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Preface 

Late Medieval Hungary: 
Its Impact and Reputation in Italy and England, 

and its Image in Hungarian Literature 

The Kingdom of Hungary in the late medieval period was one of Europe 's 
richest and most powerful monarchies. Some of her kings, in particular 
Louis the Great (1342-1382) and Sigismund (1387-1437) , were major ac-
tors in European politics of their era. Two essays in this issue detail some 
hitherto little-known aspects of these kings ' dealings with such other Euro-
pean lands as Italy and England, while two others analyze the images that 
this era has bequeathed to Hungarian poets and writers of later ages. The 
final paper in the volume elaborates on certain cultural contacts between 
Hungary and Italy in this period and three subsequent centuries. All of 
these studies touch on international cultural or political interactions, and 
perceptions that people formed of Hungary of the day —whether in me-
dieval Italy and England, or in latter-day Hungary. This volume then deals 
with the echoes of the deeds (or misdeeds) of Hungary ' s powerful kings 
of the late medieval period. 

The period of Hungarian history under consideration in this volume spans 
the fourteenth and fifteenth centuries.1 It began with the coming of Angevin 
rule to Hungary, and closed with the reign of Matthias Corvinus. This era 
was Hungary ' s golden age. It witnessed several remarkable individuals 
ruling the country. 

One of the most noteworthy of these was Charles Robert, Hungary's first 
Angevin king. He was the great-grandson of Charles I of Anjou , the brother 
of the most famous of medieval kings, Louis IX of France (later known as 
St. Louis). On the maternal side, Charles Robert was the great-grandson of 
Stephen V of the House of Arpad of Hungary. In 1265 Charles I, with the 
help of the Pope, had become the King of Naples and Sicily. He dreamed 



of the re-establishment of the Byzantine, more precisely, the Latin Empire, 
under French auspices —but his ambitions were dashed. He could not even 
hold on to Sicily. An opportunity presented itself for the Angevins of 
Naples to expand in another direction as a result of the marriage of Charles 
II to Mary, the daughter of Stephen V. When Mary ' s brother Ladislas IV of 
Hungary died in 1290, the Angevins of Naples tried to claim the Hungarian 
throne for Mary ' s son, Charles Robert. This time they failed, as another 
prince, the last surviving male member of the Arpad dynasty became the 
king of Hungary. In 1301, however, Andrew III also died and Charles 
Robert got another chance. This time he was successful. Helped by the 
Pope, the traditional backer of Angevin ambitions, and a few Hungarian 
feudal lords, Charles Robert was able to outlast his Czech and Bavarian i 
rivals (both descendants of Arpad on the female side), and managed to 
overcome the opposition of several of Hungary ' s most powerful oligarchic 
families. 

Charles Robert was an astute diplomat and administrator. After consoli-
dating his royal power in Hungary, he embarked on making his new-found 
kingdom one of the most influential in Central Europe. His treasury en-
joyed probably the highest income of any royal treasury of the day. He used 
his Kingdom's strength to effect a Czech-Hungarian-Polish alignment and 
tried to reinforce it through a series of marriage alliances. Charles Robert 
himself had married a Polish princess. His eldest son, Louis, was to wed 
the daughter of the heir to the throne of Bohemia; while his second son, 
Andrew, was married at a youthful age to the granddaughter of the King 
of Naples. Andrew's marriage to Joanna, Charles Robert 's grandniece and 
the heir apparent in Napes, was to complete an Angevin dynastic empire 
stretching f rom the Mediterranean to the Baltic with its new focal point at 
the Royal Palace of Visegrad, north of the present-day city of Budapest. 

Charles Robert ' s ambitions were realized as far as the northern half of 
this vast territory was concerned. Louis I became the King of Hungary 
and, later, King of Poland as well. As a result, he became the arbiter of 
the affairs of East Central Europe. The expectations attached to Andrew's 
future, however, were soon dashed and became the source of anguish for 
Hungary ' s Angevins. It would be these factors that would lead to the 
Hungarian interventions in Italian politics which are described in Carla 
Corradi Musi ' s paper in this volume. 

The fact was that when King Robert of Naples died in 1343, Joanna —and 
Joanna alone —inherited his throne. Instead of becoming a king, Andrew 
became a prince consort. T h e court at Visegrad spared no effor t or money 
in trying to see to it that Andrew was crowned; however, before the Hun-
garian admonitions and bribes could bear fruit , Andrew was murdered by 
opponents of this idea. To avenge this deed and to assert his power in 
Naples, Louis I invaded Italy. Though initially successful, his campaigns 



achieved not much more than proving Louis 's valour. They illustrate the 
inclination of this valiant knight and warrior-king to expend his k ingdom's 
manpower and resources without consideration of long-term consequences. 
In the end, most of Louis 's Italian ambitions were not realized,2 and the 
cost of his campaigns prejudiced the future prosperity and security of the 
rest of his domains.3 

Louis died in 1382. He was followed on the Hungarian throne by his 
only Angevin male relative, Charles of Durazzo and Naples, who was 
soon assassinated. In the end, the man who ascended the throne, first as 
co-sovereign and then as king, was Sigismund of the House of Luxem-
burg, the husband of Louis 's daughter Mary.4 Sigismund differed from his 
Angevin predecessors. These had focused their imperial ambitions on the 
lands south and east of the "German realm." The Hungarian sovereign 's 
schemes extended to most parts of Europe and, especially, the Holy Ro-
man Empire. In 1410 he was elected Emperor and, much later, became the 
King of Bohemia as well. Moreover, unlike Charles Robert and Louis the 
Great, Sigismund was an absentee lord in Hungary, allowing royal power 
to decline in that country. Naturally he was not above using the proceeds 
of the Hungarian treasury to finance his far-ranging and far-reaching activ-
ities and schemes. While he furthered the reputation of Hungarian largess 
and knightly valour as far away as England —as Norman Simms describes 
in this volume —he did little for the well-being of his Hungarian subjects. 

The last of the remarkable and/or powerful Hungarian rulers of the period 
considered here, was Matthias Corvinus (1458-1490) . His significance, as 
far as our collection of essays is concerned, lies mainly in the fact that 
he and his kingdom served as a source of great inspiration to following 
generations of Hungarians. Matthias, more than Charles Robert, Louis the 
Great and, especially, Sigismund, has been seen by Hungarians of subse-
quent ages as a national monarch, someone who had Hungary's interests 
at heart, first and foremost. He possessed, moreover, all the attributes and 
more, that his illustrious late medieval predecessors had shared among the 
three of them. He was intelligent, firm, systematic and purposeful; and he 
became just as influential in international affairs as they had been. He was 
a reformer, a patron of the arts and learning, and the victor of many mili-
tary campaigns designed to strengthen Hungary ' s position in the expected 
confrontation with the ever-expanding Ottoman Empire. 

Compared with the disastrous situation of Hungary in subsequent cen-
turies, the Hungary of Matthias stood resplendent, a shining example what 
the Magyar nation could accomplish if only it could get rid of the foreign 
invader and achieve unity of purpose. Not surprisingly, the memories of 
Matthias 's age lived on in Hungarian national consciousness and literature 
just as much as the recollections of the greatness of the Angevin period did. 
All this is examined and illustrated in the papers of Amedeo Di Francesco 



and Gianpiero Cavagl ia . The fo rmer deals with the images of the four teenth 
century in Hungar ian epic poetry of the early modern and modern per iod, 
wh i l e the latter out l ines the ref lect ions of King Mat th ias ' s age in end of 
the nineteenth century Hungarian prose. A fifth paper, by Peter Sarkozy , 
exp lores a sub- theme of this collection of essays, cultural contacts be tween 
Hungary and Italy f r o m medieval to early modern times. 

T h e tasks of prepar ing this vo lume fo r publication were handled by the jour -
n a l ' s co-editors. George Bisztray tackled the difficult and t ime-consuming 
w o r k of translating some of the papers f rom the Italian and Hungar ian 
originals into Engl ish . He and N a n d o r Dreisziger respectively edited the 
pape r s f rom the point of view of literary and historical scholarship. In the 
w o r k of translation and editing, certain arbitrary decisions had to be m a d e 
regarding terminology. In using names , English rather than Hungar ian or 
I talian practices were fol lowed. Historical figures and places were usually 
identified by their most commonly used English names. We used the ad-
jec t ive Angevin for what some Europeans prefer to call Anjou, and have 
even used the noun Angevin(s) , though we retained the term the " H o u s e 
of An jou . " We used Florence for Firenze, Padua for Padova, as one would 
be expected to use Naples and not Napol i . We used Mantua for the city of 
Mantova , but Man tova for the prov ince or state surrounding that city (the 
adjec t ive in both cases is Mantuan) , in accordance to what we be l ieve to 
be the c o m m o n practice in Engl ish-speaking countries.5 

NOTES 

1 In writing this brief historical introduction to this volume, we have relied on 
standard reference works including the most recent English-language survey of 
Hungary's history: Peter Sugar et al. eds,, A History of Hungary (Bloomington 
and Indianapolis: Indiana University Press, 1990). The pertinent chapters are by 
Pal Engel and Janos Bak. 

2 Louis the Great did gain Dalmatia from Venice in 1381 after a protracted struggle. 
3 Louis's early Italian military campaigns no doubt contributed to the turmoil in 

Italy which made that land unsafe for the popes to live in. They preferred to 
live at Avignon, France, until 1378. 

4 Poland eventually went to Louis's other surviving daughter, Hedvig (Jadwiga), 
and to her husband, Jagiello, the Duke of Lithuania. They were the founders of 
the Jagellonian dynasty of the late medieval Polish-Lithuanian kingdom. 

5 In the case of Hungarian place names, we used the Magyar versions, even though 
some readers in the English-speaking world might be more familiar with German 
or other designations, or the places we referred to are no longer part of Hungary 
and have non-Magyar names that have become current in recent times. 



The Hungarian Military in Northern Italy 
during the Reign of 

Louis the Great 

Carla Corradi Musi 

The second half of the 14th century was a t ime of turbulence throughout 
Italy. Several states were involved in a struggle between the Guelf Party, 
which fought for papal supremacy and was supported by the Angevins of 
Naples, and the Ghibellines, who hoped to have their interests better served 
by the Holy Roman Emperor. This feud had started in the 12th century, 
and its long-term result was the political and economic enfeeblement of 
southern Italy, while the industrious bourgeoisie and ruling princes of the 
north made their own cities both strong and rich. There were no clear-
cut alliances in the long conflict, Guelf and Ghibelline families and towns 
readily changed loyalties if such a switch was to their benefit. 

It was in these confusing times that Hungary played a decisive role 
in Italian events. The first Angevin king (from the French Anjous) of 
Hungary, Charles Robert, died in 1342, leaving three sons. The eldest 
inherited the Hungarian throne as Louis I, later "the Great." His brother 
Andrew had been married as a child to Joanna of Naples (a distant relative). 
He was expected to ascend the throne of Naples with Joanna as his consort, 
but was assassinated in a plot supported by the Angevin princes of Taranto 
and, it would appear, by his own corrupt wife. Pope Clement VI did not 
officially recognize Louis I as ruler of the Kingdom of Naples, who claimed 
it by right. Therefore, the latter marched into Italy, captured Naples twice 
(1348 and 1350) but still could not obtain investiture of the new domain by 
the Pope, and, furthermore, came up against the hostility of the Emperor 
Charles IV and the King of France. Thus, after his troops were decimated, 
in 1352 the Hungarian sovereign for the time being renounced his claim to 
Naples which remained under the control of Joanna I.1 

By this time, however, there were a number of Hungarian warriors in 
Italy who had been in the service of their king. They were known to be 



ferocious and successful soldiers and, as such, became highly sought after 
mercenaries. They worked for whoever offered the most for their services, 
regularly changing sides in a conflict and acquiring a terrible reputation 
among civilians, the usual victims of their plunder and looting. Of ten 
these Hungarian mercenaries fought against their compatriots who were in 
the pay of other masters. One of them, Nicolaus Toldi, (or Thodi) was 
immortalized in the long epic trilogy of the great 19th-century poet, Janos 
Arany . 

Many documents, as yet not examined in detail but preserved in various 
Italian archives, contain rich reference to the Hungarian military presence 
in Italy during the 14th century. In this article we shall rely on materials 
available at the archives of the Gonzagas of Mantua. Perhaps most valuable 
a m o n g this material are letters which refer to Hungarian forces in Mantua 
between 1347 and the end of the century. 

In 1347, when Louis I made preparations to invade the Kingdom of the 
Two Sicilies, he had to pass through the minor state of Mantova with his 
troops. Taking advantage of the situation he made overtures of friendship to 
the Gonzagas who were, in turn, interested in initiating favourable relations. 
Although they were allies of the Guelfs , the Gonzagas gave their support 
to the Hungarian king. Pope Clement VI ' s bull of October 23, 1348, had 
called upon the Gonzagas not to render help to anyone fighting against 
Joanna of Naples; however, they justified their contrary actions by stating 
that they had received the Pope 's directive too late.2 As it happened, Luigi 
Gonzaga ' s son, Philip, himself escorted Louis I to Naples. On December 
10, 1347, the Hungarian sovereign wrote to Philip f rom Mirandola, inviting 
him to take part in his expedition. In the letter we read explicitly, "vestram 
amicitiam rogamus" ("We request your friendship").3 Two years later, in 
a letter of August 7, 1349, to Ludovico Gonzaga, Louis I, as fr iend and 
ally, asked for right of passage through the territory of Mantova for his 
t roops heading for Naples, stating it was his intention to recover what he 
considered to be his due kingdom.4 When the king returned to Hungary 
after his first campaign, in the spring of 1348, he left several garrisons in 
the Kingdom of Naples manned by his soldiers, under the command of the 
renowned German mercenary Konrad Wolfhardt. Now the king wanted to 
bolster his forces being pressed by the army of Louis of Taranto, Joanna ' s 
new husband, who had returned with his wife to reconquer Naples. 

Already by mid-century, Hungarian mercenaries who had remained in 
Italy after Louis ' s first campaign operated in the northern part of the country 
also. They served with the Gonzagas as well as in rival armies, participating 
in the chaotic conflicts of the Italian states and, in general, causing calamity 
both for their masters and enemies. 

In 1353 the new Pope, Innocent VI, sent the Spanish Cardinal Albornoz 
to prepare the return of the papacy from Avignon to Rome. This meant 





an armed offensive against the Ghibellines — an attempt energetically chal-
lenged by the renowned Ghibell ine leader, Bernabo Visconti, ruler of Milan. 
He, too, had Hungarian mercenaries in his service. So when Louis I, at the 
Pope ' s request, sent a sizable Hungarian mercenary contingent to relieve 
the besieged city of Bologna, held by Albornoz and attacked by Visconti, 
Hungarians in both camps met face to face. 

At the same time the people of Mantua feared an invasion by the approx-
imately 2,000 Magyars quartered near Padua, as we deduce f rom a letter 
written from Mantua on September 9 by Ugolino Gonzaga to Bernabo.5 

There was considerable danger, the more so because all the Hungarian sol-
diers stationed in the north of Italy were about to meet at Bagnolo, just 
south of Brescia.6 On that occasion the Gonzagas (who had gone over to 
the Ghibelline side and were dependent from 1358 on the Viscontis) did 
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not support the Hungarians and did not allow them to stay in Mantuan 
territory. This is made clear in the correspondence between the head of the 
Magyar forces and Ugolino Gonzaga.8 

We learn of Hungarian mercenaries being transferred from the pay of 
Ugolino Gonzaga to that of Feltrino Gonzaga, when the latter captured 
Reggio Emilia. In the letters of Ugolino Gonzaga to Bernabo Visconti, 
sixty Magyars are also mentioned as being in the service of Bacarino di 
Canossa while he was occupying Reggio Emilia.9 At the same time, in a 
gesture typical of that age, Feltrino Gonzaga also offered assistance to the 
Hungarians w h o were heading for Parma, having been ordered by Louis the 
Great to help Pope Innocent VI and Albornoz to defeat Bernabo Visconti, 
ruler of that city since the death of Matteo II Visconti in 1355. Several 
thousand Hungarians marched to Parma, but their siege was repelled by 
the Parmesans: the mercenaries were reduced to pillaging the countryside 
and carrying off their spoils to Reggio Emilia. Subsequently, according to 
contemporary chronicles, more than thousand Magyars, who were poorly 
paid by Albornoz, transferred to the service of the Viscontis.10 They later 
settled in Italy.11 

Many Hungarians were captured by the Gonzagas after the battle at 
Bologna:1 2 in two deeds executed before a notary in 1361, there is a list of 
prisoners, as well as the coats of arms of their families. The rulers of Man-
tua, although maintaining good relations with Louis I, behaved according 
to the needs of the moment with the Magyar mercenaries —a policy akin 
to that of the latter-day Niccolo Machiavelli. 

In the 1360s, the Gonzagas became involved in the anti-Visconti league 
instigated by Pope Urban V. Certain Hungarian mercenary captains, af-
ter scuffles in the main square of Parma in 1368, were sent by Bernabo 
Visconti into battle against Mantua. The presence of Magyar soldiers in 
Mantua in 1368 is corroborated in a letter of May 14, written by Ludovico 
Gonzaga and Francesco, the imperial vicar, to Guido Gonzaga, which men-



t ions certain Hungar ian mercenar ies who took part in an ambush in M a n -
tova against the English,* instigated by the captains of the Church and of 
Mantua . When the hostilities at Mantua came to an end, these M a g y a r s 
returned to Parma and we know nothing more of them. With regard to this 
and of special interest is a letter of September 20, 1371, sent f rom P a r m a 
to Ludovico Gonzaga by a Hungar ian named Martinus, the son of Nicho lay 
Zernay, thanking him for al lowing, through the intervention of Louis I of 
Hungary , his f ree passage, with a company of twelve f r iends and servants , 
through Gonzaga lands without paying duties or tolls.1 4 It testifies to the 
presence of Magyars in Parma. In all probability the same Mart inus was 
an ex-mercenary w h o had attained a position of influence. Some of these 
ex-mercenar ies became rich and returned to their country for good, o thers 
settled in Italy: this was the case with Andreas de Sancto Giorgio, Johann i s 
de Treze and Nicholaus de Fa, w h o asked Ludovico Gonzaga on M a y 6, 
1374, to allocate them a distinct place in the city or on Mantuan terri tory 
so that they could settle down with sixty fel low Hungarians . 1 5 They re-
ceived a positive reply on condit ion that the Hungar ians demonstrate good 
conduct . 1 6 

Magyar set t lements in Mantua and the surrounding area date f r o m the 
second half of the 14th century. Hungarian presence in the territory of 
Parma and Reggio Emil ia can also be documented. At Vairo, in the P a r m e -
san Appenines , the existence of a family called De Magiar i js is conf i rmed 
in 1559 —probably descendants of the Hungar ians who had conducted the 
fut i le siege at Parma during the Visconti regime.1 7 The so-called " M a g i a r i " 
of Zurco in the province of Reggio Emilia could have their origins in a 

soldier who had served in Louis I ' s army, or been involved in the s t rug-
1 8 

gle between the papacy, the Viscontis and the Gonzagas . The p resence 
of Magyars in the area of Reggio Emil ia is also reflected in the fact that , 
in Guastalla and Correggio, coins called "ongar i" were minted in the late 
15th century,1 9 and at Guastal la the surname Ongari , or Ungari, w a s in 
use . 2 0 

Cordial relations between the Gonzagas and Hungary continued, notwi th-
s tanding the political intrigues of the lords of Mantua . For instance, on 
September 15, 1376, Louis I addressed a letter f rom Buda to Ludov ico 
Gonzaga , r ecommending a certain Matias, a Benedict ine monk who w a s 
also his chaplain. This letter of recommendat ion is but one example of 
documentary evidence of cont inued Hungar ian f r iendship with the ruler of 
Mantua . 2 1 

In compliance with the orders of Louis the Great, many Magyar soldiers 
supported Padua against Venice in 1372-73 . In the years preceding the 

* Translator's note: A reference to Sir John Hawkwood's White Company (im-
mortalized, among others, by Conan Doyle in a novel). 



conflict, attacks by Hungarian mercenaries concentrated around Padua were 
feared, and the Magyars who were waiting at Rivoltelia to obtain permission 
f rom the rulers of Verona to proceed to Padua were a source of particular 

99 • « • , 

concern. Once again, this fear of looting did not affect the substantially 
good relations between Mantua and Hungary, witnessed, for example, by 
the presence of various Hungarians in the pay of the Gonzagas in the years 
1374-75,2 3 and by the request from other Magyars to serve under Ludovico 
Gonzaga.2 4 

In 1378 Louis I had resumed the efforts of his youth to lay claim to 
the Kingdom of Naples and exact his revenge on Joanna. However, on 
this occasion he entrusted the task to his own adopted son, Charles of 
Durazzo ("the Little"), who was successful. Genoa, Padua, Verona and the 
patriarch of Aquileia sided with Hungary, whereas Venice became the ally 
of Joanna.25 

Associates of the Gonzagas tried to convince Durazzo not to pass through 
Mantuan territory. On July 14, 1380, Bertolino de' Codelupi wrote to 
Ludovico Gonzaga that he had never seen "baser, more undisciplined, 
and more miserably equipped people" than the Hungarians in Charles 
of Durazzo 's train who had gone to Verona to ask for money.2 6 Just 
two days later, Bertolino de ' Codelupi reported to Gonzaga on his meet-
ing with Charles of Durazzo, during the course of which he repeatedly 
begged Charles not to enter Mantuan territory with his force but take the 
road through Ostiglia and over the Stellata Bridge instead, since Niccolo 
d 'Este II, the Marquis of Ferrara, would grant him safe passage.2 7 Al-
though Charles promised that his troops would cause no damage, on July 
28 the Hungarian soldiers seized the San Giorgio Castle in Mantua and 
razed several h o u s e s / 8 On September 7, 1380, Louis I wrote from Hun-
gary to Ludovico Gonzaga, expressing his great displeasure at the trou-
bles caused by the Magyars on Mantuan territory and assuring him that 
in the future he would ensure that Mantua 's environs would not suffer 
any further damage.2 9 In spite of these repeated assurances, the march 
of Hungarian troops through northern Italy en route to Naples caused a 
great deal of worry to the various states — apparently not entirely ground-
less. 

After the passage of Charles of Durazzo there was no longer any fear in 
Mantua of the Hungarian forces, but Hungarian soldiers continued to make 
themselves available as mercenaries. We learn from an anonymous letter, 
dated May 3, 1383, and sent to a Gonzaga agent operating in Bologna and 
Modena, that he had been instructed to enlist three Hungarian detachments, 
each composed of ten soldiers. 

Eventually, the Gonzagas defended Mantua, a city made rich with the 
help of mercenaries —a city blessed with a favourable geographic location 
between the Adriatic and Tyrrhenian seas, midway between the north and 



south of Italy. It was because of this that the territory of Mantua w a s 
at tacked by the Hungar ian forces directed against Joanna of Anjou. T h e 
seemingly contradictory attitude of the Gonzagas in o f fe r ing fr iendship to 
Hungary , yet at the s ame time obstructing the march of Charles of Durazzo , 
arose f r o m a wish to escape the enmity of a powerfu l nation and to avoid 
senseless danger. 

The friendly rapport between the Gonzagas and Hungary continued dur-
ing subsequent years, as can be seen f rom a letter of 1393 sent from Man tua 
by Ludovico Gonzaga to Paolo de Arminis , his agent in Hungary. Th i s 
letter provides clear evidence of the traditional good relationship be tween 
the kings of Hungary and the masters of Mantua. 3 1 

The letters in the Gonzaga archives which we have consulted do not de-
scribe the behaviour of condottieri or politicians, nor do they pass j udgmen t 
on them. They s imply indicate, in great detail, the act ions of individual 
characters, in some cases unknown, w h o f rom time to time were of im-
por tance to the rulers of Mantua. They endeavoured to preserve their o w n 
independence without inflicting injury on anyone at a t ime of stormy con-
flicts. 

Our task of analysis of ancient documents concern ing Hungary is in-
tended only as the first step in a much broader e f for t embracing other 
Italian archives, such as those of Modena , Milan and Bologna. The results 
will not only contr ibute to the enr ichment of our present knowledge of the 
relat ionship between Italy and Hungary, but, as we have already been able 
to ver i fy f rom the Mantuan documents , they will also serve to demytholo-
gise many legends resul t ing from the interpretation of fac ts viewed f rom an 
ideological 19th-century standpoint. It will include a more accurate vision 
of personali t ies and situations. 

A s far as we know, even the archives of small towns in northern Italy 
will not disappoint the scholar in search of new informat ion. Hungary had 
more connect ions with Italy than at first imagined. T h e activities of the 
Magyars are so closely interwoven with Italian history that at times it is 
difficult to separate them, yet the ties are real and of great significance. 
Gradual ly the relat ionship between northern Italy and Hungary acquired a 
more culturally eminent aspect: we think, in particular, of the ties be tween 
the humanis ts of Pa rma and Hungary, especially in the period of the en-
l ightened rule of Mat th ias Corvinus with whom Ugol ino Pisani stayed and 
whose adviser and librarian were, respectively, Antonio Sacca and Taddeo 
Ugole to . 3 2 
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The Visit of King Sigismund 
to England, 1416 

Norman Simms 

In their chapter-length account of Sigismund's visit to England in 1416, 
James Hamilton Wylie and William Templeton Waugh remark that, though 
this was the first and only visit by a Holy Roman Emperor to England 
during the Middle Ages, aside from an immediate political gain, in the 
treaty signed by Sigismund and Henry V to defend each other against the 
French, the impact in terms of anecdote or literature is virtually nil; and they 
conclude somewhat ironically, "The most notable momento of Sigismund's 
stay in England is his sword, which is now one of the insignia of the 
corporation of York."1 I would like to review the events of Sigismund's 
visit, particularly expanding on what Wylie and Waugh offer, and to suggest 
that Sigismund's visit did indeed have an influence on English literature, not 
a major influence of course, but more than these two historians recognize. 
Though Sigismund grew up in Prague and was known elsewhere as a 
German prince, in England he seems to be recalled as a Hungarian knight. 
He is also written about as "German" Emperor. His influence on literature 
may therefore be characterized as a near-crystallization of the image of 
Hungary in the late Middle Ages as a land of Christian knights on the 
frontiers —indeed, the embattled frontiers —of Europe and the encroaching 
Ottoman menace. 

Because of his striking appearance while in England in 1416 he seems 
to have emphasized a vogue for calling many otherwise vaguely identified 
romance heroes as "Hungarian knights" and for making it fashionable to 
give Middle English narratives a setting in "Hungary" which in their conti-
nental versions are indeterminate. While I have elsewhere discussed these 
more oblique and somewhat speculative consequences of Sigismund's visit 
to London, in this paper I wish to draw together some of the particular 
references to that visit itself. My purpose is not to interpret the political 
or economic consequences of that royal tour in the Emperor ' s career, but, 



by synthesizing the evidence in various sources and above all in citations 
f rom ceremonial writings of the period, to indicate his dramatic impact as 
a romanticized image, of Hungarian knighthood. 

Sigismund of Luxemburg, who became King of Hungary in 1387, was 
in Switzerland to attend the council of Constance, which was seeking to 
heal the schism in the Papacy, and the Emperor took the occasion as well 
to try to end the longstanding contention between England and France. 
Coming to London especially to heal the rift, Sigismund left with another 
accomplishment, establishing a defensive-offensive treaty with Henry V, 
and furthering the English encirclement of the French. It is not our purpose, 
however, to discuss and evaluate the political meaning of Sigismund 's 
visit, but rather the image, as it were, he made for himself in England. 

Sir Walter Hungerford acted as Henry V ' s ambassador to deal with Sigis-
mund, being appointed on 22 July 1414. He is probably responsible for 
making the initial arrangements for Sigismund's visit to England in 1416 
representing Henry both at the imperial court and in the Council of Con-
stance. A soldier and diplomat, and Speaker of the House of Commons 
in 1414, Sir Walter and his family were the kind of people who promoted 
and enjoyed the arts in England. 

Both Henry and Sigismund put on full displays for one another at this 
time, and it is therefore likely, as chronicles and the later romances seem 
to indicate, that Sigismund made a lasting impact on Englishmen. His 
original Paris entourage of 800 was swelled to 1500 with French and other 
dignitaries when he landed at Dover in early May, after a ceremonial re-
ception and send off at Calais. His May Day arrival with 400 ships on 
English soil was symbolic, as he represented the vigor and manliness of 
new hopes. Legend has it that certain English nobles waded into the water 
before the emperor 's boat landed and demanded that he give assurances 
he would not seek to overwhelm Henry 's sovereignty.3 But these knights, 
led by Humphrey, Duke of Gloucester, should be seen in the same role 
as a Maori challenger, ceremonially establishing the honorific grounds for 
S ig ismund 's visit and not really threatening him with their drawn swords. 
According to John Rous, in the Warwick Roll, the Emperor brought his gift 
which he first offered to Richard Beauchamp, the Earl of Warwick, who 
had accompanied him from Calais, but was told "the delivering of it by his 
own person should be more acceptable": this gift was reputedly the heart 
of St. George.4 

The k ing ' s progress f rom Dover to London is outlined by Bernard An-
drew in his Versus Rhythmici de Henrico Quinto.5 At Canterbury, the con-
tinental party of Sigismund was welcomed by Archbishop Chichele, at 
Rochester by the Duke of Bedford, at Dartford by the Duke of Clarence, at 
Blackheath by the mayor of London and his aldermen, and finally about a 
mile f rom London Henry V came out to greet the Emperor. The king rode 



out with about 5,000 nobles and knights, and escorted Sigismund to the 
royal palace of Westminster, the king himself politely taking up residence 
at the manor of the Archbishop of Canterbury at Lambeth. The visitor 
arrived in London on the 7th of May. He then brought his gift, either the 
heart or "a ymage" of St. George made of pure gold, to Windsor.6 There, 
on the festal day of the saint, delayed four days for the convenience of the 
Emperor, he was inducted into the Order of the Garter. 

The ceremonial banquet afterwards at Windsor Castle is described by 
William Gregory, skinner, who left a mid-fifteenth century chronicle of 
events in London. Note how the chronicler calls Sigismund by the title 
he only received formally in Rome on 31 May 1433. This already shows 
how the later honours of the Holy Roman Emperor were being read back 
into his English visitation, investing the memory of his English visit with n 
greater glory. 

What follows during the banquet is a series of sotelletes, a form of quasi-
dramatic entertainment first recorded at this dinner, according to Walter 
F. Schirmer. They are a form of artistic dessert, modelled confections, 
served with great ceremony between the courses of the meal. As Schirmer 
writes, "they are representations in miniature of the pageants served in the 
streets,"8 and may actually be a recapitulation of the procession leading 
Sigismund to and from the church earlier in the day.9 

Whether or not the mottoes attached to the sotelletes were actually de-
claimed during the service is difficult to say; the text of Gregory's Chron-
icle, as with Lydgate 's texts later on, suggests an elaborate dumb-show 
performance of placing the confections on the banquetting table before the 
leading guests.1 0 At this banquet Sigismund was given the gold collar with 
the Lancastrian emblem of SS which he is known to have worn on all 
ceremonial occasions thereafter, along with the ribbon of the garter. That 
he wore them at the Council of Constance in 1417 must have been tangible 
proof to the French of the Anglo-Imperial alliance.11 

Sigismund also visited a session of Parliament which was especially 
held over for his benefit. Wylie and Waugh outline virtually all the known 
details of Sigismund 's subsequent four-month stay in England, including 
the lavish cost for much of the ceremonial entertaining. For example, his 
month at Leeds Castle in the north of England cost the then substantial sum 
of L300.1 2 It is important to remember that especially during the personal 
and ritual reign of monarchs, statecraft is very much the art of ostentation 
and largesse. 

E.F. Jacob writes neutrally that "Everything was done for his comfor t 
and entertainment,"1 3 and M.H. Keen goes a bit further in speaking of 
"lavish ceremonial . . . fitting to his high station,"14 while Peter Earle more 
cynically and probably more truthfully sums up the situation: "During four 
months of 1416, in which Sigismund and enormous entourage enjoyed 



themselves at the expense of the English taxpayers, Henry managed to 
persuade the Emperor to support his claim to the French Crown."1 5 For by 
the 15th August, 1416, a treaty w a s signed to this effect in Canterbury, 
and soon after Sigismund formally regressed to Dover and returned to the 
continent, where Henry followed him for further negotiations. But at his 
departure, there was further ceremonial , beginning with mass at Canterbury 
Cathedral, the kind likely to stick in the minds of poets and the patrons of 
the arts. To cite John Capgrave's Chronicle of England: 

Sone aftir that the emperoure wen t oute of Ynglond, andd in his goyng 
he mad his seruants for to th rowe billis be the wey, in which was 
writyn swech sentense: — 

'Farewel, with glorious victory, 
Blessid Inglong, ful of melody, 
Thou may be clepid of Angel nature; 
Thou servist God so with bysy cure. 
We leve with the this praising, 
Which w e schul evir sey and sing.16 

Bernard Andreas ' s Metrical Chronicle of Henry V offers the following Latin 
version of this valedictory poem of Sigismund's: 

Vale et gaude, gloriso cum triumpho, o tu felix 
Anglia, et benedicta, 

Quia, quasi angelica natura, gloriosa laude Jesum 
adorans, es jure dicta. 

Hanc tibi do laudem quam recto jure mereris.17 

In Robert Redmann ' s Vita Henrici Quinti we have the reputed response of 
the Duke of Bedford, as England 's farewell to the central European visitor: 

Summa illius principis felicitas, qui praestantes 
dignitate viros imperio coercet; nec minor 

subditorum beatitudo, quibus obtigerit in 
magnanimum principium, omni laude dignissimum, 

1 8 incidere. 

Throughout these contemporary reports Sigismund is spoken of as the 
emperor, (Sigismundus imperator or "the Emperoure of Alamayne") , so 
that, while it would be most likely to speculate that he brought among 
his 1,500 retainers not only French, German, Croatian, Polish and Italian 
knights but also Hungarian knights, we know that at least Capgrave was 
aware of what principally Sigismund was, namely a German prince. Nev-
ertheless, it is important to see that he was also identified as a Hungarian. 
Whatever our modern concerns for nationality, in fifteenth century England 





Germans could be confused wi th Hungarians and vice versa. Speaking of 
the reconciliation between the emperor and the Duke of Burgundy, Cap-
grave fills in some background, saying that when Burgundy had been taken 
prisoner as a young man by the Turks, Sigismund had undertaken his ran-
som: "which summe he swore treuly to pay to the emperoure, which was 
than but Kyng of Hungari."19 

The year before his arrival in England, Sigismund had arranged for John 
Hus to travel on safe-conduct to Constance and then sentenced him to death 
as a heretic. This action was recalled favourably by the English, and they 
seemed to couple his name therefore with Henry V as a noble champion 
of Holy Church. For example, at the coronation of Henry VI a series of 
sotelletes were written by John Lydgate, the confection at the second course 
of the banquet being recorded in these terms: 

A sotelte. themperour and the kyng that ded is, armed, and here 
mantel/es of the garters; and the kyng that nowe is, knelyng bifore 
him with this resoun: 

Ageinst miscreantes themperour Sigismound 
Hath shewid his myght which is 

imperial; 

Sithen Henry the Vth so noble a knyght 
was founde 

For Cristes cause in actis martial; 

Chjerisshyng the Church Lollardes had a 
falle, 

To give exaumple to Kynges that 
succeede 

And to his brau/iche in especiall 
While he dothe regne to lou God & 

drede.2 0 

In his "Ballade to King Henry VI upon his Coronation," Lydgate also 
made a connection between Sigismund and Henry V as defenders of the 
faith.2 1 William Gregory cited this from Lydgate 's sotelletes in his account 
of Henry VI ' s coronation, St. Leonard 's Day, 1429, indicating that he, on 

22 
behalf of the citizens of London, found it movingly true. 

Certainly the year before, the Pope had called on all Christians to march 
in procession the first Sunday of every month "ayanste the eretykes the 
whyche were in the londe of Hungary," and on the 2nd of June "The Kyng 
[Henry VI] and the quene, and alle othyr lordys spyrytualle & temporalle, 
went on processyon thoroughe London. . . ."2 3 Note again the tendency 
in Middle English to smooth out central European national identities by 



referring to Hungary . Here even the Hussites of Bohemia are called Hun-
garians. 

When Sigismund died in 1437, his memory was honoured and his loy-
alty towards the treaty of f r iendship he signed with Henry V recalled, as 
" requ iums were sung for his soul in every cathedral in the count ry ." 2 4 In 
many ways, of course, S ig i smund was not an exemplary character . His 
vindict iveness against Hus al ienated his Czech subjects. S tanko Guldescu 
writes of how he neglected his Croatian domains: 

As a ruler Sigismund was improvident and extravagant. His impe-
rial obligations, internecine strife, his Bosnian ambitions, the Venetian 
wars, and the invasion by the Turks of Dalmatia in 1414-15 , t remen-
dously complicated his financial position. 

We have already ment ioned what the French thought of his personal 
habits. The defeat at Nicopol i s also served to diminish his reputation 
as a warrior .2 6 Af te r all, S ig ismund was the Holy Roman Emperor , and 
for almost a half century he played a significant and often central role 
in the political life of Europe. In office, he was to be respected, and as 
a g lamorous figure around w h o m anonymous or more nebulous romant ic 
characters could coalesce he w a s clearly important in mak ing the name 
of Hungary a powerful literary device. If the chroniclers of the period 
seem to us strangely unaware of the profound danger threatening Europe 
f rom the Ot toman East and of the vital role played by the Hungar ians , it 
is nevertheless apparent that for the romance-wri ters Hungary stood for 
Christian valour, and Hungar ian knights for an old-fashioned Christian 
chivalry. And if the geography of the romances may be a bit puzzl ing 
to us, Hungary to those 15th century writers was not an exotic land —after 
all its king was a Knight of the Garter, wearing the double S emblem of 
the house of Lancaster . 
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Toldi's Tale: 
A Hungarian Version of Chivalric Ideals 

A m e d e o Di F rancesco 

Whether we intend to consider the story of Miklos Toldi as a historical 
episode or an allegory of King Louis the Great ' s heroic era, we must begin 
with the common, widely known literary sources. The first one is the 
16th-century verse chronicle of Peter Ilosvai Selymes, the second, Janos 
Arany 's popular romantic epic.1 Even if we refrain from the comparison of 
a primitive and incomplete early poem with an elaborate historical vision 
from the 19th century, we must realize that the thematic approach of the 
two poets to the semi-mythical hero also radically differs. In other words, 
both the artistic achievement and the narrative elements of the two poetic 
chronicles seem to defy the possibility of comparison. 

What then, if anything, makes them comparable? It is the intention 
of the poets to insert powerful symbols of individual heroism and past 
glory into the literary consciousness of their age. In both centuries — 
the 16th and the 19th —Hungary as a political power was threatened with 
eventual dismemberment, and people were looking for ideals and solutions 
for themselves and their nation. 

Here I shall limit my inquiry to the critical interpretation of I losvai 's 
verse chronicle to demonstrate the particularly expressive symbolic repre-
sentation of contemporary chivalric ideals in 16th-century Hungarian epic 
poetry.2 

The 1500s saw at least one-third of Hungary occupied by the Ottoman 
Empire, the division of Christian Hungary into two parts and religious 
polemics gaining ground with the Reformation. Although this century has 
been stereotyped in the Hungarian historical consciousness as one full of 
tragic circumstance, objectively speaking it also manifested fascinating so-
cial tensions and the kind of typical cultural phenomena that characterize 
transitional periods. One major phenomenon of the 16th century was that 
for the first t ime in their history and, ironically, precisely when their united 



statehood was in dissolution, Hungarians gradually developed their own na-
tional consciousness, idealizing the previous centuries of glory and power, 
and mythologizing the age of King Louis the Great and King Matthias.3 

Such nostalgia characterized both 16th-century Hungarian historiography 
and epic literature; however, this return to the past was exempt from the 
speculative ideologies which influenced developments in the 19th century. 

A manifestation of this nostalgic myth-making was Ilosvai 's Toldi, which 
grew out of the demand of Hungarian renaissance culture to recreate the 
wor ld of chivalry and fit these ideals into contemporary reality, instead of 
assigning them to the sphere of poetic fantasy.4 

In Italy, the reputed greatness of Hungary during the Angevin kings was 
adequately treated not only by chroniclers but also by renaissance prose 
literature. At the same time, in renaissance Hungary the figure of Louis 
the Great influenced literature to a lesser extent than that of King Matthias.5 

Lou i s ' s name was usually listed among other rulers, typically with some 
epithet, yet presented not as an individual hero but an embodiment of the 
count ry ' s national greatness and fame. One example is Andras Farkas 's 
treatise from 1538, Az zsido es magyar nemzetrol (About the Jewish and 
Hungarian Nations), in which the author mentions Louis the Great among 
those kings who were, in accordance with Protestant dogma, tools of divine 
providence when they contributed to Hungary 's greatness. Even more inter-
est ing is Farkas 's characterization of Louis the Great as a pious king, while 
elsewhere he mentions that the king also extended Hungary 's borders.6 

Another writer who provided a distinct and positive picture of Louis 
the Great was Istvan Szekely, in his Chronica ez vilagnak jeles dolgairol 
(Chronicle About the Famous Events of This World, 1559). Like Farkas, 
Szekely too was obliged to mention the king's contradictions. On the one 
hand, Louis was a virtuous ruler, on the other, he waged wars, most notably 
against Joanna of Naples to take revenge for his slain brother Endre.7 

These two examples notwithstanding, 16th-century Hungarian literature 
had little to say about Louis the Great. Even Sebestyen Tinodi, best-
known author of epic historical songs, neglected Louis ' s ventures, although 
in his "Zsigmond kiraly es csaszar kronik&ja" (Chronicle of the King and 
Emperor Sigismund, 1552), he made reference to the Angevin era preceding 
Sigismund 's rule.8 Tinodi characterized Louis as "good king Louis" and 
referred to the discords following his death, implying that Louis 's rule was 
synonymous with decades of relative peace for Hungary. 

Compared with such works which treat Louis 's rule superficially and 
casually, the significance of I losvai ' s Toldi Miklosrol valo historia ("The 
History of Miklos Toldi," an abbreviated "working version" of the longer 
original title) gains particular importance. It appears as the first poetic 
attempt to recall Toldi 's legendary figure and, through his adventures, direct 
attention to the Angevin period. Even more important, however, it evokes 



a distant, idealized era to provide values for a new nobility and aristocracy. 
This upper stratum of Hungarian society, which emerged as a direct result of 
cataclysmic national events, believed it found its identity in the old chivalric 
ideals. Consequently, it was receptive to literary works that rekindled 
nostalgia for the vanished age of knighthood. I losvai 's epic was such a 
work, serving contemporary expectations and demands: to reconcile the 
conflicts of the new aristocracy, improve the morale of civic life, and 
reinterpret the concept of true nobility. 

Toldi 's story itself, which had been part of the oral tradition until the 
16th century, was once the cultural manifestation of the ascending Angevin 
aristocracy. This elite restricted chivalric ideals to the cult of power and 
courage in order to justify its existence. The Toldi story evolved out of 
the necessity to legitimize and integrate the newly developing 14th-century 
nobility.9 Two centuries later, when the upper stratum of the country was 
again in the process of restructuring itself, Ilosvai adapted the Toldi tra-
dition to suit the aspirations of the newly emerging aristocracy. The ulti-
mate aspiration was to steer the country out of its chaotic and threatened 
situation. The regrouping and rearrangement of different social classes, 
however, created irreconcilable conflicts which should have been handled 
with a series of normative, educative, reformist measures. Since a didactic 
prose tradition did not exist in Hungary at that time, the identification of 
such goals and measures appeared in the genre of historical poetry, whose 
outstanding representative was Peter Ilosvai Selymes. In such a context, 
the debate about virtue and true nobility became a predominant literary 
theme. 

Participants in this far-reaching debate included such eminent humanists 
as Pal Istvanfi and Gyorgy Enyedi, who discussed at length the connection 
between culture and political power.1 0 These and other authors also argued 
that inherited and inherent nobility were two different things, with true 
nobility deriving not from social privilege but individual quality. As a 
statement, however, this was insufficient without clarification of what this 
quality was. There was a tendency to measure the virtue of true nobility by 
culture and science; another tendency emphasized good morals; while those 
firmly entrenched in contemporary Hungarian reality and all its necessities 
regarded valour as the key. All participants agreed, though, that inherited 
nobility lost much of its value in Hungary while nobility acquired through 
participation in the country 's military defense gained respect.11 The logical 
conclusion was that the country needed moral renewal, a reassessment of 
values, since its future existence depended on these measures. 

As for the historical poems, they can be characterized generally in the 
same way as medieval literature, in which "history, the novel and short story 
were indistinguishable . . . [since] chronicles and all kinds of literary stories 
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generic distinctions, even if the chivalric novel element was missing from 
the Hungarian poems. This synthetic genre fused the romantic tales of 
antiquity, chronicles of anti-Turkish wars and informative poems, resulting 
in the peculiar Hungarian popular-naive epic of the 1500s. While this epic 
hailed valour in its heroes, politeness and culture only became part of the 
traditional ideal later. In this respect, Ilosvai was a pioneer: by writing 
Historia Alexandri Magni and Toldi 's story, he proved what great "need 
there [was] for new moral principles, both for the class and its representative 
hero ." ' 3 At the same time, I losvai 's heroes never became perfect allegories 
of chivalric ideals. And we shall see why. 

One of I losvai ' s literary devices for injecting a new moral message into 
classical myth and Hungarian historical chronicles was contrast. In the 
case of Alexander the Great, on the one hand, Ilosvai emphasized the 
k ing 's bravery, justice and morality, on the other hand, his weakness for 
drinking and womanizing which eventually caused his decline.14 Similarly, 
in Toldi we learn that the hero 's weakness was his leaning towards alcohol: 

His big sin was his drunkenness, 
Without wine, his life was meaningless. 
It drained Toldi's enormous strength, 
and thus he couldn't increase his wealth.1 5 

Such representation of human shortcomings and transgressions coincides 
with the thesis of Hungarian Reformation: that the Ottoman menace was 
nothing but G o d ' s punishment for Hungarian vices. (In general, it is also 
well known how much Protestantism condemned debauchery and advocated 
moderation in all aspects of life.) This set of theses inspired the lengthy 
chronicles of the nation's wickedness in 16th-century Hungarian literature, 
although at least equally voluminous were the works praising Hungarian 
heroism in the struggle against the Turks. 

It seems inappropriate to consider Ilosvai 's Toldi as a product of Western 
European chivalric ideals. This hero was modelled after the typical 16th-
century Hungarian warrior, credited with virtues as well as vices. Toldi 
shared his controversial character with Hungarian heroes of the anti-Turkish 
struggle. His ideals were the same as those of the defenders of the Christian 
frontiers. His myth was that of a new Hungarian nation which was trying 
to emerge f rom crushing defeats, political crises and feudal anarchy. 

Naturally, this is a controversial myth which may shock and mislead the 
modern reader. According to Ferenc Zemplenyi, "Toldi is a glutton, drunk-
ard, repeated murderer, a despoiler of tombs, participant in a scurrilous 
adventure (whether or not an interpolation f rom Boccaccio), unchivalrous 
in a duel since he coolly chopped off the head of his opponent who surren-
dered and prayed for mercy, and so on. In short, Ilosvai shows a stunning 
lack of chivalrous characteristics in Toldi."16 



These (and other similar) critical observations do not take into con-
sideration either the everyday realities or, in particular, the socio-cultural 
situation in late 16th-century Hungary. Such critiques run astray when they 
adopt the perspective of medieval Western European chivalric literature in 
defining the courtly and knightly —consequently, they are unable to reveal 
the underlying message of I losvai 's Toldi. Nothing was farther f rom this 
author 's intention than the creation of a classic chivalric tale. While this 
genre was absent from 16th-century Hungarian literature, other works about 
heroes and lovers —such as I losvai 's Toldi — took over their role. In other 
words, being less abstract and fantastic than in the West, Hungarian poetry 
emphasized strength and courage. 

The full title and introductory stanzas of Toldi already set the tone. The 
title mentions the hero 's "illustrious deeds and championship" (jeles cse-
lekedetei es bajnoksaga). With this attributive construction, Ilosvai made 
it clear that he wanted to immortalize Toldi 's bravery, not his virtuous-
ness. At the same time, he also represented Toldi ' s military valour as a 
God-given quality —an example to his contemporaries, heroes of the anti-
Turkish battles.17 Being selected by divine will for a great task, and being 
redeemed by the same, constitutes true chivalry. These motifs appear in 
Toldi 's story not in the fantastic mesh of a dreamworld but in the context of 
concrete Hungarian reality. This is how Toldi becomes an example of the 
"brave hero" (jo vitez) — a hero who performs his tasks in the full awareness 
of his mission, in the spirit of the militia secularis (secular virtue) of the 
anti-Turkish wars. 

Toldi 's figure is a version of this secular virtue. It is not courtly love 
that provides his strength of mind to perform his heroic deeds. Instead, he 
appears in Ilosvai 's poem as a historical figure who, through his own virtue, 
wants to restore the country to order. There is no room for gallantry in 
this code of chivalry. On the other hand, the secular virtue did not have its 
distinct ethical meaning and effect. It constituted one kind of lay morality. 
Not associated with any particular belief, it did not become an argument 
for either party in the religious disputes, but expressed the shared, noble 
ideal of defending and reviving the Hungarian nation. Toldi's figure does 
not satisfy the requirements of a timeless, generalized chivalric code, but 
complies fully with the heroic standards of Hungary in Ilosvai's time. The 
hero 's task was meant to be the construction of a new, strong and virtuous 
nation modelled on the golden age of the Angevin kings, and especially 
King Louis the Great. 

Ilosvai (and later Janos Arany) described the splendour of Louis the 
Great ' s household as though it were King Arthur 's mythical court. Louis ' s 
largess also gave knights of humble means and origin an opportunity to 
demonstrate their heroism. In Toldi 's story both poets emphasized the 
simplicity of the hero ' s conditions f rom which he rose, after many adven-



tures , to King L o u i s ' s "shining cour t" to contribute to its brilliance and to 
H u n g a r y ' s grea tness . This court w a s ready to accept anybody, his or ig ins 
notwiths tanding, w h o was willing to adopt its chivalr ic order and ident i fy 
w i th the Hungar ian nation. This (embel l ished) vision of the Angevin era 
w a s already evident in I losvai 's wr i t ing and became even more explicit in 
A r a n y ' s trilogy which examined the process of a people becoming a nat ion. 

In I losvai 's Toldi the adventure motif is a means by which the h e r o ' s 
exceptional p r o w e s s is manifested, no longer represent ing the quali t ies of 
a g roup but the whole nation. This is what makes Toldi a true national 
he ro —a paragon badly needed by 16th-century Hungar ian society and cul-
ture. This he ro ic ideal was a very pragmat ic one, suiting the needs of 
a country in confl ic t with the Ot toman Empire , yet also modelled af ter 
classical convent ions . Whether such heroes appeared as perfect or imper-
fec t , matching the general, t ranscendental ethical ideals or deviating f r o m 
them, it did not matter , as long as they accepted the soldiers ' life and the 
task of de fend ing their homeland in the true spirit of Hungarian chivalry . 
Such poetic intention explains the moral iz ing character of I losvai ' s work . 
T h e author did not develop Told i ' s adventures with an eye to his final re-
dempt ion , nor did he expound on the development of the hero ' s moral i ty . 
Instead, he cri t icized some of To ld i ' s deeds and much of his morals , yet 
represented his hero as an admirable embodiment of strength and courage . 

A s it is wel l known, the g lamour of medieval chivalry also concea led 
the realities of a brutal and tragic world. In the worlds of the Dutch 
historian and phi losopher Huizinga, "14th and 15th century French chroni-
c lers started their writings with the spirited intention of glorifying chivalr ic 
mora l s and the magnif icent deeds of knights ." They were unable, how-
ever , to realize their intention ful ly , since real l ife was permeated with 
"treason and cruel ty , mean greed and violence, so that heroism only served 
hoarding t reasures ." 1 8 As we have seen, this world was not that d i f ferent 
f r o m the c i rcumstances of 16th-century Hungary . I losvai 's true achieve-
men t was the accurate poetic recording of contemporary Hungary ' s vir tues 
and vices, d r e a m s and realities. In Told i ' s figure he managed to merge the 
knight and the villain, two heroes w h o had earlier symbolized entirely dif-
ferent worlds. Even the hero is aware of the gulf be tween ideals and reality, 
knowing that his only way to rise above the situation is by taking risks. 
In Toldi, I losvai created the myth of an ascending hero who embod ied the 
essential pa radoxes of modern Hungary . 
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Italian Renaissance as Pretext 
in Kalman Mikszath's A kis primas 

Gianpiero Cavaglia 

"History is our mighty fort, defending the foundation of our rights. Should 
we ever become so perverted by foreign morals as to dare ruin and reject 
our history, we ' l l no longer be able to remain a nation of Hungarians among 
the motley peoples of this part of the world."1 

This quotation from 1869 by Kalman Thaly, secretary of the Historical 
Society, verifies the predominant conception, in late 19th-century Hungary, 
that history had taken over the role previously assigned to divine provi-
dence. Thaly ' s words, like those of the psalm: "A mighty fort is our God," 
substantiate Karl Lowith 's statement that historicism in the second half of 
the 19th century had a religious nature,2 built on the belief that history 
was the realization of man and national spirit. By recalling their glorious 
past and emphasizing the continuity between past and present, Hungarians 
hoped to achieve their new ambitions bolstered by the 1867 Compromise. 
This sense of historicism thrived in late 19th-century Hungarian culture, 
culminating in the grandiose celebration of the millennial of Hungarian 
statehood. 

This was by no means an exclusively Hungarian attitude. In Central 
Europe, it first appeared in Vienna during the 1870s and 1880s. The court 
painter Hans Makart ' s monumental canvasses, such as "Venice Hails Cate-
rina Cornaro" or "Charles V Enters Antwerp," were intended as a tribute 
to the dynasty 's and the empi re ' s former glory. The procession, panoramic 
perspective and tableau vivant, as products of historicism, were also artis-
tic expressions best suited to the tastes of the fin de siecle. 

In late 19th-century Hungarian painting, too, large canvasses and histori-
cal panoramas were frequent, if not dominant. Mihaly Munkacsy 's famous 
"Arpad 's Conquest" (1893, 453 x 1355 cm) and Arpad Feszty 's famous 
panoramic painting of the same subject attracted 142,515 visitors in three 
months.4 Both pictures are classical examples of actualizing historicism, 



that is, an outlook which regards the present as a direct projection of the 
past and, therefore, glorifies the former by hailing the latter. The millennial 
celebrations not only recalled bygone heroic times but also proclaimed a 
second "conquest" of Hungary. The festive paintings intended to assert the 
pre-eminence of Hungarian statehood in a multi-ethnic monarchy —a pre-
eminence that the ideological leaders of ethnic groups living in Hungary 
contested more and more. 

Central to the millennial celebrations and the essence of continuity be-
tween past and present was King Francis Joseph. Kalman Thaly "con-
firmed" that the king was a descendant of the Hungarian Arpad dynasty, 
f r o m the lineage of Bela III and Anna of Antioch.5 However, the symbol 
of Hungarian statehood was the Holy Crown of St. Stephen. This symbol 
reached its apotheosis during the millennial ceremonies. After being on 
publ ic display in Matthias Church in the Royal Castle of Buda, the crown 
w a s taken to the parliament buildings in a glass coach across the Margaret 
Bridge. Here, in the presence of the Hungarian crown but in the absence 
of the king, the Millennium was ratified.6 

Enjoying the lavish formalities of a very liberally interpreted past found 
expression not only in the fine arts but also in literature. Works in which 
dazzling historical images abound appeared frequently in the late 19th cen-
tury. One example chosen for the present paper is a short novel by Kalman 
Miksza th , / ! kisprim&s (The Little Primate), which, by actualizing an "Ital-
ian myth," also promoted the myth of a Greater Hungary. 

The four-hundredth anniversary of King Matthias 's death in 1890 fit ide-
ally into the historicizing currents described above. Historical scholarship 
also commemorated the anniversary. The most important academic event 
w a s the publication of Vilmos Fraknoi ' s monograph on the great king.7 

Mikszath, the diligent newspaper reader, noted in the daily, Pesti Hi'rlap, 
Elek Jakab's lengthy reviews of Fraknoi ' s book in the December 28, 1890, 
and January 1, 1891, issues. Jakab called the monograph an entertaining 
and enlightening book of great interest to the reading public. He mentioned 
specifically the appointment of Prince Hippolyte of Ferrara as archbishop 
of Esztergom by King Matthias. 

Apparently, Mikszath was fascinated by the anecdotal story of the child-
bishop. The Matthias anniversary contributed to the story's popularity 
and timeliness. T h e short novel was first printed in installments in Pesti 
Hirlap,8 then as an individual volume. 9 It begins with a much noted episode 
in Italian-Hungarian relations during Matthias's marriage to Beatrice of 
Aragon, namely, the appointment of the barely seven-year-old Prince Hip-
polyte, Beatrice's nephew (son of Eleonora, the queen ' s sister, f rom Ercole 
d 'Este) , as archbishop of Esztergom, the Primate of Hungary. Between 
1477 and 1485 the queen's brother, John of Aragon, filled this position. 
Upon his death, the Milanese court requested Matthias invite Cardinal As-







canio Sforza to the position. In the meantime, negotiations were under way 
to arrange a marriage between John Corvin, the k ing ' s illegitimate son, and 
Bianca Maria Sforza. Queen Beatrice had her own plan for the succession 
to the Hungarian throne. Feeling it threatened by the Sforzas' actions, she 
asked the king to continue the legacy of her deceased brother by giving the 
primacy to her nephew. While Pope Innocent VIII was reluctant at first to 
confirm the appointment of the child, he had to give in to Matthias 's strong 
determination, confirming Hippolyte 's primacy in 1487. 

Mikszath listed the historical sources for his novel: Fraknoi's monograph 
and other standard works such as Mihaly Horvath ' s history of Hungary1 0 

and Jozsef Teleki 's study on the Hunyadi era in Hungary,11 as well as the 
renaissance chronicles of Galeotto Marzio and Antonio Bonfini to which 
Mikszath referred in passing in the text (pp. 77, 92). Based on these 
sources, Mikszath composed a fictitious story of how Hippolyte and his 
little Hungarian friend, Gergely, exchanged clothes and temporarily as-
sumed each other 's identity. The short novel ends with their respective 
reinstatement. 

The novel 's message coincides with the essence of actualizing historicism 
— inasmuch as it is not the recreation of the past but the glorification and 
embellishment of the present. The historical record provides only a casual 
structure which results in several factual errors by the author. There are 
references to characters who, according to historical chronology, could 
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not have been present (pp. 93, 108, 113). Besides anachronisms, there 
are some extreme examples of projecting the present onto the past. Most 
conspicuous among these is featuring the court of Ferrara as some 19th-
century Hungarian country manor, and Prince Ercole as one of the gentry 
deep in debt: ". . . the garden of the Prince of Ferrara . . . looked rather 
humble. The prince himself didn' t exactly live in clover: debts he had but 
no money to pay them. . . . His court was patriarchal and simple" (p. 71). 

It should not be overlooked that Mikszath wrote this about Ercole I 
d 'Este, patron of the poet Matteo Maria Boiardo and the architect Biagio 
Rossetti, the ci ty 's urban planner. Ferrara was a centre of renaissance 
culture at that time, boasting such painters as Cosme Tura, Francesco del 
Cossa and Ercole de ' Roberti. Mikszath lent the historically inaccurate 
image of plainness to this town to provide a contrast for the richness and 
luxury of Hungary during the reign of King Matthias, which is simply a 
projection of 19th-century Hungary into another age. 

As Hippolyte 's retinue approaches Hungary, expectations are growing. 
People can hardly wait to see Matthias 's fabulous court. "I am eager to 
see Visegrad. I heard it was more beautiful than Paradise," as one Italian 
says (p. 82). As soon as they arrive in Hungary, descriptions of sumptuous 
processions abound. The king decides that the reception of Hippolyte 
must be dazzling: "Let the Pope see how the Hungarians receive the child 



primate. . . . And, especially, let everyone realize who is master in this 
part of the world" (p. 90). 

Even the first procession to honour the little primate in the town of Gyor 
is truly grandiose: 

Transdanubian nobility came to Gyor in great numbers. When the 
procession set off, it looked like an entire army. A dark cloud of 
dust rose as it unfolded endlessly. . . . The splendid mantles, the coats 
decorated with diamonds and pearls which lent an overwhelming array 
of colour to the dazzling spectacle, would have covered the cost of 
ten royal weddings. The gold-studded bridles of the horses j ingled 
merrily: the red, white and green flags, with either Matthias's crest — 
the raven —or the image of the Holy Virgin, solemnly flutter in the air. 
The eagle feathers on the caps of the knights seem to wave a greeting 
to the egret plumes on the caps of others present. 

But lo! there is Esztergom! The procession had reached the city 
gates. The bells began to ring in the tower of St. Adalbert 's Cathedral, 
(p. 91) 

Clearly, the young primate's arrival is an excuse to highlight the splen-
dour of this period of national history and to emphasize the solemnity of 
the event underlined by the bell-ringing in the cathedral named after the 
bishop of Prague, one-time converter of the pagan Hungarians. In just a 
f e w lines, all the glory of the past marches before the reader's eyes. The 
decorative culmination of the short novel is the description of the great 
procession at Esztergom, reminiscent of the millennial celebrations which 
took place after The Little Primate was published: 

Now the mounted delegations of the counties dash forth with their 
flags: Baranya 's with the grapes, Nograd 's with the knight holding 
a shield. The three churches of Bars, the three rivers of Gyor in the 
scarlet field fly in the sunshine. The golden deer prances jauntily on 
the golden wheel in Pozsony's coat of arms. The bird of Vas county 
sits atop a silver fort with a ring in its beak. Bihar ' s rich sheaf g leams 
reassuringly. The fish of Zemplen swim happily around. The bow 
of old hero Szabolcs is drawn in his county 's coat of arms, even 
though its master has gone somewhere. Maybe he walked over onto 
Komarom county ' s shield to sport his scary gleaming sword. (If he 
is not Szabolcs, he could be.) Ugocsa ' s crab wriggles in the wind, a 
bear is licking Krasso's beehive. One can almost hear how the pines 
of M&rmaros whisper on the silk flag. Mosony is but one county, yet 
it has two lions: in a blue field they stand, whisking with their four 
tails. Tur6c ' s bear looks polite with that bunch of flowers in its paw. 
The serpent is squirming in the red beaks of the Heves stork. I t ' s as if 



you can feel the gentle breeze coming f rom the six hills in Zo lyom ' s 
coat of arms. On the three silver fesses , the winged lady of Saros 
displays only her upper body. Torna ' s turtle-dove appears to be ready 
to take wing. . . . And how many m o r e deputations f r o m cities and 
guilds too —how many more flags by the hundreds! (pp. 95 -96 ) 

The elaborate descriptions remind the reader of the theatricality of the 
millennial festivities. In particular, this last description of the procession 
held to honour the little pr imate recalls the parade of June 8, 1896, on 
the field of Vermezo under the royal cast le , where 1,700 delegates f r o m 
the k i n g d o m ' s 90 administrat ive districts gathered in expectation of St. 
S t ephen ' s Crown which w a s about to be exhibited in the Matthias Church 
for two days. Both in Miksza th ' s prose and the lavish celebrations, w e 
notice the tendency to interpret the past as a reassuring treasure-house of 
images and glory. 

It is impossible to ignore the fact that the monarchy would last on ly 
two more decades. The counties ment ioned by Mikszath: Bars, Zo lyom, 
Saros, Torna, Tur6c, Zemplen , Pozsony, Ugocsa , Bihar, Krasso and m a n y 
others, would no longer be long to St. S t e p h e n ' s Crown. Indeed, the spirit of 
millennial Hungary is separated f rom the post-Trianon country by centuries 
rather than decades. 

Mikszath did not live to see historical H u n g a r y ' s dissolution. Yet, wh i l e 
reading The Little Primate, besides a naive nationalistic opt imism, we also 
sense a fee l ing of nostalgic melancholy for a vanished t ime which the 
written word of the great story-teller has kept alive for us. After the dis-
appearance of historical and geopolit ical structures, literature has managed 
to preserve the values and ambiance of this bygone world. 
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Links to Europe: 
Hungarian Students at Italian Universities 

in the 13-18th Centuries 

Pe te r Sa rkozy 

" 0 happy Hungary, if she will resist 
Further abuse. . . ." 

— exclaimed Dante Alighieri in the XIX canto of his Paradise.1 In other 
works, such as De vulgari eloquentia, Dante also mentioned Hungary and 
her language. Petrarch addressed letters to King Louis the Great,2 and 
Giovanni Serravalle, bishop of Sermo, dedicated his Latin translation of 
the Divine Comedy to King Sigismund. (The translation, presented to the 
king of Hungary at the Council of Constance, is a well-guarded treasure 
of the Archdiocesan Library of Eger, Hungary.) After his election to the 
Holy See as Pope Pius II, Enea Silvio Piccolomini did not forget his friends, 
the Hungarian poets and scholars, Janos Vitez and Janus Pannonius. As 
well, not only Italian humanists but also short story authors wrote much 
in the 15th century about King Matthias and his renaissance court.4 Only 
gradually did the fabulous Pannonia of Rhodighinus5 turn into a land of 
wars and destruction in Italian proverbs, whither one sent his enemy to 
perish, telling him vai a Buda — or "go to hell."6 

Hungarian historians give credit to the Italian humanists who stayed in 
the court of the Hungarian kings for spreading the news of Hungary 's 
greatness and fostering admiration for her in 15th- and 16th-century Italy. 
In their letters and historical works, these humanists were thought to be 
the only ones to describe Hungary 's natural beauty, treasures and culture. 
No doubt, Bonfini, Galeotto Marzio, Ransanus, Callimachos Experiensis 
decisively influenced the image of Hungary, not only in Italy but also in 
the rest of Europe.7 That the reputation of these historical works climaxed 
in the 16th century when Hungarian glory no longer existed is a side issue. 
Also, while the presence of Italian humanists in Hungarian royal courts is 
a historical fact, the bulk of travel from Italy to Hungary started only after 



the marriage of Matthias and Beatrice —previously only a few physicians 
and administrators (such as Pier Paolo Vergerio) sojourned in Buda for any 
length of time. A significant but brief Italian presence in the royal court 
came to an end after the fall of Buda to the Turks in 1541, or rather, it was 
transferred to the Transylvanian court of Queen Izabella, then Zsigmond 
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(Sigismund) B&thori. And, as Ariosto pointed out, tongue-in-cheek, in 
spite of Hungary ' s legendary reputation it was not easy for an Italian to 
leave his sunny country for the cold Danubian Basin.9 

Nevertheless, as the example of Dante, Petrarch and Boccaccio shows, 
Italian intellectuals were familiar with Hungary before the 15th century. 
The link between late medieval Europe and Hungary was the continued and 
numerically significant presence of Hungarian students at various foreign 
universities, especially in Italy. The number of Hungarian students in Italy 
between 1200 and 1800 can be estimated at several thousands.1 0 This fact 
explains not only the Italian influence on Hungarian culture but also the 
reason why the latter attracted the interest and respect of Italians at such 
an early date. 

Both Hungarian and international cultural history have devoted consid-
erable attention to the attempts of various kings to establish a Hungarian 
university: Louis the Great in Pecs, Sigismund in Obuda, Janos Vitez 
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in Pozsony, King Matthias in Buda. Notwithstanding the importance of 
these short-lived institutions, the fact remains that until the foundation of 
the university of Nagyszombat in 1635, there was actually no permanent 
university education in the Kingdom of Hungary. The leading scholars 
and clerics, physicians and humanists, had to go abroad, especially to the 
renowned neighbouring Italian universities, to pursue a higher education. 
Although we have some indication of the presence of Hungarian students 
at the universities of London and Paris as early as the 13th century,12 avail-
able data suggest that the greatest influence on Hungarian education and 
the development of an intellectual elite came from the Italian universities, 
above all Bologna and Padua. 

Studium fuit Bononiae (Bologna was wisdom itself) the professors and 
students of the University of Bologna in 1988 proudly proclaimed when 
they celebrated its nine-hundredth anniversary. In fact, the University of 
Bologna exerted its predominance not only in Italy but also in Europe 
and, for our purposes, Hungary.1 3 No matter how important the Faculty of 
Theology at the Sorbonne may have been, the number of registered and 
graduating young Hungarians in Bologna proves the validity of studium 
fuit Bononiae for medieval Hungarian education. The attraction of this 
university for Hungarians was its relative proximity, the authority of its 
eminent professors of ecclesiastical law, and the influence of the Bolog-
nese contacts in the Hungarian province of the Dominican order. This 
province was founded by a Bolognese graduate, Paulus Hungarus, proba-







bly of Dalmatian origin, who, accompanied by five others, went to Hungary 
in 1221 to set up the first Dominican monastery in that country.1 4 Attempts 
in the next century to establish a university in Hungary were all associated 
with the Dominican order, like the establishment of the first university in 
Pecs, 1367.15 These universities were modelled after the Bolognese alma 
mater. No wonder Hungarian Dominicans sent their most talented novices 
to Bologna. 

The earliest information to substantiate a Hungarian presence at the 
University of Bologna dates from 1221. In 1266 Istvan Vancsa, later 
archbishop of Kalocsa, took his doctoral examination.1 6 According to the 
Chartularium Studiae Bononiensis, between 1265 and 1269 more than thirty 
Hungarians studied in Bologna. Endre Veress ascertained that altogether 
eighty Hungarian students attended this university before the end of the 
Arpad dynasty in 1301.1 7 Already in 1265 Hungarian students formed their 
own association, the Nationes Hungarica, a few of whose members served 
as presidents of the Nationes Ultramontanes (Transalpine Students ' Assem-
bly). During the presidency of one of these Hungarians (named Jakab, later 
canon of Esztergom), a notorious student revolt erupted. Protesting against 
the death sentence that city authorities had meted out to a Spanish and a 
Hungarian student for their involvement in the abduction of a local girl, 
foreign students left Bologna and formed their own university at Siena.18 

In the 14th and 15th centuries, several important Hungarian clergymen 
pursued their studies, or even lectured, at Bologna. In 1348 Balint Alsani, 
in 1410 Tamas Postyeni, canon of Esztergom and provost of Nyitra, taught 
canon law at the university. Such academic contacts were mutual. The 
first professor of the University of Pecs was Galvano da Bologna. Gal-
vano eventually returned to Bologna to continue his career as university 
professor.1 9 

The other Italian university that played an exceptionally important role 
in Hungarian cultural history —the University of Padua —had been also 
founded by alumni of Bologna in 1222. By papal edict the school gained 
university status in 1260. Until recently it was believed that the first 
documented presence of Hungarian students at Padua dated from 1264, 
when Orban, the provost of Pozsega, received his doctoral degree.20 At a 
Hungarian-Italian conference on university history, held in 1981 in Rome, 
however, researcher Tiziana Pesenti disclosed information to the effect that 
several Hungarian students were taken to court in Padua as early as 1241 for 
not paying for their study books.21 Actually, it is now known that between 
1241 and 1526, 205 Hungarian students had studied in Padua.2 2 

In the 15th century the University of Padua became the citadel of Italian 
humanism. This is why Janus Pannonius continued his studies here after 
his years at Ferrara. Other Hungarians also studied or taught here in the 
16th century: Janos Zsamboki (Sambucus), Farkas Kovacsoczi and Faustus 



Verancsics, as well as several more who later became prominent figures 
of the Reformation, such as Peter Bornemisza and Mihaly Sztarai. The 
constitution of the university made it possible for non-Catholic students to 
pursue their studies here. When they graduated, the doctoral degree was 
conferred upon them not by the bishop but by the city council. 

Because of its humanist spirit and religious tolerance, the University 
of Padua was suspected of teaching heresy. In the second half of the 
16th century, Catholic leaders in Central Europe encouraged young people 
heading for Italy to take up their studies at the La Sapienza University in 
Rome, which was under the direct supervision of the church, rather than at 
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the northern Italian universities "infested" with heresy. The Jesuit order 
followed the same lead —which also served the education of the new lead-
ership of the Counter-Reformation— when it established university colleges 
throughout Italy after the mid-16th century. Aside from the Collegium Ro-
manum, the central seminary, there was an increasing need for a college to 
provide a high standard of education for religious intellectuals of northern 
and central European countries contaminated by the Reformation. Such an 
institution was to guarantee both the modern education of the leading ec-
clesiastic intellectuals and their unwavering loyalty to the Roman Catholic 
Church. Thus motivated, Saint Ignatius of Loyola founded the Collegium 
Germanicum in Rome in 1552, and fol lowing this example, in 1579 the 
Hungarian, Istvan Arator (Szanto), established the Collegium Hungaricum 
in the Hungarian Pauline monastery beside the Santo Stefano Rotondo on 
the Monte Celio. A year later Pope Gregory XIII merged this with the 
German college, establishing the Collegium Germanicum et Hungaricum 
(still in existence today). His deed of endowment assured twelve places 
for Hungarian students annually. This German and Hungarian College 
produced the leaders of the Hungarian Catholic renewal in the 17th—18th 
centuries. In this era, all primates of Esztergom after Peter Pazmany, such 
as Imre Losy, Gyorgy Lippay, Gyorgy Szelepcsenyi, Zsigmond Kollonich, 
many members of the Esterhazy family and Gyorgy Kaldy (translator of the 
Bible) were graduates of the Collegium Germanicum et Hungaricum. So 
were such representatives of the 18th century pre-Enlightenment as Ferenc 
Barkoczy and Karoly Esterhazy.2 4 

Slightly less important than this college in Rome was the other one, 
the Hungarian-Illyric College of Bologna. It was founded in 1553 by Pal 
Szondy, canon of Esztergom, provost of Zagreb and confessor to Hungari-
ans in Rome. Its importance lay less in the standard of education that made 
its counterpart in Rome famous, than in the fact that the Hungarian-Illyric 
College, attached to the University of Bologna, was a haven for young 
noblemen from Hungary and Croatia w h o chose to pursue their clerical 
studies away from their war-torn native lands, in a quiet town that boasted 
one of Europe ' s greatest universities. Thus , the presence of Hungarian stu-



dents in Bologna did not cease after Buda's fall, but continued throughout 
the 16th—18th centuries. 

Until recently, little had been known about the Hungarian-Illyric College. 
When the University of Bologna celebrated its nine-hundredth anniversary, 
historians of the university and the Hungarian Chair of the University of 
Rome published the annals of the college kept between 1553-1764. 2 5 As 
the introduction emphasized, the increasing proportion of Croatian students 
in the 18th century could not obliterate the fact that the college had been 
founded by a Hungarian who had stipulated the equal representation of 
Hungarian and Slavonian students.2 6 Hungarian presence at the college 
continued throughout the 18th century when the ecclesiastic leadership of 
the country received its highest education in Rome. Presidents and patrons 
of the college were keen to avoid any discrimination against either Hun-
garians or Croatians, as two works by Gyorgy Patachich suggest. One was 
a history of the college published in 1699 under the title, Gloria Collegii 
Ungaro lllyrici, the other a "parallel history" of saints and historical heroes 
of the two nations, Heroes Hungariae et lllyrici. The frescoes in the re-
fectory of the college, which were painted by Giacchino Pizzoli between 
1690-1700, reflect the same spirit, featuring St. Stephen opposite St. Bu-
domir, St. Imre opposite St. Ivan, and so on. On the ceiling we can see 
the widow of the Illyrian King Zolomir presenting the Croatian crown to 
her brother, the Hungarian King St. Ladislaus.27 As the Hungarian-Illyric 
College of Bologna proves, political feuding between the two nations was 
non-existent until the end of the 18th century: the universalist ideology 
of the counter-reformation and their common struggle against the Turks 
excluded any serious conflict of interest. 

After 228 years of activity, the college ceased to exist in 1781. It was 
in this year that King Joseph II forbade his subjects to attend universities 
outside the realm. On October 18 the last president of the college, Antonio 
Turkovich, sold the imposing building (which still stands in the city centre) 
to the Carmelite nuns for sixty thousand liras.28 As a result of the same 
royal decree, places reserved for Hungarian students at Rome's Collegium 
Germanicum et Hungaricum remained unfilled for half a century. 

Perhaps the most important role of the Hungarian college in Rome and 
Bologna was that for three hundred years after the glorious 14th and 15th 
centuries, during the dismemberment, impoverishment and subjugation of 
their country, young Hungarians still maintained contacts with trans-Alpine 
Europe, that is, the culture to which St. Stephen the Nation-Builder had 
tied the country. Thanks to the returning students, the tradition that had 
inspired Hungary during the Anjous and King Matthias 's renaissance court 
continued to influence the nation. These young intellectuals, some of whom 
had also studied elsewhere in Italy (particularly at the Collegio dei Nobili in 
Parma), played important roles in Hungarian cultural life. Ferenc Faludi, 



this early outs tanding modern Hungar ian poet, began writing dur ing his 
so journ in Rome and was elected a member of the Arcadian A c a d e m y of 
Poet ry there. All o ther significant Hungarian poets of the 18th century —the 
s ing le exception b e i n g Gyorgy Bessenyei— found their individual style by 
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fo l l owing Italian examples . This , however , was the beginning of a new 
era rather than the af termath of the Hungarian Golden Age. 
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Hungary from the Age of the Angevins 
to the Time of Matthias Corvinus: 

A Chronology 

1268 
The beginning of Angevin rule in Naples with Charles I of 
Anjou. 

1270-1272 
Rule of Stephen V of Hungary, father of Mary. Mary 
married Charles II of Naples. 

1285-1309 
The rule of Charles II in Naples, the grandfather of Charles 
Robert. 

1290 
The death of Ladislas IV of Hungary. The Angevins of 
Naples make an unsuccessful bid for the Hungarian throne. 

1301 
Death of Andrew III of Hungary and the extinction of the 
male line of the Arpad dynasty. 

1301-1308 
Dynastic struggle in Hungary, culminating in the victory of 
Charles Robert. 

1308-1342 
The rule of Charles Robert I. He established his capital at 
Visegrad where he introduced Italian influence, defeated 
most of the "little kings," reformed taxation and military 
service, and encouraged the development of towns. 
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1320 

1321 

1323 

1326 

1335 

1342 

1342-82 

1343 

1345 

1347-48 

Charles Robert defeats the most powerful Hungarian 
oligarchs opposed to his rule, in the Battle of Rozgony. 

Charles Robert conquers Transylvania from his opponents. 

Charles Robert marries the sister of Casimir (later known 
as Casimir the Great) of Poland. 

After the death of the "little king" Mate Csak, Charles 
Robert extends royal power to Upper Hungary. 

Hungary becomes united under Angevin rule. 

Louis (the Great) is born. 

Charles Robert helps to establish a 
Polish-Bohemian-Hungarian alliance at a meeting of three 
sovereigns in Visegrad. 

The death of Charles Robert and the accession of Louis. 

The reign of Louis the Great, marked by campaigns in 
southern Italy and in the Balkans, struggles against Venice, 
and the establishment of an opulent royal court at Buda. 

The death of King Robert of Naples and the accession to 
the Neapolitan throne of Joanna, the wife of Andrew, 
Louis ' s brother. 

The murder of Andrew in Naples. 

Louis ' s first campaign to avenge his brother 's death and to 
conquer Naples. 



1352 

1358 

1360s 

1370 

1372-81 

1382 

1382-87 

1387 

1395 

1396 

1410 

1416 

1436 

Louis 's second campaign to conquer Naples. 

Louis leaves southern Italy. 

The Treaty of Zara, marking Hungarian gains in Dalmatia. 

Louis 's wars of conquest in the Balkans. 

Louis becomes the King of Poland on Casimir 's death. 

Louis 's third war against Venice. 

Louis 's death. 

Interregnum in Hungary. The rule of Mary of Anjou 
(Louis 's daughter from his second marriage), challenged 
by Charles of Durazzo, the last male member of the 
Neapolitan Angevins. 

Sigismund of Luxemburg, the husband of Mary, is 
crowned as King of Hungary and rules as co-sovereign 
until Mary 's death in 1395. 

Sigismund becomes sole (but not undisputed) ruler of 
Hungary. 

Sigismund leads a crusade against the Turks and suffers 
defeat in the Battle of Nicopolis. Dalmatia is lost to the 
Venetians. 

Sigismund is elected Holy Roman Emperor. 

Sigismund visits England. 



1437 

1437-39 

1440-44 

1446-53 

1456 

1453-57 

1457 

1458 -90 

1470 

Sigismund becomes King of Bohemia. 

Death of Sigismund. The emergence of John Hunyadi as 
the leader of Hungarians in the struggle against the Turks. 

The rule of Albert of Habsburg, son-in-law of Sigismund, 
as King of Hungary and Bohemia, and also as German 
Emperor. 

The rule of Vladislav I, marked by continued successes 
against the Turks under the leadership of John Hunyadi, a 
powerful frontier lord and able military commander. 

The regency of John Hunyadi during the minority of 
Ladislas, the son of Albert of Habsburg. 

John Hunyadi ' s triumph over the Turks at Belgrade. 
Hunyadi dies subsequent to the campaign. 

The rule of Ladislas V. 

The execution of Laszlo Hunyadi and the imprisonment of 
his brother Matthias by King Ladislas. The king's death 
later that year clears the way for the elevation of the young 
Matthias to the throne. 

The rule of Matthias Corvinus, also known as Matthias the 
Just, the younger son of John Hunyadi. It was 
characterized by the re-establishment of Hungary as a 
dominant power in East Central Europe, by the flowering 
of Renaissance art and learning at Buda, and by 
administrative, legal, and military reforms. 

Matthias proclaimed King of Bohemia. 



Matthias captures Vienna. Matthias 's death this year brings 
to an end the Hunyadi "dynasty." 

1490-1516 
The rule of Ladislas II, under whom most of Matthias 's 
achievements were undone. 

1514 

1516-26 

1526 

The great peasant revolt, ruthlessly suppressed by the 
nobles. 

The rule of the child-king Louis II, under whom royal 
power continued to disintegrate. 

The defeat of the royal Hungarian forces by the Turks in 
the Battle of Mohacs, marking the beginning of the 
150-year ascendancy of the Ottomans in Hungarian 
historical development. 



OBITUARY 

L.A. Fischcr 

Lajos (Lewis) Fischer completed his university training in Hungary and in 
Germany in law and economics. He began his career in Hungary, but fled 
to Austria in 1949. Eight years later he emigrated to Canada, where he soon 
joined the faculty of McGill Universi ty 's Macdonald College. For three 
decades he taught in the Department of Agricultural Economics. Dur-
ing this time he published numerous papers as well as larger works on 
agriculture. In the Hungarian context, his major work was a study of Hun-
ga ry ' s agriculture in the age of the New Economic Mechanism, which he 
co-authored with Philip Uren. His last publication, which appeared in Os-
teuropa in 1988, dealt with the second economy in Hungarian agriculture. 
To commemorate his life's work of teaching and research, in 1989 McGill 
University established the L.A. Fischer Memorial Fund. 



The Ferenc G. Harcsar Memorial Prize 

The Ferenc G. Harcsar Memorial Prize was established in 1979 to honour 
the man who had helped to launch our journal and who had worked for 
many years to pave the way for its financial viability. 

Ferenc Harcsar was born in 1910, in Szatmarnemeti, Hungary (now Satu 
Mare, Romania) and received his university education in Budapest, where 
he earned his doctorate in chemistry. The threat of communist domination 
of his native country drove him into emigration, first in Venezuela and 
then in Canada. He retired from Canadian government service in 1977 as 
a respected member of Canada 's defence research establishment. 

Throughout the 1970s Ferenc Harcsar worked to launch and then to sus-
tain an English-language journal devoted to things Hungarian. Out of his 
efforts emerged the forerunner of our journal, the Canadian-American Re-
view of Hungarian Studies. In 1979 his work was interrupted by illness and 
death, before the journal ' s finances could be placed on solid foundations. 
Nevertheless, the journal found a permanent editorial office that same year 
with the newly created Hungarian Studies Chair at the University of Toronto 
and continued publication under its present name. To honour Harcsar and 
his many years of work, the journal ' s co-editors established a memorial 
prize in his name. The funds are presently administered by the University 
of Toronto. The prize is given out annually (less frequently if there is 
no qualified candidate) to a young scholar who publishes a distinguished 
article in our journal. 

The following studies have been winners of the Harcsar Prize in the past: 
Mary Boros-Kazai, "The Emigration Problem and Hungary ' s Lawmakers, 
1880-1910," VIII, 1 (Spring 1981); Marlene Kadar, "The Tragic Motif 
in the Ballad of 'Ra ta K a d a r ' " IX, 1 (Spring 1982); Aniko Varpalotai, 
"Physical Education and Socialist Ideology In Hungary," XII, 1 (Spring 
1985); and Oliver A.I. Botar, "From European Capital to Ottoman Outpost: 
The Decline of Buda in the Sixteenth Century," XIV, 1 (Spring 1987). 

The annual interest from the Harcsar Memorial Fund is approximately 
$100.00. Contributions to the fund would allow us to increase the value 
of this prize. This would encourage young scholars to write on Hungarian 
subjects and publish in our journal . Those wishing to do so should contact 
the editors. 
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