
Summaries

MassiMo Verdicchio 
Aristotle in the Convivio and in the Commedia

Aristotle’s influence on Dante’s work is undisputed especially in the Convivio, but it is 
much less so in the Commedia. The reasons have been explained in terms of the notion 
of happiness which, according to Aristotle, is man’s greatest desire in this life. In the 
Christian universe of the Commedia true happiness is possible only in the afterlife and in 
the contemplation of God. While this view is certainly correct, in the paper I show that 
Aristotle’s influence continues in the Monarchia but also in the Commedia where Aristotle 
is present in Dante’s poetic “philosophy” or the wisdom of the “donna gentile.”

Gábor borbély 
United with the Soul, Separated from the organs: Dante and Aquinas  
(Purgatorio, Canto XXV. 61–66)

As is well known, Bruno Nardi made serious efforts to show that Dante deviated the 
most from Aquinas regarding the origin of the intellective soul. In this paper, I have no 
intention of measuring the imaginary distance of Dante from Aquinas or from anyone 
else. My aim is rather to point out that the way Aquinas and Dante represent the error 
of Averroes displays a structural isomorphy, which is specific enough to let us conclude 
that in this crucial respect Dante – directly or through intermediaries – followed Aquinas.

József Pál 
“The Most Secret Chamber of the Heart” (Secretissima camera de lo cuore)
Poetry and Theology in the State-Changing Cantos of the Commedia

In the Limbus (Inf., Canto IV) Dante meets two groups of people from the ancient 
pagan world, the group of poets and the group of philosophers. While he accompanies 
the former group and proceeds with them towards the light (Christianity), he does not 
in any way seek the possibility of conversation with the latter, he sees them only from a 
distance. Dante explains the reason for this later, in Earthly Paradise: the intuitive poetry 
(Virgil, Statius) comprehends the Christian truth far better than mere speculation. The 
rational explanation of the world is uncertain and can only be applied to earthly phenom-
ena. Furthermore, it is to be seen that at the top of the Purgatorium’s mountain prepared 
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for man before the Fall, this rational way of thinking is incapable of fully grasping the 
original nature. Finally, the Paradise journey to see God is open only to believers who are 
nourished by the “Angels’bread”.

Gyula KliMa 
When Hell Freezes Over 
Science and Theology in Dante’s Inferno

To pose the task of this paper in one question, we should ask: how come Dante’s Inferno 
is icy, despite the common imagination of a fiery Hell? Or to articulate the task a little 
better: what are Dante’s possible reasons for depicting Hell the way he does; are they 
rooted in his philosophy, science, theology, or mere poetic imagination?

éVa VíGh

The Three Beasts 
Animal Symbolism and its Sources in the Comedy

The content-form analysis of the Comedy, the hermeneutical diversity of texts and con-
texts, the rich symbolism of religious-historical-poetic images and symbol system in gen-
eral offered and still offer endless possibilities of interpretation of Dante’s conception of 
nature. This paper points to some sources of Dante’s animal symbolism, a topic that has 
become the subject of increased attention and interest in recent years. For the sake of 
demonstration, I consciously selected the three animals of the Comedy that are – in terms 
of their moral and political symbolism – certainly the most famous ones in the Comedy. 
The biblical, literary, and encyclopaedic antecedents of the lonza/leopard/mottled fe-
line, the lion, and the wolf, as well as all other sources indicated in this paper are useful 
resources for other specimens in the Dantean fauna as well. In any case, the polysemic 
richness of the animals and the nuance of their meanings offer further complex analytical 
possibilities for those pursuing this line of research.

eszter drasKóczy 
Diseases in the Counterfeiters’ Bolgia of Dante’s Inferno
Dante’s Literary Sources, Contemporary Medical Knowledge and Theological 
Symbolism

The paper analyses Dante’s literary and historical sources for the depiction of the dis-
eases presented in the tenth bolgia of Hell, comparing the Dantean representations with 
contemporary medical knowledge and the ambiguous considerations of medieval theol-
ogy concerning illnesses.
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Márton KaPosi 
Visions of the Secular State and of the Earthly Paradise in Dante’s Perspective

In Dante’s entire œuvre there is an ambition to inspire tremendous changes among his 
contemporaries both as private individuals (by committing the fewest possible sins and 
by perfecting their personalities to the greatest extent) and as citizens participating in 
public life (by shaping their society in ways that minimize conflicts and maximize fair-
ness), as he believed this was the way for them to attain true happiness. In two of his 
works (De Monarchia and Purgatorio XXVIII–XXXIII) Dante offers a detailed blueprint 
of the practical ways humans can make their lives here on earth more meaningful and 
happier while following their own path to celestial happiness in the afterlife. The society 
of the Christian world would need to be transformed in such a way that all its countries 
merge into a single great monarchy ruled by an emperor who, thanks to his supreme posi-
tion, his wisdom rooted in ample philosophical knowledge, and his love for his people 
(recta dilectio) could prevent conflicts and wars of conquest motivated by unbridled greed 
(blanda cupiditas) and create lasting peace as he exercises his supreme secular power just-
ly, relying on the conscientious and cooperative citizens of his realm. This scenario is 
not unfamiliar to human society. In fact, such an ideal monarchy had existed before in 
human history: at the beginning of the imperial era of Rome (which was also the dawn 
of Christianity). But social peace and happiness existed among people in other periods 
since the creation of the world: during the Golden Age under the rule of Saturn (according 
to classical pagan mythology) as well as during the time of the first couple living in the 
Earthly Paradise (according to the Bible). These historical examples led Dante to the re-
alisation that, owing to their original nature, human beings are peaceful and human socie-
ties are unified and properly organised, and their essential nature can best manifest itself 
under the rule of a secular, monarchic state (while the pope should only be concerned 
with providing spiritual guidance to people). According to Dante, a well-managed mon-
archy can guarantee the lasting peace and humane social relations required to ensure that 
humankind can indeed fulfil its pre-ordained end: to live a life here on earth in sinless joy, 
making the most out of all the gifts and opportunities granted to it by God, and pave its 
own way to celestial happiness in the hereafter.

János KeleMen 
A Semiotics of Prohibition 
Boundaries and Exclusion in the Divine Comedy

Dante’s Comedy contains, among other things, a semiotics for interdiction, delimitation, 
discrimination, exclusion and expulsion. In the paper are examined different kinds of 
borders separating zones of the other world. The characteristics of the construction of 
space are expressions of punishment and sin. They can be analyzed as signs and symbols 
of moral, political and social discrimination, typical of medieval, and not only medieval 
social order.
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József naGy

Lectura Dantis: Canto XII and Canto XVII of the Inferno

The paper presents a short analysis of Canto XII and of Canto XVII of the Inferno, fo-
cusing on the study of the sins and of the expiations of some of the protagonists of these 
Cantos, on the basis of the exegeses of some leading Dante scholars.

béla hoffMann

Canto XIX of the Inferno

After having defined the basic subject matter of the Canto and having emphasized inter-
textuality, obviously linked to the Holy Scripture, the author focuses on the rhythmic-lin-
guistic organization of the text as a relevant factor of the narrative aptitude, demonstrating 
at the same time that the sphere of meanings in this Canto, also because of the importance 
of the treated subjects, can be taken as one of the inspiring sources of the same Comedy. By 
an explicit allusion to the specific character of the opening, the author analyzes both the 
role of the apostrophe in the narrative rhythm and the role of the rhymes, which are able 
to predetermine – by a gradual extension of the sense – the dissolution of the narrative 
thread. By interpreting the literal sense of the enigmatic third tercet – which seems to be 
an extraneous unit in the text corpus of the Canto – the present analysis starts from the 
(possibly) allegorical sense, and finds a consistent connection of the tercet in question with 
the main subject matter, using the relationship between verbs – for example the correla-
tion between avolterare e sgannare – to understand later the sense of the episode (quoted 
by Dante) about the broken amphora as a warning toward the Church and the believers, 
fallen in a mistake with regard to the interpretation of its right functioning, as well as an act 
consciously undertaken by the author’s self. A basic accomplishment of this study is high-
lighting the „contrapuntal” connection of the Holy Spirit’s Baptism to the sin of simony.

norbert Mátyus 
Oracles and Exegetes in the Comedy

I begin my analysis by presenting the structural role of the opening tercet in the defini-
tion of the subject. I then provide a definition of the concepts of prediction, of scientific 
research and of prophecy, taking in consideration the contemporary scientific context – 
in particular the texts of Thomas Aquinas – and indicate that on the basis of the semantic 
strata of the first terce and the conceptual definitions, the relator, i.e., Dante-narrator, as-
sumes the figure or personality of the prophet and of the erudite. Subsequently I analyze 
how the poetic illustration of divining/prophecy is affected by the paradoxical character 
of this very activity, presented by Dante, i.e., the sense in which the presentation of the 
oracles itself will be paradoxical. Finally, I try to grasp this same paradoxical character in 
the leading role of Virgil.
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zsuzsanna tóth-izsó 
Human and Divine Time in the Comedy as Viewed by Psychosynthesis

The paper addresses human and divine time in the Comedy relying extensively on Gio-
vanni Papini’s and Roberto Assagioli’s views. Giovanni Papini said once that “humans 
are composed by two elements: time and eternity,” Chronos and Kairos, metrological time and 
eternity, human and divine. Theologically speaking we can say that while in the world of 
Chronos causality (or karma) rules, in the dimension of Kairos finality does. According to 
Vacchelli’s interpretation, the salvation is right there in the first minute spent in the “sel-
va oscura” where Dante finds himself. He really does find himself in the spiritual way: 
he finds his “eternal” part. Assagioli finds human (chronological) time very important to 
achieve psychological and spiritual goals that is to realise personal and transpersonal psy-
chosynthesis. Assagioli, as a psychotherapist, had always considered The Divine Comedy 
as a guide and elaborated his “Dante exercises”. The paper aims to show how the Comedy 
as an outstanding example of descending psychosynthesis transforms to be a guide for 
readers who intend to realise an ascendent psychosynthesis. Furthermore, this approach 
may offer new interpretation possibilities.

MárK berényi 
The Ethical Aspects of the Concept of “Amore” in Dante’s Œuvre

The present study, after reviewing the main pillars and foundation of “stilnovismo”, ex-
amines, on the one hand, how the new style and its underlying philosophical idea appear 
in Dante Alighieri’s works, and on the other, how Dante’s concept of love – going beyond 
the eroticism of classic literature – became the transcendent phenomenon of deliverance 
that ultimately takes us to God. The detailed analysis addresses relevant paragraphs 
primarily from The New Life, the Convivio and the Divine Comedy.

Kornélia horVáth

On Imaginative Activity in Dante’s Vita Nuova

The paper examines the concept and the interpretative processes of imagination in 
Dante’s Vita Nuova, revealing the similarity between imagination and vision, and also the 
difference of these concepts from fantasy, a term also used by Dante. The paper also 
addresses the connection between the words image, vision, and the process of narration in 
the story, and, consequently, the question of imitation and metaphor (based primarily on 
the works of Frejdenberg and Eliade).




