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The Hungarian architecture o f the nineteen 
century, but chiefly from the fifties to the seces
sion is dealt with as a summary. It is doubtless 
that the development o f towns, not only in Hun
gary, but in the whole world required big achieve
ments. This is how the rapid work was established, 
the use o f inartistic plaster architecture, which in 
a great measure made the architecture o f the age 
shallow. The paintings of that age we do not 
question, and it is impossible among the great 
artists —  Munkacsy, Paal, Lotz, Bertalan Sze-

kely, Izso, Fadrusz, Huszar —  to dismiss them 
with a wave o f the hand. From the point o f view 
of culture and economy it was the age, the civi
lisation and the making o f fortune. At hat time art 
had so many admirers and patrons that for in
stance the Fine Arts Society had more members 
than all artist societies at present. Could it be true 
that the works done were only good paintings, good 
sculpture? Could architecture not follow the fine 
arts?

The German architecture regarded as their
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great masters o f the neo-arts Schinkel, or later 
Wallot (Houses o f Parliament, Berlin) and Rasch- 
dorf (Dom, Berlin); the french the architect Gar- 
nier, who built the Opera house.

If we consider from the historical prospective 
the time o f Francis Joseph I., we can find as we 
found in the Hungarian architecture, great archi
tects and highly gifted draughtsmen, as there were 
artists in the other branches o f Fine Arts, in paint
ing and sculpture. Let us remember Frederick 
Feszl, who built the Vigado Concert Hall, which is 
one o f the most beautiful buildings of the Capital. 
He created a new Hungarian style using oriental 
elements. But he was not successful in it, nor was 
the other architect Lechner. This, however, does 
not take anything from their value.

The neo-classic and neo-hellenic architecture 
was created as a reaction, the neo-gothic, the neo
renaissance and now the neo-baroque is not an 
imitation, but is to be regarded as a continuation 
of the Cothic, the Roman, the Renaissance and the 
Baroque styles. It could by no means be an imita
tion as it was used for new architectural ideas, 
new demands.

While in the new middle ages, until the 
nineties great progress was made in the archi
tecture ot churches, the important secular build
ings became clearer in their forms and developped 
into neo-renaissance style, later chiefly into neo
baroque style. The noble representatives of this 
-tendency are in this country Ybl, Peschacher, 
Hauszmann, Steindl, Schulek, Meining, etc., whose 
task it was to reform the picture of the capital in 
building big palaces (The Palace of the King, 
Fisher Bastion, Houses of Parliament, Churches, 
Ministries, the Andrassy-ut, the Boulevards, etc.) 
according to the necessities o f the time.

Amongst the notable architects o f that period 
there is Arthur Meining who was born at Wald
heim in 1853 and died in Budapest in 1904 He 
studied at Dresden. Once he worked together with 
the firm Fellner & Helmer, who are known as very 
good builders of theatres. The characteristics of 
the Meining architecture are a good plan, rich 
decorations on the outside and inside o f the buil
ding, it is expressed by the new renaissance and 
new baroque styles. Meining’s style of architecture 
is good taste, quiet and harmonious. The best
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draughtsman o f palaces and other houses was 
Meining whose buildings were mostly in the new- 
baroque style.

Among other notable buildings he also erected 
the palace of Count Wenckheim which was bought 
by the Town Council for the purpose o f a public 
Library.

This palace was built from 1837 to 1890. 
The architect had to plan a residence for the family 
o f the count, without regard to cost, where they 
could live and have their grand receptions. The 
palace is situated in the aristocratic quarter of the 
town. Meining accomplished his work very well. 
The building has one storey, built on an unsymet- 
rical site where the street facade is simple and the 
facade on the square is more pronounced the 
middle being advanced in a semicircle from the 
wall line and containing the entrance gates and 
bay windows above. This part is also supported by 
pillars on the top o f which is a balustrade, and it 
forms, with arched lines, a cupola under which the 
coat-of-arms o f the Wenckheim family appears. 
Meining gave a serious character to the building, 
he did not break the outline.

The magnificient gate leads us into the foyer 
which is decorated with marble pillars. From there 
one ascends by way of a richly decorated Roccocco 
staircase, one arrives at the simple but noble vesti
bule. From the vestibule the doors lead into the re
ception rooms. On the left side there is a small 
ball-room, the walls there are of light colour and 
the woodwork is brown with golden decorations. 
From there one enters into the big ball room, de
corated in white with big mirrors and pillars and 
a lot of golden decorations. This is the most pom
pous room of the whole palace. Then comes the 
dining-room with big wood works in the neo-roman 
style. The rooms just mentioned face the Baross 
utca. Looking to the square there are smaller 
drawing rooms of an intime character, richly de
corated in silver and gold. These rooms are divided 
by a larger reception room. On the Reviczky utca 
side is the smoking room having a ceiling of wood 
work. On the ground floor in a separate part were 
the library and the study o f the count. Before 
entering these rooms there is a waiting room. The 
other rooms of the palace are less ornamental, they 
were the private rooms o f the family.
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Meining was not only strict as far as the total 
impression was concerned, but also the smallest 
detail had to be worked out according to 
his plans.

Meining wished to revive the treasure of 
forms of last century but he did not succeed 
luckily —  nor could the masters of the Renaissance 
revive the Greek or Roman building.

The adaptation of this palace for a library 
was a very responsible and delicate task. The 
difficulty was how to use the room, and what was 
a more delicate question, how to furnish them so 
as not to loose its original character. The task was 
very well carried out. The reception rooms, which 
are used for the general public, had to be fur
nished according to its style taking into consider
ation the serviceableness, and first o f all that the

new furniture, being only second class, should not 
destroy the characteristic o f the rooms.

The idea of founding a public libabry was 
reached at the middle of last century and in 1895 
a library was opened in a few rooms at the Town- 
hall with a few thousand books and twenty seats 
for readers. In 1914 the library was moved to the 
Count Karolyi utca which premises proved very 
shortly afterwards, to be too small and to hinder 
the work of the library and its development. The 
Wenckheim palace ensured a space for all the 
present books and also for coming publications for 
the next 50 years. There is room for 100 people 
to read and search in the library.

The new founder o f the present library is 
Endre Liber, vice burgomaster of Budapest, who 
accepted the plans o f Mr. Jeno Enyvari.
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