
“ THE TRAGEDY OF MAN”
Two further illustrations of Mihaly Zichy. 

By LASZLo KoSZEGI

In our last number of this review we have 
acquainted our readers with die big work of Ma- 
dach and with the first three illustrations o f same 
drawn by Zichy. With regard to the poem we have 
emphasized the point that one should enjoy the 
gloomy beauty of a pessimistic poem, a tragedy; 
il one has a beautiful Rembrandt painting it is 
needless to praise it for its being a Veronese 
painting.

Zichy’s drawings also make one feel the 
gloomy spell o f the tragedy, showing the scenes 
o f Adam’s historical fate. On the first Egyptian 
picture Eve, as a slave, is despairing, whereas 
Adam, as the Pharao, sitting on his throne begins 
to feel the burden of the reign over millions of 
people.

On the first picture published herewith, re
presenting the end of the fourth act, Zichy shows 
Adam already standing at the foot o f the splitting 
throne. Next to him is Eve, whom Adam took 
to himself as wife after the death of her husband. 
Adam has just decided to leave his throne, to grant 
freedom to his slaves, and to sacrifice one lor 
millions. It is not worth while for him to stay on 
the throne: Lucifer, who stands on the right side 
o f him, shows him, smiling sardonically with large 
and still more satirical gestures, that everything 
collapses and will be buried under sand, every 
large monument that Adam built for himself with 
the millions o f his slaves. The artistic light in
creases the shadows at the foot o f the throne, so

that the cracks may be seen better and underneath 
it the dark gloom of the mummies. The figure of 
Adam and his bent head is strickingly beautiful; 
Eve’s figure is wonderful, as she is briskly nestling 
close to him, she appears to fly with her head
dress drawn in the form of a bird.

In the fifth act Adam, as Miltiades, the in
dividual living for the community, suffers great 

"disappointment in his folk who are ungrateful. The 
illustration produces two contrasts: the noble
Greek buildings and the wildly bustling ungrateful 
crowd. The crowd, at the bottom of the right side 
o f the picture, leads the executioner to the bottom 
of the temple where Miltiades stands with his wife 
and the little Kimon. The continuation of the two 
interesting contrasts are the Miltiades’ s, a small, 
harmoniously compact group, —  finely built fi
gures between the wonderful Greek Architecture —  
and underneath it the figures of the rough mob 
whose lineaments of rugged strength make their 
black shadows more scattered. Specially striking is 
the movement o f the instigator, standing in the left 
hand corner,who prompts his companions from the 
back-ground. In this flashing dark confusion the 
Miltiades group is still more pronounced on the 
brilliant white of the foot o f the building that al
most glorifies their figures. And thus our artist 
gives two impressions to the lines and clair-obs- 
cures. They are of optical as well as o f psycho
logical interest.
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ABBAZIA BY LIP6T HERMAN

LANDSCAPE BY GUSZTAV MAGYAR MANNHEIMER
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