
M U S I C
GREAT SUCCESS IN ENGLAND OF ZOLTAN KODALY’S

COMPOSITIONS

Several works of Zoltan Kodaly, one of the leading Hun
garian representatives of modern music, were performed at the 
musical festival in Gloucester. According to “The Times" of 10th 
September his Galanta Dances was “a brilliant rhapsody on tunes 
of the gypsy band types made familiar to English ears in the 
works of both Liszt and Brahms”.

Writing of Kodaly's “Te Deum" the September 11th issue 
of the same paper says:

"The Te Deum with which M. K odaly  began last night's 
programme in the cathedral is on an imposing scale. It employs 
a quartet of solo voices with the chorus, a full though not extra
vagant orchestra, and an organ part with which, though marked 
ad libitum, makes a substantial addition to the effect when the 
organ is that of Gloucester Cathedral. But the work is more 
than merely imposing. Both the Te Deum and the unaccompanied 
motet, “Jesus and the traders", heard this morning, show the 
composer's sensitiveness to words, and also to the implication 
of religious words. Moreover, while the Te Deum contains a 
wide range of dynamics in the course of declaiming the hymn 
clause by clause, Kodaly is too good a musician to depend solely 
on verbal expression. The musical structure is knit together by 
recurrent phrases, although it is not so completely dominated by 
a single theme as Vaughan William's Coronation Te Deum, to 
name a recent and salient example. The trumpet call with which 
Kodaly heralds the opening clause is used later to punctuate the 
several movements, and it announces a broad musical recapitula
tion when the words “per singulos dies” are reached. The way 
in which this recapitulation, sustained by the chorus, becomes, 
as it were, an enlargement of the opening movement by the ad
dition of new counterpoints sung by the solo voices, is one of 
the most striking features of the impressive work."
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