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JÓZSEF BESZEDÉS 

DEPICTIONS OF AN EARLY PORTRAITTYPE OF EMPEROR 
NERO ON SOME GRAVESTONES FROM PANNÓNIA* 

It is well known that in the case of some funerary por
traits on high quality gravestones one can identify 
imperial portraits or coiffure types. These factors give 
some indications of date if not absolute certainty. 

The situation with the gravestones produced by 
local or less qualified masons is more difficult, since 
the simplified and many times over schematized sculp
tural execution makes it difficult or even impossible to 
connect the representation of the deceased to a portrait 
of an emperor. In some of these cases, however, 
hair-style can indicate that we are examining an echo 
of an imperial portrait. 

The tombstone of Quintus Veratius (Fig. 1-2) came 
to light in 1893 at Carnuntum.1 It bears an inscription 
and a semi-circular niche with the head of a man fac
ing to the front. The shape of the head is basically tri
angular. The hair is composed of incised locks combed 
onto the forehead and parted in the middle. From here 
to the left and right sides of the face, the hair was 
arranged into two horizontal rows of curling locks. In 
the centre a lock was combed down. The execution of 
the face is geometrical and the anatomical proportions 
were not indicated. The grooves on the forehead run
ning parallel to the arch of the eyebrow, were only 
formed schematically. The eyes are long-drawn, geo
metrically-shaped and they are too large compared to 
the face as a whole. The nose is damaged. The mouth 
is small and thin and was indicated only by incised 
line. The chin is disproportionatelly high and overem
phasized. 

The style of carving, the geometrical shapes sug
gest that this was the work of a local Celtic mason. 

The inscription field is bordered by a moulded 
frame. The text is written in well defined lines with the 
letters rather carefully carved. Most of the letters „T" 
are elongated. 
The text reads as follows: 

Q(uintus) Veratius/L(ucii)flilius) Scapt(ia tribu)/ 
mil(es) leg(ionis) XV / Apol(linaris) an(norum) XL / 
stip(endiorum) XIX h(ic) s(itus) e(st) / t(estamento) 
flieri) i(ussit) / L(ucius) Sertorius / Faustus / h(eres) 
flecit) 

The legio XV Apollinaris mentioned in the inscrip
tion - according to the latest research - arrived in 
Carnuntum sometime at the end of the AD 30 's -
beginning of the 40's, and was continuously stationed 
here until AD 62.2 In that same year it was moved to 
Armenia and then participated in the Jewish war 
between AD 66 and 70.3 The legion returned to 
Carnuntum in AD 71 and stayed there until the end of 
Trajan's reign.4 

On the basis of the relative lack of ornament, the 
semicircular termination, the simple lay out, the 
non-use of cognomen in the case of Q. Veratius, and 
on the basis of the features of the text, we can place the 
gravestone of Q. Veratius with certainty among the 
gravestone-material of the legion in the period before 
AD 62, making this year the upper limit for the date of 
this object. 

Harald Hofmann put the date of the tombstone to 
the beginning of the reign of Claudius.5 He based this 
dating on the ductus of the text, the non use of the cog
nomen and the style of the relief. Marie Luise Krüger 
dated the stone to the first half of the AD 1st century.6 

The same date was suggested by Eduard Vorbeck.7 

However the latest research has revealed that the 
absence of the cognomen does not necessarily mean 
that the gravestone must be dated to a period before 
Claudius or even to his reign.8 The use of the cog
nomen (namely the tria nomina) appears in the case of 
the legionary solders at the very beginning of the AD 
40's and parallel to this, those without cognomen grad
ually disappeared. However, during the reign of 
Claudius and Nero both variants (with and without 
cognomen) occur on tombstones. It is worth mention
ing that in a few cases there are no cognomina in the 
name of the persons who erected the monuments even 
in the Flavian period. In these cases perhaps it was not 
so important to record the cognomen. 

Thus, the fact that Q. Veratius didn't have a cog
nomen does not mean that his gravestone should be 
dated to the reign of Claudius. In addition, neither the 
features of the inscription or the type of the letters sug
gest this period alone. 

The most characteristic feature of the text is the 
elongated „T" letter - which is often thought to be a 
feature of early imperial inscriptions - is also not a def
inite dating critérium. Though the elongated „T" letter 
appears on Claudian tombstones several times in 
Carnuntum,9 the use of this type of „T" is common 
even after the reign of Claudius as well, for example in 
the case of C. Arrestius,10 whose tombstone can be 
dated to the AD 50's and 60's of the 1st century or that 
of Titus Calidius Severus from the Flavian period.11 

The same thing can be seen on gravestones and on 
building inscriptions in other parts of Pannónia where 
the elongated „T" letter occurs in the second half of the 
1st century and even later.12 Therefore the use of the 
elongated „T" in our case does not serve as a dating 
critérium and neither does it prove that the gravestone 
of Q. Veratius is Claudian. 

However, the hair-style of Q. Veratius has proven 
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to be of great help in dating. Although the layout of the 
hair is quite schematized it nevertheless has individual 
features which reveal the imperial prototype. The coif
fure type with „S" shaped locks combed low on the 
forehead, parted in the middle, and with curls running 
towards the sides of the face from the middle, continu
ously framing the forehead without any break, first 
appears on portraits of Nero from the beginning of the 
AD 50's (Fig. 3a-b).n This hair-style type is com
pletely missing on portraits from the reign of the 
Flavians but turns up again at the very end of the 1st 

century on the first portrait type of Trajan.14 

The most detailed study on Nero's portraiture is 
that made by Ulrich Hiesinger.15 He defined five sepa
rate portrait types and three different coiffure types on 
the basis of Nero's sculptured replicas and those on 
continuously dated and well characterized coinage 
issues. He dated the first coiffure type to between AD 
50 and 59,16 the second one to between AD 59 and 64," 
and the last one to between AD 64 and 68.1S 

Basically the same classification appears in the 
work of Marianne Bergmann and Paul Zanker19 as well 
as in a study by Dietrich Böschung.20 These studies dif
fer from the classification of Ulrich Hiesinger only in 
the way that the first coiffure type is divided into two 
separate types between AD 51 and 54 and between AD 
54 and 59 (Fig. 3b).2i The type that can be dated to 
between AD 54 and 59 is the so-called „accession 
type" or „Cagliari type", which is the best defined and 
most widely represented coiffure type of emperor 
Nero. 

The last two Nero hair-types break radically with 
earlier types. The coiffure pattern of type 3 consists of 
a row of parallel curls extending leftwards across the 
forehead while the hair is parted at a point above the 
corner of the right eye, removing the central parting. 
The last coiffure type of Nero (type 4) is similar to the 
previous one but has no parting above the right eye. 
The entire row of front curls extends across the fore
head in a continuous parallel series.22 

It seems very likely that hair-style of Q. Veratius 
reflects Nero's 2nd coiffure type - the so-called 
„accession type" - that dates between AD 54 and 59. 
One of the most famous sculptured replicas of this type 
is the veiled head in the Terme Museum in Rome, 
found on the Palatine23 (Fig. 4-5). The center part, the 
so-called „Mittelgabel" and the S-shaped locks run
ning in opposite direction from the part towards the 
sides without any break are clearly visible just as on 
the gravestone of Q. Veratius although in a more geo
metric simplified form. The locks arranged in rows on 
the head of Veratius do not pose a problem since it is a 
result of simplification and the same varient appears 
from that time on Nero's coins as well (Fig. 6-7)?* 

A marble head from Olbia /Sardinia/ belongs also 
to this coiffure type (Fig. 8).25 

A provincial portrait of the same type was found on 
Samos at Tigani with other portraits of the 
Julian-Claudian family (Fig. 9).26 The above-men

tioned horizontal rows of curls can be clearly seen and 
among Nero's sculptured replicas here can be detected 
the best. 

Hopefully, these examples are sufficient to demon
strate that the hair-type represented on the gravestone 
of Q.Veratius reflects Nero's „accession portrait type" 
(type 2, AD 54 - 59). Thus, the gravestone can not be 
dated to earlier than the middle of the AD 50's while 
the upper dating limit is - as mentioned before - the 
year AD 62, when the legio XV Apollinaris was trans
ferred to the East. 

This early Neronian coiffure type appears on 
gravestones in other parts of Pannónia as well. One of 
the best examples is a fragmentary tombstone from 
Budapest that came to light in 1898 - together with 
other gravestones from the 1st century - from Corvin 
Square, about 3.5 km south of Aquincum (Fig. 
10-11).21 The upper part of the gravestone ended in a 
triangle and the bust of the deceased was placed in a 
niche. He holds a scroll of paper in his left hand while 
the right hand is on his chest. The niche is framed by a 
festoon placed on rosettes. Below, between two spiral
ly decorated columns, there is a horseman with a rec
tangularly-shaped shield. This representation suggests 
that the deceased served in a cavalry unit. His coiffure 
is quite detailed. Its main features are the long „S" 
shaped locks combed onto the forehead, arranged in 
different directions left and right from the axis of the 
nose forming a fork-shaped part in the middle. 

The gravestone was dated at the turn of the 1st and 
2nd century by the scholar who first published it, 
Bálint Kuzsinszky.28 Harald Hof mann placed it among 
the oldest tombstones with a protome from Pannónia 
and dated it to the reign of Claudius.29 Arnold Schober 
suggested a date in the 1st century,30 while Alice 
Burger placed it in the Julian-Claudian period in her 
study on gravestones representing horsemen in 
Pannónia.31 Tibor Nagy was of the opinion that the 
gravestone was raised to commemorate a cavalry man 
who died during the Sueb-Sarmatian wars in AD 
92/93.32 He used the festoon framing the niche as a dat
ing critérium, which was according to him typical of 
the end of the 1st century and inseparable from the 
„girlandomania" which had revived on Flavian wall 
paintings.33 

However I believe that the festoon motif - which is 
otherwise rather rare on gravestones from Aquincum -
can not be used as the only evidence for dating, name
ly because this is a Hellenistic decoration and was in 
use over a long period during the Roman imperial 
period as well. 

The use of the festoon motif can be demonstrated 
in north Italy and the Rhein region well before the 
Flavians. Both territories were important from the 
point of view of lsl century funerary sculpture of 
Pannónia. According to Hermann Pflug's study on 
north Italian portrait gravestones, the festoon motif is 
not quite common in the Po region and can be dated 
mostly to the first half of the 1st century AD.34 
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Some festoon decorations are known from the 
region of the Rhein during the first half of the 1st cen
tury and in the Neronian and Flavian periods as well.35 

In Pannónia the festoon motiv appears frequently on 
gravestones in the western part of the province, most
ly in the second half of the 1st century. This motif can 
be divided into two main types: the first places the fes
toon above the inscription field, usually between two 
columns (Fig. 12).^ This type is represented in quite 
huge numbers in Carnuntum and may be associated to 
the gravestones from the turn of the 1st and 2nd cen
turies.37 However, this iconographically closed, 
homogenous group differs in its picture type and 
arrangement from the fragmentary gravestone from 
Corvin Square and so can not serve as an analogy for 
dating. The second much rarer type shows a genii 
holding the festoon below the inscription. The grave
stone of Caius Sextilius Senecio from Sopron/ 
Scarbantia belongs to this latter group (Fig. 13).yi The 
richly decorated gravestone of Senecio can be placed 
among the early gravestones of Scarbantia, carved 
about the middle third of the lsl century, before 
Scarbantia was raised to the rank of a municipium 
under the reign of Vespasianus. 

Although the festoon motif of the Senecio grave
stone can not be compared to the one from Corvin 
Square, it certainly shows that the motif itself was in 
use in Pannónia just as already in north Italy and along 
the Rhine before the Flavian era. Therefore only one 
thing can be concluded about the dating value of the 
festoon motif in Pannónia: it is rather common in the 
late Flavian times mostly along the Amber road, but 
also appears earlier, in the middle of the 1st century. 

There is another reason why the festoon motif on 
the fragmentary stone from Corvin Square can not be 
taken as a proof of dating. The placement of the fes
toon on the edge of the stele is - as far as I know - a 
completely individual feature with no parallels else
where in Aquincum. Here again the coiffure type can 
help us to date the gravestone (Fig. 11). This particular 
hair-cut corresponds perfectly to that of the early 
Neronian coiffure type (type 2) described earlier, so 
the terminus postquem must be the middle of the AD 
50's. 

More uncertain is the upper limit for the dating, 
mostly because modelling an imperial portrait or 
hair-style on provincial tombstones may have lasted 
much longer then the actual portrait or coiffure type of 
the emperor himself. 

The situation is a little bit different with Nero. New 
facts should be taken into consideration. First of all 
Nero was punished with damnatio memoriae, which 
meant that a significant number of his portraits were 
carved over, destroyed or moved from their original 
places.39 Thus, Nero's portraits or models in provincial 
stone masonries and workshops were exposed to 
destruction after his death. 

It also seems barely credible that the deceased 
would have wanted to be represented as an accursed, 

damned emperor. All these point to the fact, that there 
were no copies of the Neronian portraits after his 
death. 

However arguments do exist which could be 
advanced against this theory. There are a surprisingly 
great number of surviving Nero portraits from Italy 
and from the provinces as well, which display no signs 
of having been carved over. 

There is probably no way to answer these questions 
exactly. Thus, we can not exclude the possibility that 
there were reflections of Nero's portraiture on grave
stones even after his death, although it is less likely to 
happen than in the case of „good emperors". 

Returning to the gravestone from Corvin Square, 
we cannot ascribe a definite or exact terminus ante-
quem for this stone so that only stylistic reasons can be 
used to determine the upper limit of dating. The 
hair-style reflects quite precisely the features of the 
early Neronian coiffure type. The shaping of the face 
goes back rather to the patterns of the Julian-Claudian 
period. The decoration of the gravestone can also be 
placed among the motifs of the Neronian and early 
Flavian periods. Thus, there is no reason to suppose a 
hiatus existed between the introduction of the early 
Neronian hair-type and the date when the Corvin 
Square gravestone was carved. On the basis of these 
factors I would suggest a date between AD 55 and cca. 
70. 

The find spot of the gravestone lies within the area 
of the cemetery of the so-called „Víziváros" auxiliary 
fort. This fort was built during the reign of Claudius m 

and although its ancient name and exact place are not 
known we know which troops were stationed here. The 
ala Hispanorum I arrived from Burnum (Dalmatia) 
around AD 50, and remained here until AD 69.41 It was 
replaced by the ala I Hispanorum Auriana coming 
from Noricum, which was moved to Raetia presum
ably at the end of the 80's of the 1st century 42 On the 
basis of the find spot and the dating of the gravestone 
it may be supposed that the gravestone was set up for 
a soldier or veteran of the ala Hispanorum I. 

Finally, I would like to deal with one more grave
stone that was found in 1790 at Dunakömlőd not far 
from the Lussonium Roman auxiliary fort (Fig. 
14-15).43 According to Zsolt Visy and Dénes Gabler 
this fort was built at the end of the reign of Claudius.44 

The text reads as follows: 
Oplus Lae/pocus Vols/etis ßilius) Aexil/vas 

vet(eranus) ann(orum) / LUI stip(endiorum) XXIX / 
h(ic) s(itus) e(st) / L(ucius) Petillius C(ai) / ßilius) 
he(res) pos(uit) 

Tibor Nagy already pointed out that the execution 
of this tombstone - especially the bust of the deceased 
- has close connections with the gravestone from 
Corvin Square.45 Although the execution of the hair is 
not so precise, the features of Nero's „accession por
trait type" can also be observed here. (One can see the 
part in the middle, the so-called „Mittelgabel" and the 
rows of curls running from the middle uninterrupted 

19 



towards the sides of the face). Thus, I suggest the same 
date as that for the fragmentary gravestone from 
Corvin Square: from the middle of the AD 50's until 
the beginning of the 70's. 

In what has gone before we considered some 
provincial representations of a characteristic imperial 
coiffure type. These examples from the province 

Pannónia though of different quality and style, reflect 
the same early Neronian hair-style. 

It was not my intention in this paper to list all the 
Pannonian gravestones related to the examples 
described here. Hopefully, this paper does make a con
tribution to our knowledge of private funerary portrai
ture of the lsl century in Pannónia. 

2. 
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Fig. 1. Gravestone of Q. Veratius (Petronell, 
Lapidarium Spaziergarten) 

Fig. 2. Gravestone of Q. Veratius (detail) 
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TIBERIUS 

Fig. 3 a. Hairtypes of Julian-Claudian emperors (after BÖSCHUNG 1993) 
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1. TYPE (51 - 54 ) 2. TYPE (54 - 59 ) 3. TYPE (59 - 64 ) 

4. TYPE (64-68) 

Fig. 3 b. Hairtypes of Julian-Claudian emperors (after BÖSCHUNG 1993) 
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Fig. 4. Marble head of Nero (Rome Terme Museum) 

Fig. 5. Marble head of Nero, Terme Museum (side wiew) 
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Fig. 6. Denarius of Nero, AD 56/57 (London, BM, MATTINGLY 1923. 202., Nr. 14. pl. 38, 11.) 

Fig. 7. Denarius of Nero, AD 57/58 (London, BM, MATTINGLY 1923. 202., Nr. 16. pl. 38, 13.) 

26 



Fig. 8. Marble head of Nero from Olbia (Cagliari, Fig. 9. Marble head of Nero from Tigani (Samos) 
Museo Nationale) 

Fig. 10. Fragmentary gravestone from Budapest, Fig. 11. Fragmentary gravestone from Budapest, 
Corvin—square (Budapest, BTM Aquincum Museum) Corvin—square (detail) 
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Fig. 12. Gravestone of P. Sestius Valens from Camuntum (Bad Deutsch-Altenburg, Museum Carnuntinum) 
Fig. 13. Gravestone of C. Sextilius Senecio from Scarbantia/Sopron (Sopron, Liszt Ferenc Múzeum) 
Fig. 14. Gravestone of Oplus Laepocus Aexilvas from Lussonium/Paks-Dunakömlőd (Budapest, Hungarian 

National Museum) 
Fig. 15. Gravestone of Oplus Laepocus Aexilvas (detail) 
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