psychology, to theoretical
and methodological renewals, but not in all cases. The paper provides a comprehensive
insight into recurring research dilemmas, actual research questions, and reflects on the
promises and limitations of methodological feats.

ANDREA SIPOS
Claude Romano’s evential hermeneutics

The present study aims at presenting the basic concepts and thoughts of the so-called
evential hermeneutics of Claude Romano, one of the leading figures in contemporary
French phenomenology. In his first book entitled Event and World, Romano provides a pro-
found phenomenological description of the notion of events that occur in human life and
offers a peculiar alternative to the interpretation of Heidegger’s human existence (Dasein).
In the evential hermeneutics the human being, more precisely the advenant (advenant) is
inherently open to the event, moreover, he understands himself and the world solely in the
light of what happens to him. Events represent the critical moments in our lives that occur
suddenly bringing about radical changes and opening up brand new possibilities. After
they happen, nothing will be the same anymore: both the meaning of the world and our
own existence will inevitably and irrevocably be transformed. Romano’s neologism refers
to the fact that although the advenant is the privileged recipient of the event as a phenom-
enon, the radically new meaning the event carries with itself is not constituted by the ¢go
but formed directly in the experience without the transcendental subjectivity. Romano
engages in a dialogue with Heidegger: he relies on the fundamental aspects of Being and
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Time by following closely its structure but at the same time he intends to go beyond the
results of existential analysis in many respects. The historical comparison of hermeneutics
shows that Romano’s ideas differ markedly not only from those of Heidegger, but also from
those of Dilthey, Gadamer, and Ricceur. Therefore, Romano’s hermeneutics can be con-
sidered a post-Heideggerian philosophical hermeneutics with specific non-transcendental
phenomenological features typical of phenomenological realism, where the event rises to a
real hermeneutic-phenomenological principle.

CsaBa SZUMMER — LLajos HORVATH
Contributions to the Phenomenology of Dreaming

From a phenomenological point of view, dream is the formation of meaning in the spe-
cific conditions of sleep. Intentional constitution of meaning, predicative conceptual
functioning are generally absent during sleep. It is an experiential domain in which the
routines of the intentional meaning constitution do not necessarily guide the operations
at the pre-predicative level. The authors argue that the units of sense formed in dream-
ing are heterogeneous phenomena. In this regard, they refer to the results of empiri-
cal, laboratory dream research. T'he paper also discusses the peculiarities of retroactive
meaning constitution during dream recall. The idea is that when we recall a dream, we
have to recall more fluid forms of meaning, as opposed to recalling events that occurred
during normal waking consciousness. Consequently, the primary experience of the
dream, which takes place during sleep, and its recollection after awakening or later are
inseparable. According to the paper, Freudian dream interpretation follows the Husser-
lian path of world-ray. In his case studies, Freud reconstructs the associative chains, not
always factually true but theoretically and practically possible, along which the emergent
sense undulates through Husserlian passive syntheses. In Merleau-Ponty’s terminology,
Freudian interpretations reveal the chiasms, the overdeterminations that run through
thinking, that is, the structure of non-conscious thinking that serves as the background
or foundation of logical thinking.

ApAM TaKACS
Gaspar Miklos Tamas and the Budapest School

This study of the intellectual relations between G. M. Tamds and the Budapest School
provides an insight into the state of Hungarian philosophical culture in the 1970s, as well
as a snapshot of the challenges and dilemmas that shaped the development of critical
Marxism in Eastern Europe at this time. This paper sets out to describe the develop-
ment of these relations and the intellectual ideals and circumstances that influenced
them. Particular attention is paid to the philosophical writings of G. M. Tamds and the
development of his historical and “nominalist” position, which made no secret of its
constructive criticism of the “praxis ontological” aspirations of the L.ukics school. We
argue that this difference in philosophical outlook underpinned the strategies that these
two sides, in their own way, adopted from the late 1970s onwards in their thinking and
oppositional activity, which increasingly left the perspectives of critical Marxism behind.
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TAMAS VALASTYAN
Echoes
On the rwoffold past of art

In my study, I try to illustrate the approach to measure in the light of the debate be-
tween the ancients and the moderns. While Winckelmann emphatically insists on the
existence and the duty to adhere to antique proportions and style, for Holderlin, his own
creative and intellectual role as regards the ancients becomes less and less clear. The
poet no longer sees his own path in imitating the Greeks, and this inner struggle creates
the condition of possibility for poetic modernity. By shedding light on the problem of
aesthetic perception and experience (Riidiger Bubner), we can pinpoint this struggle.
The struggle takes the form of an aporia, which means, more precisely, that Hélderlin
tries to transcend the stylistic conception of classicism without turning away from classic
art and literature. A highly chiseled concept of this dilemma is provided by Peter Szondi
and Hans-Georg Gadamer. Through Gadamer’s recapitulation of his idea of the twofold
past of art, we can sketch plastically the problem-historical background of Hélderlin’s
deep dilemma.

JANOs WEIss
Adorno’s Struggle with the Concept of “Aesthetic Experience”

The term “aesthetic experience” or “artistic experience” does not belong to the classical
terms in aesthetics or philosophy: neither philosophers nor writers refer to it in the 18®
and 19" centuries. A few years after the publication of Truth and Method in 1960, this term
became an aesthetic concept of the post-Gadamerian hermeneutical tradition. By focus-
ing on Adorno’s works, this paper intends to discuss the development of the concept of
“aesthetic experience”. It outlines three periods of “aesthetic experience” in Adorno’s
ceuvre. By following the historical order of different periods, we can realize that for Ador-
no, it was a real challenge to determine a distinctive meaning of “aesthetic experience”.
At the end of the paper, [ aim to reconstruct an imaginary debate between Adorno and
one of the most significant post-Gadamerian theorists: Hans Robert JauB.






