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Theorizing the Cultural Roots of the

Bohemian Artist
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Historians and theorists of bohemianism
have tended to perpetuate seemingly
incompatible interpretive frames through
which H. Murger originally explained
the meaning of bohemia to his contem-
poraries. Contemporary commentators
have oscillated between visions of the
bohemian as a creator of transcendental
art and as a characteristic product of
capitalist modernity. As valuable and
suggestive as these visions of the
bohemian are in themselves, they fail to
provide a fully contextualized, histori-
cally specific image of the bohemian.
The author argues that the missing cul-
tural image of the bohemian preceded
the social and aesthetic types by almost
a generation and needs to be sought in a
radical artistic subculture that emerged
in the late-1820s and early-1830s and
defined itself in opposition to bourgeois
modernity.

Tamara Kulin
The Poetics of the Female Body in

Herta Müller's “Nadirs”
Keywords: totalitarianism, body, Herta
Müller, “Nadirs”, deconstruction
The paper investigates the relationship
between body and totalitarian dictator-
ships through the case of Herta Müller,
an ethnic German writer from Romania.
The author examines the effects of poli-
tical repression and rural patriarchal
order on the representation of female
bodies in “Nadirs” that raises questions
about gender and identity. The essay is
concerned with body as material reality
that is subject of polical and sexual
aggression, but also with those linguis-
tic strategies of Müller which decon-
struct the stereotype metaphors of the
dominant discourses.

Gábor Töttõs 
The Telling Blazons of Sebestyén Tinódi

Keywords: Sebestyén Tinódi, lyre, lyrist,
blazon, left-handed, Chronicle
Sebestyén Tinódi gets injured as the sol-
dier of Bálint Török in the fight against the
Turks. Convalescing in Dombóvár his lite-
rary career starts with ancient Greek epic
poem. It has been neglected, although his
verse heads emphasize: a serious wound
torments his left hand. When being enno-
bled for his literary work in 1553, he,
himself draws his blazon, which virtually
tells us: his left hand grabbed the edge 
of the Turkish sword smiting towards him.
It made him survive, yet his fingers weak-
ened and could only hold the pen and the
lute. (If he were right-handed, he could
have continued fighting after recovery.) A
new element on his blazon at the end of
his Chronicle issued in Kolozsvár in 1554
is a finger pointing from the sword to the
lute thus explaining his story. He was left-
handed, although this has so far not been
emphasized.

Vera L. Zolberg
Are Artists Born or Made?

Keywords: art, sociology, artistic agency,
psychoanalysis, social psychology
Inherent in the controversies concerning
the nature of art, whether in the art world
per se or in the generally problematic
cohabitation of sociology and art, is the
agency by which it is created, centering on
the person – or personnage – of the artist.
Does it matter who creates the work? How
the creator comes to be an artist? Does the
artist work alone or as part of a group? As
the author suggests at the end of her
encompassing synthesis of the relevant
theories of artistic agency, whatever the
conception of the artist, whether indivi-
dualistic expert in emotions, virtuoso per-
former, role player in an institutional
microworld, or alienated pawn buffeted
by broad social structural forces, the artist
is best understood as arising from and
interacting with those forces. In other
words, just as art is a social-historical con-
struction, so is the artist. 128
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