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which owing to its cultural activity being prohibited, 
was unable to pay. To meet its liabilities the furnitude 
of the Club, together with many valuable theatrical 
properties, have been sold. Now, under Hungarian 
rule Serb cultural institutions were freely allowed to

flourish undisturbed, a circumstance proved also by 
the fact that the Serb National Theatre in Ujvidek 
(Novisad) celebrated the 75th anniversary of its 
foundations on November 27th last,
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GREAT LOSS OF ROYAL HUNGARIAN OPERA
by

D r, A lexan der lla la sz

Hungarian musical life has suffered a great loss 
through the unexpected death of Dr, Nicholas Radnai, 
Director of the Royal Operahouse, at the early age 
of 43. He had stood at the head of the Operahouse 
for ten and a half years: this period was marked by 
unceasing labour and self-sacrifice, as well as by an 
unparalleled knowledge and skill. No wonder, that 
he was able to raise the Operahouse to a high level 
which many other operahouses, in far more favour
able circumstances, would have found it difficult to 
attain. The Royal Hungarian Operahouse may well be 
considered today to be one of the institutions most 
attractive to foreign visitors to Budapest. Its per
formances are perfect, its ensemble is first class, and 
its repertoire contains the masterpieces of inter
national operatic literature in addition to the finest 
works of great Hungarian composers. The Hungarian 
Broadcasting Station relays one of its excellent per
formances every week in the whole world; each per
formance is a living proof of the musical genius of 
the Hungarian race which is able to give an equally 
fine interpretation of the works of Mozart and 
Wagner, Verdi and Puccini, Richard Strauss and 
Stravinsky, or of Bartok, Kodaly, and Liszt. Yes, 
even Liszt, who is very favourably represented in the 
repertoire by his Saint Elizabeth Oratorio, and a few 
ballets selected from his greatest works. Generally 
speaking, it is not enough to listen to the perform
ances of the Hungarian Operahouse, one must see 
them too. It is impossible to see more artistic scenery 
than that of the "Zauberflote", "Lohengrin", "Hoff
mann’s Tales", "Madame Butterfly", or the "Feuer- 
vogel"; and the dramatic designers working under 
Dr. Radnai found a way to bring even the most im
possible operatic librettos near the audience without 
altering the character of the drama. The stage of the 
Hungarian Operahouse actually lives, moves and talks 
so faithfully that it is almost possible to understand 
even a play like the "Troubadour" in that inter
pretation.

The ballet of the Hungarian Operahouse, with due 
consideration for the natural limits of pure art, may

well be compared with the performance of any 
American "review” for splendour of colour and live
liness.

Dr. Radnai was only 33 when he was appointed 
to this responsible position, and he knew what he owed 
to it, He knew, of course, that it was the principal 
duty of a theatre to supply the public with excellent 
goods in a neat wrapping. He was, however, handi
capped by the fact that a State Theatre has to refrain 
from the louder forms of advertisement; nevertheless, 
his goods were really excellent, so that in a very 
short time he could see his performances attended by 
full houses night after night. And he made very low 
prices for his excellent goods: a seat in the first row 
of the stalls of the Hungarian Operahouse may be had 
for 8 pengo (about the same amount in shillings), 
which is less than in any other operahouse in the 
world. Yet at the same time he was anxious to give 
the best value at the lowest prices. A great number 
of world famous stars have started their careers in 
the Royal Hungarian Operahouse, their number in
cluding the names of Giita Alpar, Ruby Anday, Maria 
Nemeth, Kalman Pataky, Alexander Sved, and Louisa 
Szabo, who died at a very early age and whose gra
mophone records are well known all over the world. 
There has not been a great operatic success anywhere 
in the world that has not found its way to Budapest 
in the shortest time; and the most famous stars have 
come to Budapest year after year to show their art 
here in the most inspiring surroundings.

Dr. Radnai's death was an immense loss to the 
Operahouse, but he had taken care that his decease 
should not cause an irreparable loss. He raised an 
excellent staff of collaborators to his own rank to 
continue his work after his death, without a hitch. The 
new Director, Mr. Laszlo Markus, was himself an 
intimate collaborator of his great predecessor, and 
his person is a guarantee that the Operahouse will 
continue to follow the course by which it has achieved 
a world famous reputation for its performances,
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