
Mrs. Pal Veres). During the period that followed, numerous women's journals 
were founded and women were organizing at professional and political levels. By 
1910, an estimated 1,400 women's organizations had been established in Hun-
gary. 

Zimmermann devotes a large part of her very well researched and 
documented article to describing the split between the Social Democratic 
women's movement (with Mariska Gardos as its leader) and the mainly middle-
class Association of Feminists (Feministak Egyesiilete, FE, with Rosika Schwim-
mer and Vilma Gliicklich as its most active members). The FE was a truly activ-
ist organization; its leaders founded the journal A no es a tarsadalom (Woman 
and Society) and established a counselling office for women, among numerous 
other activities. Zimmermann outlines how a kind of patriarchal thinking concern-
ing the "woman question" took hold among Social Democrats, prompting them to 
resist the idea of granting women the right to vote, a point upon which Social 
Democratic women and the FE parted ways. 

These two articles are representative of the volume as they use historical 
facts to support a feminist analysis of Hungarian women's fight for equality in 
politics and the arts. I recommend this volume as a valuable sourcebook for any-
one involved with women's studies especially in relation to Hungary. 

Agatha Schwartz 
University of Ottawa 

1st van Hegyi. Vildgunk zeneoktatdsi oroksege. A zenetamtas kisenciklo-
pediaja [The World's Music Education Heritage. A Short Encyclopedia of 
Music Education]. Pecs: Janus Pannonius Tudomanyegyetem, 1997. Pp. 
395. ISBN 963-6414572. 

Ever since the development of the "Kodaly-Method" by the noted Hungarian 
composer Zoltan Kodaly (1882-1967), Hungary has been an important source of 
music education. The Liszt Academy of Music in Budapest, the Kodaly Institute 
of Music Pedagogy in Kecskemet, and several other important centres — includ-
ing the author's home base in Pecs — have been the exporters of the Kodaly-
Method and of various other systems of music education. 

As Hungary's role in music education has increased, it became increas-
ingly evident that the country's institutions of music education need readily 
available information about their counterparts throughout the world. This is the 
task that was undertaken by the author of the work under review in his capacity 
as Professor of Music Education at Janus Pannonius University in Pecs. 

The work is basically a one-volume encyclopedia, which — in addition 
to an introductory essay on the history of music education in the world with 



particular reference to Hungary (pp. 10-34) — contains detailed information 
about most of the countries of Europe, Asia, Africa, North America, South 
America, and Australia. 

The bulk of the volume is taken up by separate essays on the individual 
countries (35-256). Each of the country-essays starts out by describing the history 
of education in that particular country, followed by the portrayal of music 
education on the primary, secondary and upper levels. This in turn is followed by 
the depiction of the music curriculum, music textbooks, music methodology, 
music training outside formal education, music educational associations, and, if 
applicable, the special methods of music education that may have evolved in that 
country. 

The country-essays are followed by the biographical essays of the most 
prominent 20th century music educators of the world (257-318), a list of the 
noted relevant scholarly institutions and associations (pp. 318-322), a list of the 
institutions of higher learning that offer music education (pp. 322-330), a selected 
bibliography (pp. 331-347), and a series of comparative statistical tables. The 
latter show the chronological evolution of music education (pp. 349-355), the 
date and place of the foundation of the most important institutions of higher 
learning in music education (35-365), the number of schools, students, and 
teachers, as well as the gross national income of each country (pp. 366-375), and 
finally by the English translation of the author's preface (p. 376), and a most 
useful name and subject index (pp. 377-395). 

Hcgyi's Vilagunk zeneoktatasi oroksege is a most useful volume, 
although because of the delay in its publication, some of the information in it is 
dated. As pointed out by the author himself, he had finished this work nearly a 
decade ago in the form of a doctoral dissertation, but he was unable to publish it 
until 1997. This means that some of the information contained therein is undoubt-
edly out of date. This is particularly true for the countries that in the meanwhile 
have disappeared or were significantly altered (e.g. East Germany, West Ger-
many, the Soviet Union, Yugoslavia), as well as for those that have emerged into 
independent statehood (e.g. the former republics of the Soviet Union and of 
Yugoslavia). 

Even so, Hegyi's work is a most valuable handbook of music education 
that has no rivals in Hungary. It would be desirable for the author to publish a 
revised version incorporating some of the changes that have taken place since his 
closing date of 1989. 

Steven Bela Vardy 
Duquesne University 




