Summaries

Religion or Poetry? (Issues of Art Aesthetics in the Works
of Sgren Kierkegaard)
LAszL.O0 GERGYE

This paper explores the relationship between poetry (or in a broader sense: art) and
religion through some representative works of the Danish Romanticism. The first part
of the paper sheds light on the difference between the concept of the genius as seen by
Andersen and Kierkegaard. It is followed by an analysis of some writings of Kierkegaard
on aesthetics which demonstrate that the powers of art to give an answer to the core
issues of human life are, in fact, quite limited. Then, as a contrast, the work entitled Kjer-
lighedens Gjerninger (Works of Love) is presented which underlines that it is religion that
can offer an adequate solution to the problem of human suffering. T'he last part of the pa-
per deals with certain questions of creation aesthetics of Adam Gottlob Ochlenschliger’s
dramatic poem Aladdin eller den forunderlige Lampe (Aladdin: Or, the Wonderful Lamp). In
the light of Kierkegaard’s elucidative interpretation of a passage of this dramatic poem,
it becomes clear that in the conceptual framework of the dialectic thinking Kierkegaard
advances, a fruitful and productive dialogue may develop even between the mutually
exclusive worldviews of aesthetics and religion.

Probability, Randomness and the Common Cause Principle
MARTON GOMORI

The philosophical problem of “interpreting probability” is the problem of explicating the
meaning of our probability statements. There is wide disagreement in the literature about
the proper interpretation of the notion of probability, and whether it is even possible to
provide a satisfactory one. The paperis an attempt to outline a new understanding of prob-
ability. The main characteristics of the new interpretation are: (1) the notion of probability
is based on the notion of randomness (and not vice versa); (2) the notion of randomness is
defined in terms of the notion of causal independence; (3) the relation of probability and
relative frequency is established by the Common Cause Principle; (4) the notions of prob-
ability and randomness are compatible with determinism; (5) at the end of the day proba-
bility and randomness are things that are eliminable from the ontological map of the world.
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The Logic of Truth
On Tamas Hankovszky’s Kant Studies
Z0LTAN HORVATH

In some of his studies, Tamds Hankovszky discusses Kant’s conception and division of
logic and suggests to distinguish between transcendental and purely formal truth as two
fundamental types of truth. In my paper I reflect on two questions. Hankovszky states in
several places that formal logic is a precondition for transcendental. In his arguments and
in the related figures (Porphyrian trees), however, they are in the opposite subordination
relation. In my view, the reason for this is the dubious use of the concept “abstracts
from something” as a distinctive feature. The second issue is about the truth of analytic
judgments. Hankovszky states that formal logic and analytic judgments do not apply
to objects. By contrast, I argue that in Kant, the truth or falsity of analytic judgments is
based on correspondence to objects, just as in the case of synthetic.

A Reply to Zoltan Horvaith
"T'amAs HANKOVSZKY

A reply to Zoltin Horvath’s commentary on the author’s papers on Kant’s logic.

Do Neurons Have Will?
ANDRAS BALINT KovAcs

Eminent cognitive neuroscientists have regularly published commentaries on philo-
sophical, ethical and aesthetic issues in the past thirty-five years. This fact reflects the
important change of paradigm in the humanities resulting from the development of cog-
nitive neuroscience. How metaphysical issues are affected by this paradigm change?
The case in point is the issue of free will. Cognitive neuroscience hit upon this issue a
long time ago, but it has not led a systematic investigation to verify the validity of this
concept. T'he mainstream view has always been that the concept of free will is at odds
with neuroscientific evidence. Peter Ulric T'se in his book challenges this mainstream
view by proposing a theory of downward mental causation. This review article discusses
the mainstream opinion of neuroscience on this issue and assesses whether Tse’s argu-
ments do in fact refute the mainstream view.

Narrative, Concept, Meaning

The Contribution of the Cognitive Linguistic Studies to the Analysis of the Rela-
tion between Action, Mind and Language

GABOR SzECsI — BaLAzS KEKESI

We understand events in the world in terms of narratives which exploit the shared cog-
nitive structure of our actions. Cognitive linguistics studies narrative as one of the lin-
guistic phenomena that cannot fitted into the symbol manipulation paradigm, but makes
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sense in terms of the cognitive sciences. Narrative psychologists examining narrative are
challenged by the notion that human activity and experience are filled with “meaning”
and that stories, rather than logical arguments or lawful formulations, are the vehicle by
which that meaning is communicated. The aim of this article is to show how the cog-
nitive linguistic and narrative psychological studies of narratives can contribute to the
philosophical investigation of the relation between body, mind and language. We argue,
on the one hand that the cognitive linguistic and narrative psychological explanations of
the function and structure of narratives are compatible, and we try to show, on the other
hand, that philosophy of language could have a lot of benefit from investigating the in-
tense relation between the embodied cognition based approaches of cognitive linguistics
and narrative psychology.

Critique of Positivist Sociology in the Free School of the Human Sciences
Arnold Hauser’s “Tertium Datur” Principle and its Origins
DEeopATH ZUuH

If one endeavours to give the core idea of Arnold Hauser’s thought, his urge for a balanced
theory of art will be conveyed without particular difficulties. He is oriented at a mid-
dle range theory of artistic production that avoids strong commitments to one particular
method or to one specific political side, fights the upsurge of extremities in the realm
of ideas, and pledges his quill to no historically well-established discipline. This general
feature pervades every aspect of the theory steered by a principle, Hauser calls, zertium
datur, or the principle of the third, moderate way. According to his definition this princi-
ple introduces into the theory of cultural goods a third tear of analysis, which keeps the
other (of emotions, resp. of formal requirements) in balance. Afterwards, this “balance”,
envisaged by Hauser, gained an utterly pejorative connotation in the secondary litera-
ture. [t earned the reputation of “balancing”, while Hauser himself became a writer who
escapes the honest treatment of scientific issues by outflanking or, even, by abandoning
them just for the sake of describing another, imminent problem (which he leaves, equal-
ly, unsolved). How could Hauser endorse such a controversial way of theory making, and
how could he use it in all his well-acknowledged works?

I will formulate my answer reflecting the thesis that Hauser’s ceuvre was well-re-
ceived, because it resonated with a vast network of concepts comprising various ways
of criticizing philosophical Monism and Positivism. Hauser also conveyed a clear-cut
example of sociologically informed philosophy of culture, which was advocated by each
Simmel, Alfred Weber, the early L.ukics, and became, later, epitomized by Mannheim
and, most evidently, by Norbert Elias.






